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THE 



CLASSIC. 



POEM. 

Addrefled to , Efqj 

Tros, Rutulupvefuatj nulla difcr mine babebo, ViRG. 



IN that foft age, when, guiltlefs of offence. 
Each thought is worth, each a£lion inno- 
cence. 
When dawning reafon, but as inftinft, glows. 
And Paffion, rul'd by Nature, ebbs, and flows : 
When ftranger to difguife, and worldly art, 
£ach circling objedl firikes into the heart; 

a 2 A 



vi The CJaffic, &c. ^c. 

A heart, which freely points, unknown to fin. 
The keen fenfation, vibrating within : 
That age, when mirth the laughing hour em- 
ploys, 
^jid folly fpreads her momentary toys, 
A feafr of trifles, which, demurely wife, 
Prefumptuous manhood fondly dares defpife ; 
(Though boa (led manhood if experience view. 
She finds the greateft trifler of the two) 
That age, when ^/^^iW fouls familiar meet 
Jn frolic intercourfe, communion fweet ; 
Theirs the pure fun-(hine of contented eafe. 
By others* pleafure taught— rthemfelves to pleafe ; 
Another's pang by fympathy their own, 
Unconfcious ^foon to change \) of felf alone : 
When (hould fome Nothing urge the giddy ftrife, 
Refentment fprings not into hate — for life ; 
The flame, this momenc rous'd, the next de- 

fcends. 
And anger makes' the fault, which goodnefs 

mends: 
Yes ! in thofe chequer'd days, from flow'r to 

flow'r 
We fip'd the fweets of education's bow'r ; 
Together trod, my friend, the letter d round. 
And emulative toil'd o'er claffic ground ; 

Soon 



The Claffic, t^c. (ffc. v 

Soon from the cradle's deep to pedants grown. 
We learn, for other tongues, to loath our own. 

Grave elemental ftrugles whil'd away, 
(The ftripling's ardor amply to repay) 
'Reft of whofe folid bafis, on the brain 
The literary dome is rear'd in vain. 
We faw the mother quit, profufe of charms. 
Her mortal hufband for immortal arms ; 
Unlike the fair, whom modern whimfy ihows 
Wafting her toilette-fmiles on^^-beaus. 
r rom wild romance we trac'd the royal pair. 
By man deferted, fuckled by a bear ; 
Chieftains we faw, whofe falchions drench'd in 

blood 
Proclaim'd th* heroic monfter's genrous mood ; 
Saw princep, panting to be lords of all, 
BuLies, who never flept without a brawl ; 

For imitation mete to crown their toils 

Some upftart Perftan boafls a Nabob's fpoils. 

See I on the verge of Fate the legions ftand. 
When Elcquence harangues th'embattled band. 
Still prone to liften, where the drains perfuade 
A kind fufpenfion of the defp'rate trade ; 
— Fix'd o'er the geftures never for m\U they look. 
And hang on periods, which were nrjcrfpoke. 
a 3 For- 



vi The Claffic, bfc. isfc. 

Forgive, ye facred dead, th' irrev'rent line, 

-i- Fond tribute pour'd on truth's much-honor'd 

(brine ; 
*Tis thine, fair maid, to rule tF hijloric lore — 
Unblefs'd with thee — — a legendary ftore. 

But — - hark the mufe ! her youth-inchanting 
play 
In Lovers epijlle (beds a filken fway ; 
Warm from the heroine s eye, defpondent flow, 
Roll the big tears oi * chronologic woe j 
Or whining notes, a fickle boy the theme, 
Mark'd with the vital ^ not the fable ftream, 
Mark'd by the pointed Sword, (ill-omen'd art !) 
To the dear traitor fpeak — a bleeding heart 
Yet — ONE, for blifs while vagrant fancies roam. 
And leave negle£led wives to pine at home, 
Stenos the wild Hellefpont with amorous fpeed, 
Carelefs, as modern kidnaps — crofs the Tweed. 

If wonders charm you, where (creative force I) 
Luxuriant Genius wars with nature's courfe ; 

* A defence of Vtr^l for his chronological error in the 
Epifode of Diio and Mncat has been happily attempted by 
S/^rais, from the Plan of the ^neid ; a defence which can- 
not extend to OviiTi Eprftle from the former to the latter. 

Some 



The Claffic, l^c. iic. yii 

Some god-like B — r^more in a£k to feize^ 
Lo I tranfmigrating virgins fprout in trees ; 
Curs, once fo faithful, at the nod of pow'r 
Spring forth, like C crafts^ and their Lord 

devour ; 
From dragons* teeth a {landing army grows. 

Soldier with foldier fights for want of foes ; 

Feafts, but in vain, their richeft fweets difplay, 
Th' infatiate harpy flouncing on the prey. 
Though confcious want inflame the rav'ning 

breaft. 
Some puny * Jenyns turns it to a jeft ; % 
Of plenty's loaded granary (huts the gate. 
And vouches with a thread-bare tale of Jiate. 
Men fink to hogs, and women change to 

ftones, 
And the torn Mirtle fpeaks with human groans j 



• Caufes^ and confequences of the high price of pro- 

vifions. 

X Heui ! etiam Menfas eonfumJmus, inquit lulus / yirg^ In- 
deed this witticifm was explanatory of that ancieDt prime 
Minifter^ the Oracle. 



a 4. Yet, 



viii fie Claffic, i^c. ^c. 

Yet| yet, .mifterious plants thy murthurs end ; 
Uopity'd thoufands bleed — «- beneath a friend§. 

Fiee'd 



f The UeecRng mrrtle, Virg, Mn. B. III. has been 
ranked by ibme Critics with ItaCaM cooceics, and by others 
moft folemnly defended. Ovid has adopted in the novels of 
his Metamorphofes the moft glaring extravagancies, but has 
omitted to copy this, though it may feem to have altogether 
fallen jn hit way: He may be fuppofed for once ii) the 
right, Mr. Addijon cenfures the plicenomenon, as conveying 

* the marvelous without the probable, and as proceeding from 

* natural caufes, without the interpoiition of any fuper-na- 

* tural power, capable of producing it.' The objefiion has 
been poniidered with that labored rclinement, fo peculiar to 
its ♦ Accuier, from the prodigy's being confittent with the 

* Religion of the times/ Mneas evidently intended a facri- 
fice, * DivU ay/picibus,* and 9l peculiar application to Jupiter , 
who might be prefumed by the hero rather averfe to ihj 
7r(^aa ioterefts^ from the known hatred of Juno ; 

Superoq\ nitentem 
Cceiicoltim Regi maffaham iitore Taurum, 

/.nd he acquaints us with the motive for his defiring the 
mirtle, (fap'a Dionex MatriJ namely, 

Ramis tigerem ut froadentibu* Aras, 

Though no deity perfonally interpofes, a deity is neceffarily 
imply 'd, Priefts (in the mere Pagan world) frequently 

played 

Div. Leg. B. II. Sea, 4. 



rb4 Claffic, iffc. iifc. ix 

Frcc'd from the trance of wit maturM we fought 
The feaft of judgment, and the calm of thought; 
Saw — watchful Solons plan their focial laws. 
Saw — patriots falling in their country's caufe; 
Saw — (hicld of Virtue — Declamation ftand. 
Awe in her voice, and vengeance in her hand ; 



played behind the curtain, and indeed their whole reVigious fyftem 
was devoted to * pious frauds ' — Why may not the fame pri- 
vilege be allowed to their gods ? This * Nodus* was * deo vh" 
dice digntjftmui.' ^neas was * inartus, qtibfatuferant* and it 
was c nfonant with the Epic, that fome law of Nature fhould 
be violated to extricate him from his prefent fituaiion. The ex- 
hibition of deities feemstoo hackneyed for the purpofe, and the 
interpofing Exhortation of a kinfman, who had fuffered by 
the barbarity of wretches inhabiting the fliore, on which the 
Trojan was but newly landed, was well adapted as a piece of 
machinery in the poem, and as an elegant facrifice in the 
poet to the focial virtue of affeftlon, the charafteriftic qua- 
lity of his hero. Bayle, who has on the whole moft clofely 
and fatisfaftorily reafaned on the fubjec^, might however 
have omitted the following obfeivation. * Would the palTage 
have fliocked me, had I been born a Roman in the time of 
yiitguJluSf and had read it, foon after the j^ne'td was publiih- 
ed ?' If Bayle difapproved of it at his dijiant period, he 
could fcarcely have relifhed it at an earlier. The religious 
ceremonies fubfifting at Rome during the defpotifm of Auguf- 
tut have been faithfully recorded, and Se/i/'ws, a critic, the 
leail liable to err in ancient cufloms, has condemned the 
palTage at an ^ra little remote from the days at Virgil, 

Saw 



X The Claffic, fcfr. ^c. 

Saw -^ by their crimes, appall 'd corruption's 

tribe 
Blufh for a while at guilt, and drop the bribe ; 
Drop, foIemnlefTon toourfelves, the tear. 
Now furehf dry'd ezch/ev*nth revolving year. 
Nor lefs we woo'd the philofophic train. 
Where truth meandWingJlreak^d the moral vein ; 
Too partial truth, who grudg'd thy full control 
From wifdom's choicer mine to blefs the foul ; 
Yet — • reafon*s charms a mardy grace ^\{^ti{^<^ 
And the recorded adage breathes with fenfe. 

Oh 1 had Religions with unfully'd ray, 
Show'rd on the Pagan zeal a flood of day ! 
From fuperftition purgM the mental fight. 
Nor left to grovel in the (hades of night! 
Had (be, the frenzy of Chimxras chain'd, 
The pride oi arbitrary rules difdain'd. 
The folemn lie no auguries to tell. 
No (hadowy pantomimes to friflc in hell. 
To prieftly wiles no oracle confign'd, 
No heaJn of Mahomet to feaft the mind. 
Nor fits of fpleen to prompt celeftial will, 
And cru(h the fubje(^ world with deeds of ill. 
Her fteps on confecrated ground had trod. 
Each breaft adoring—One eternal God ; 

The 



The Claffic, i^c. i^c. xi 

The bard, .exalted with Lucret'ian fire. 
Had tun'd the notes, for angels to admire. 
Devotion's theme had won the claffic crown^ 
And grac'd the folid majefty of • Browne. 

The comet's regular diftra£iion hurl'd 
Around th* aiFrighted, planetary world, 
Whofe realms enamorM of the central beam 
Revolving catch the light's benignant ftream; 
The dark profound of gravitation's courfe. 
And matter teeming with attra£live force ; 
The pow'rs mechanic weigh'd with fubtle grace. 
And all th' expanded labyrinth of fpace ; 
Colors that float before the vifual ray. 
And fondly vibrate with refleSled play ; 
Thee too« fair harmony, whofe chords unbound 
Difplay the magic excellence of found. 
Not theirs, alas! to fpeak— — unop'd the cell. 
Nature's abyfs, where treafur'd wonders dwell 
Eiufive of the fearch, at length refign'd 
They burft from night, and own'd a Neivtoris 

mind. 

• //*. Hawkins Browne^ ' de Anlmt immortaTttate** 

Nor 
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Nor theirs — experimenfs feverer care. 
To fift th* elaftic properties of air, 
Ev'n to its dying breath ; from vital flame 
To raife.the phoenix chemi/iry to fame \ 

To fcarch xhc pores of gold negleSing wealth. 

And facriiice our own — for others' health, 
Thefe, thefe were laurels doom'd for modern toil. 
By knowlege pluck'd to crown the head of 

Boyle. • 
Nor theirs calm reafon's mathematic art. 
To folve the nicer problem of the heart ; 
To tend the paffions fr9m their infant (hoot, 
And trace the mental chaos to its root j 
Arm'd with the (bield of truth 'twas Locked to 

lean 
Th' unbounded theme, and picture man to man. 

Freely, ye moderns, hoz{k tK indulgent rzysj 
Yet— fpare the glimmering worth of ancient days ; 
Coy fcience loves, with fond attention woo'd. 
Loves, like the virgin, Itill to be purfued j 
Relufliant to the latl, (he yields her charms. 
And fills with folid blifs the votary *s arms. 



Wide 



The Claffic, ^c. ^c. xiii 

Wide o*er the founding main, from pole to 
pole. 
Our happier lot to pufli th* inquiring foul j 
Unweary'd fail creation's ample round, 
And pant to leap o'er earth's contraded bound* 
To climes that flame beneath the burning zonc^ 
Th'extended world of continent our own 
In ignorance bury'd long — a tow'ring flight 
Quick let us foar — and charm th* afloniih'd fight j 
■ Yes ! goddefs, knowlege and Columbus Q2M; 
—— Impatient riifli to ^^jrg^^rtf's fall. 
Where the wild cataract with headlong fweep 
Daflxes a-down the promontory's fteep 
Full many a channel'd fathom; ftern below 
Ontario frowns *- and mourns his troubled flow : 
^- The failor trembling at the roar — • from far 
Points the rude fcene^ and flies the gulhing war. 

Be ours to thrid Canaries' genial (hores, 
WHere nature fpreads her variegated (lores, 
A gay profufion — in this Eden plac'd 
Feaftsfor the eye, and treafures for the tafte ; 
Health from its wing the template zephir blows. 
No ague fliivers, and no fever glows. 
Slave to revenge the fullen negro roves 
O'er laughing vales, and aromatic groves ; 

Hears 
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Hears the foft mufic of the warbling hoft, 
The little firens of a faithlefs coaft ♦ ; 
Sweet harmonifts I to lure the Chrijiian eye 
Who fnatch'd to rougher climates pine, and die: 
And muft poor innocence be doom'd a prey 
The guilt oi favage murderers to repay ? 

Enormous Tenertffe^ heav'd into the fphcres. 
His head in majefty of horror rears. 
King of th' incircHng Ifles — • fell ruin's found 
Volcanos roar, and earthquakes rock the grouad. 
Yet, all-direding heav'n, whofe gracious hand 
Sheds wealth and glory on my native land. 
Sheds ev'ry bleffihg (could we but enjoy !) 
ThOu fource of Pity, will not to deftroy ; 
Oh ! teach us to confefs, in hallow'd ftrains. 
The foil, a paradife, where freedom reigils. 

Hail Freedom ! ^ rous'd by that infpiring 

Name 
My kindled fpirits fwell the trump of fame: 
Ye wings of vanity, the fopling bear 
To lifp th' applaufcs of Italian air, 

• Salmon^ Mod. Hifi. Vol. III. F* 93. 

Where 
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Where the wild brain's uncultivated field 
Scarce the fmall gleanings of a fchool can yield > 
But, nourifiiM by the tutor's pliant art. 
Vice opes an eafy paflage to the heart : 
Be his for millinery goods to roam. 
With novelty of curl returning home. 
Immediate jewel of the head^^ difplay'd 
To win the fimpers of the dimpled maid. 
Ho fefitimental txnths for thefe can (hine, 
Tho' pity drops a tear at Yorick's line ; 
And calls, while Humor flies her favorite's uruj 
Humanity, to feal — the grave of Sterne. 
For thefe the glafs, uprear'd by Mode's decree, 
To point the glittering finger — not to fee. 
Their country's lettered triumphs ne'er can fliow. 
Too proud of foreign worth, their own to know. 

Here learn'd biographers, with labor'd page. 
Rake the long records of each diflant age; 
By birth di(bonor'd> and with want opprefs'd. 
They fix the radiant ftar on virtue's breaft i 
On guilt, on titled guilt indignant fpring, 
*-To them alike — an Irus, or a King. 
Full in th* hiftoric van, fee ! Campbell plac'd. 
High o*er the train of judgment, and of tafte ; 

In- 
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Intrenched with heroes Plutarch quits his feat,. 
And Zemphm laments his own retreat : 
Fads amply provM the Critic doubts defy. 
Churls cannot rail, or * IFalpoU give the lie. 



Let Sophocles^ in fober, bujkind RslXc^ 
Drag ihcfagt chorus to the dull debate. 
To moderate fome madman's />iy;2y zeal ; 
— The foul from nature's drama learns to feel 
Shakefpear/s impaffion'd lore — his magic art 
Opes all the lluices of the thrilling heart. 

Farewell, Euripides^ CompaJfiorCs Priejl^ 
When Otway fprcads the melancholy feaft ; 
Each figh of fweet diftrefs his accents fpealc. 
And tears, unbidden tears, bedew the cheek. 

Hark 1 Milton fings ! — ^ his warhlings wildit-^ 
hearfe 
The weight of wifdom, and the charms of verfe, 
Here (proud defiance f) Satan flies to arms, 
All heav'n refounding to the mad alarms ; 

* ^'tf//o/t'$ HiHoric Hcubts, 

The 
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The greaf Creator nods — — ia chains of fire 
The fiend blafphcming bowls liis bafled ire : 
Tiere finiles humUity with mercy join*d, 
SmilcS) add proclaims the S;ivior of mankind i 
There angeU» wrap^d in halleluiahs, raife 
Triumphant inceafe to Almighty praife; 
Hail, — Epic raptures ! hail Devotion's ilream ! 
—Hail, Voice immortal of th'ioimortai theme ! 



Faft by the fountain, in the plaintive grove. 
Fond Hammond tunes his difappointed love; 
In happy union o'er the comic land 
See I Cobnan walk with Terence hand in hand ; 
L&^^ points the lively tale with Prior's eafe, 
And Fieidingy friend of nature, learns to pleafe. 

Defpondent Sappho^ with the Sighs of care, 
To Cytberea's (brine may lift her pray'r ; 
The Teian revling o'er the feftal bowl 
With two injpiring Gods may lure the foul ; 
Imperial praKe xkCAuguftan Swan may pour. 
Or dart reflexion's beam on pleafure's bow'r; 
Let Pindar^ burning for tWOIympic war, 
Involve with clouds of dud his rapid car; 

b When 
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VJ)xtiipoltJBtMmfide commands the ftring, 
Enchufiaft fancy foars on judgment's wing; 
Bids us (if merit be rever'd at home) 
DepI^ tj^f rjval|d t^ils t^Gtfec^ and ^^| 
Bids us, from Addifort^ inchanting profe, 
Whofe ftrain with l?lato\ fofter mufic flows, 
The numfy feelings of the heart regard. 
And boldly claim the Philofiphic Bard. 

■* ■ . •- /.. .. '■ .■••../'..■. ',ti. i 

J£t. B. G* 
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Life, and Writings of yfiV^CiJ£OiV. 



THOUGH it has been frequently 
obferved, that a life, devoted to the 
fervice of literature, is chequered 
with few interefling events, yet (fuch is the 
caprice of readers ! ) no edition of an author 
has been efteemed complete, unlefs all the 
;9f/ir»i&^of his hiftory are prefixed. 

They, V9ho aredifpofed to require a regular, 
and exa£l account of ^»^r^^;2 from the pub- 
liflier of the prefent undertaking, muft be 
abfolutely difappointed : fuch clouds of uncer- 
tainty obfcure the credit of many anecdotes, 
and fo flrong a mixture of inligniBcancy dif* 
b 2 graces 



Xk difervaiiuu 6n ib$ tAit^ and Writings 

graces ^^^xs.l[ Indeed aJTcarcUy of ihater!^ 
to furni(b the lives of ahcierit' writers^ his 
ufualljroccafidned their hiftori&to be enlafr^td 
to a hiftcWjr'bf thiir tiWes. AV% iht ^irfflfe- 
tor, poflefled with a bitrid v^herad6n> fcaiW 
to fay to6 Tittle of his ongfhd, arid tv<miy 
therefore compliment his Mehiory by fajriiig 
too much. 

It muft fee confeflcd, that our poet i^ hot. to 
be placed 'itnbng the inai^ 'ti^clufe ftudf^^s, 
who owe no portion of 'fhePr' abiHties to fecial 
intercourfe, who, with the moft unbounded 
experience in books, haVe not- a cortxiion 
knowlege of inankind. * *'- 

That the latter was the^rovince of Anacr^Km^ 
will be readily . collefled froai his Hifltory, 
on the mofc ftriking articjc^ of which^ occ^ 
fional refle<£li6ns will be offered, that a Hfe 
and a preface may be weav -d together; , - 

* Adieu to Care* feems the moft expreflive, 
and beft adapted motto to the TeiaH Mufe ; it 
ivas thelarf^uagc of our author's genius. The 
national cal?unM^^ >Vhic!i He Experienced in 

his 



y^% joiith^, might Jiave fan^iliarized his mind 
Xg^Xtiixty^ ,'^^^ hlil^ter years. 

^ir^il innpo^i^ie to four, yet a nappy facility 
[jE^j^^f^PPfi^ipH: is. found ^ be oyerfetby misfor- 
^t;\mt^, in a quarter not to be cxpcfted with 
,|Jte fuapf, i;p4ftkifid. 

T\i\xz Anacreon^ having met with adverfity 
cali^rfeafon^ tb^^ lea(t prepared for^i^S|f^cepvon, 
.fWght,bave a,f»4ll.re]ifli for enjoypientj^ when 
• ilb!ra$:tbc leaft confiftcnt, 

rio-JQ^fTvpclIe^.rto.bjiniflirocnt from ^^m by the 
bbftinatc, but generous refufal of his country- 
men to be * enflaved, he was /or feveral years 

rhanded^ &t>m;PQ^ tyfamt to an5^t}i^$,]^in)er a 
irecitffity in ^/end to relinquiflball ;:.> Their 

^overomctti* bf ing. repeatedlyjid^^bqd» a^d 

JtMemfeliMs aiffiigH^ted. For fiKj|is?;Rsw tlic fate 
of his morte jdiftifiguUhed l»U^jri'3>^^4r/<^/« 
the Samian, ai)d Hipp^cbui thtAiheman. 



freedom m a ffrange country to flav/ry >n its own! '^ 

b 3 From 
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fcfllon ofmer^nr aliitities entulej hitn Co marks 
of cfieem, Xven kings^ at li/j j u nature, were 
wcll-difpofetl to tKe converfatlon of genius» 

^^«?^t^^^lciI5P^ul^, T^fbMHftgfftftfy frffift^ostj 
is to gain the ear, which is a dire^ paflport 

'])' ¥ am aware^ that ft^ad, Dader'^t quocaclpn from Plafo la 
her life ot Anacreop vr'H be obje^ed to the above affertion, 
'i'hc^pafege/mliercbriftruftibn, proves the poet to have been 
rc]|it^cl' io^Sitonl Who wa$ nobly deicended. But, as Mr. 
yoin'j^Hdifon bb'ferves^' fronii a reference to the original, *' no 
fuch ojpinion feems fairly deducible from the text** of Plato, 
On tKe wnble the. 'genealogTca) compliment may be placed 
upon the fame foopng with this poetical dialogift s title of 
*w:fe/ fcwhimficatiy indulged to the Titan trifles. 

to 

. .;)■ 







•^That*^-ftidi^ Vii?^,!/ft«c;^/<»i Vmii^aftti, M^ 
lii^W*dte' irtiWMfttely conchrfctfV^frdm'hjii 

bafked in the (utt-fbAi^ <if e^urtrfaV^;' #Uen 
rebellion layed her hands up,on the ruj[erf« 
CfWl ' c'aW toAtftJHs (rticJh Wjis Mci^iti^ filhion^ 
flJle^-^feHJ^i^tiiW f^t^' learning !)"iiiVoTved^ 
piHShaHy t*^ fen^ 6f g£fiius,''irthfey hid'not 
fdif'^artH^> ifttferfered, iridifiyrafeftrf tinted, 
wfflf dfficiil'tiPrtWldhil eonccfn.'"! 'AMarcettm 
vi)ii^'imSii6m t6 &Vb^-the life 6f' Jkhlm^iUii and 
*d"#MU^ and-:ft/5^/^«j V^6iiltf ha^^ bcch 

II It maybe furmifed, that the knowlege o( Archimedet^ 
iirlio^ plans^ and cpunfels retarded the fxege of Sjracufe, in 
which Marc^us was engaged, was more likely to Kave irritated 
t^t general to iffup orders for the ruin, than for the prefer- 
Tatipii of the philofopher. But Archimedes 'adted as a nrofelTed 
enemy, and, though fuch, was protected by hit abilities. Aaa* 
aeon feems to have been differently confidered, from having 
%lked ks a fiaife friend to the countries, which afforded him 
proteftion, having facrificed their interefti to tyranny and 
(M)preffion, 

b 4 equally 
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eqtttByf^towrardrTtgrf |l*g fa H wjfKandr reititr'ihc 
Tite> i>fid>tay'«QC^ilmi difiereiidygttkM by 

' \ jT )!' • * ■ . y::--"'^ '• i' <-^ iioOj- , . ■ . ■:..* 
Aftc!r. having received hit forfeit of diilracv 
fed ctrcamfttnonr, a poet imift bave indulged 
btflDftlfifi tin: pmlped of « coniotrable reedfs 
oti hit native fbiU biit eveit^ Ab utl&m(i»iti^#i 
Iuppiner$nva9 denied* biiti^ fo« « edntiinuanee ; 
coaftiriciil>cini; again kindletf^ ii^ way rtdtibed 
tolodgeJunifeif in hiftCmpm^ afyltthi ^jtMeha^ 
urbeit it iaoifpallylmaglned,- thit lie died*. • 

Though the hi&ory of jimcreon includes but 
few pai«icii1arir, yetfereralof tfrofefew arefa- 
bulouStf >Th#«neients (and it has rndeed been 
thdcoftotti of later periods) livere very fond 6f 

♦ Anaernn Inred to th* age of eighty five. This loiig 
period of exiftence, rarely alloced to the moft ^obet 9ttd re- 
gular difpofitjonsy ii fome reafon in fupport of the fubfequent 
opinion coocemjng; his laft of enjoyment* Some conftitu- 
tions (but not mauy) appear to be licUe ii^ured by excefles^ 
but the days of n^nare more jgjenerallj ihortened ^ereby,, 
and Aortened fo wretchedly, that natyre too frequently brings 
on the winter pf Qld a^^ bofore vas^ has cJoied cfas fprtng 
of youth, ' 

adapting 



gether in the Mkkii{'tp^f:^^dkyf9X\ikykUBiffo 
fair an occaiion for the forgery of ftoriea^ which 
£icrtfice;ottrj1mHeri'ft vicreeiiagr^oriratbGrtiru* 
tfii^uiilMG0afiidetatioii» to fenfital'ioduigefior. 
^X9.'lhis(itfiiKnpU •we'&Bcm^iglf owe .^^^ 
J^i$<^Pti(r^7^e anKie^y an the leccit q£ a furri, hj 
^np^r99§?Ofi eXQfhiuni; foe A ^vori^,. stK) his 
^PQ^%^QiM ta CN donor* witbr Arvery ffijsfy 
^^Utten^rrftMr iKHVr^ould be ctafifiendyrx^om^ 
plafai oC the Jfpift tj^ble.in kwepUig, what^he 
iiad fo ihortly known :|: i 

.I^p,et4.pf; thiQ prefen^ »n ^^H relu^antly 
ilib|ciil>Q to ap opinion, that, any one can be 
M^PPy^ >n^y becaufe'hc goes, to reft with 
a comfortable fum at command. They judge 
of the convenience of ca{h^ from a perpetital 
experlqace of Its want. . 

f Our aiiAoT is reportied to hare received this prefent in 
(lie'eveyAgy wbidi '&e next mohring Tetdmed. Its value 
tnunine IVkindred pounds fterling, a gratuity to a poet^ un- 
MslIrHin^dtobi^s^ but not t load to Incumber the polTelTor. 
ThB.Teft^km'Wai; thkt^ the ^m howe^r great^ was not 
anfwerable to the trouble of keeping ic' 

; —M-r But 



that, wlv^n^pjc(ui»c^^ t^ 
ph^ncipfcs o^^ ^^^^tbpr iFifprn ^Ijc partjcj^^ 
tenor or; bis jejoi^l|^ritions. I i^aanotfj^ 
afiert, that. An(f(^fojp was of a philj^fop^c ,qafti: 
though, (as it has been already rexnark'd.),^^. 
honored with the appellation of Sage by one 
of the fineft pens of antiquity. 

-^|Ic^i}pof^^9fi^tJM^qtbcr.tiaA^ WJc»til«jhift 
mflg#sMVfi^ %l^iWy#^ateli^rjt.i|ie,,m»dl>i^ 

lateral conhrjna^^^^ qf .^bc ifif;jpi}(JuffK^efji|,Oi^ 

thu?;c^r;5(^eriji4^ 

bt.froduf^d 5^^99(1 f^^^,U;al , pr;oduaianft^ /or, 

whicj>,t||ie tcn^pef^pfr^he paan ba,s l^e^ ^Vwa^-?? 

Jy ftigmatizcd with cenforioufn^f^». ^niJ^ ij^* 

nature, though often more honeft, libera], and 

ingenuous than his accufers. 

,. J-'--!..,!! \}u,-'f )■'•:•■ ' i'^K 'U. .. /. '. ;. 

^: veTyi-zf^f^fir'^'Pg critic,, and profoHn4: 
fchgi^.j^a^f^frtcfiped jh^ fgiiric?! . bent in the. 
ioUawiog ^;^tdfiye .♦ manner ^ •', wa/m p^f» 

* iDri'5^cr/i«Vlrfe"6f £r^itt. It Is true, that the fen- 
ciskft(ft?s itnittettilSi^Viaca^ftled by lUelb words, « but »i. 
mium ntc.hvdaref nee Udire, that is, neither to deify, nor 
duncify, feems to be no bad rule for thofe, who would wilh 
to aft confidently, and live quietly," 

flonSy 



fori¥j<>M9<'S ifVM^ l(i)a|nikSir dlfpofe '^nen 

fllg«S(itef! n!fl6£flBHr "tt^illifh adriVin^' fitire, 
«Md'fMhc%5fHi, 1 frorA^'a'iYMfe<'ft),i!^ce;' amply 
»Afflata8^'ttt*t''ft)l'nifer- from tiirialummes of 

3no yd 3:iE'i- *" "o:>i ■-•■.'ii. '"'i ''Ji'w ""'Od-- 

The wbimfical record of our poet's death is 
3H4tlMr^ftMi%€lifHAistfe)Hatibn'f?oit]'rii;^? 'If 

^{k?IB%^'Mttft'ffuJfs iiii'lfa^ 'te 
a»PIeaftF^a^W^ti'f!tvyf; -ftf^ V'*'a''W'r^sV too 

'jiift -lEi-jcJii .ha(u;-i ...■.■ai ■i;;io rigi:'..n: ,, 
£S3ii':>..) -■I'' afiilj -I'O 1. 
To this leflbn the anecdote,not improbably, ' 
o^Md'^RyrifelF but; k'has To XinJverfally taken 
pljfce ih ihS-'hiftcJi-y of yiftwcr^wJi' 'thaftts vera- 
city b'^s' familial^ truftcd to'b'y ifebdern'cre- 
dulityj as the moft reconcilable circupAance 
of his life* It mufi be acknowleged to have aa 

excellent 
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vhere fancjrmi^onfiddotjjf !adrr4tte<iu,tH|fih,| 
life of the author, deliberately pen'd. Truth 
ik«>b to beanie n^rifii^ to tasMgii^afH 

; Mil clQfe|p,jtbc.4>ift<yy>of 4?a(^ 

jKipB «if *bis,i»^riitjf;ig^ may p^fi^Wy &<? fpijiriir^d^ 

Ibft9rt9/kivtoid4}b<^i^ti^«d upcm vfithi^eMWirty 

if QriginaLi'fofle&of^.wumf^ ofr§ri»d« Tkc 

^^|i ree^^edHy |ffft90iit\?p4f? iH^^gWC» 
and fweetoefs, which v^ili a|vi^y^;i;^9Piy]i(^^d 
them to the regard of politer taftc. — Too un- 
«(|jiitlti;g^ UP^illilit th<i tx>Qiroand dfl tkb^aSteS) 
tye ftttlidb^in> th^ 4ift tif poets,^iwHc&jpfatrkice 
liUbe A>kirefn»nt'Of fancyi- ' Bjiti^*.***-! rectdr 
Ivfi^'-ihaC'^S am /wandering intotatdefttipliiai 

iiiw -iv ;»-.n'=^lvvi(f ir. ...:'v ,» ifii fUKju >::« H")-.*Hn:- 
t-.-TJUl Qiu;^.^flelKate4 Rcoias^ wi^c^fpxjljTijj^ed s^ very yn.- 
commoa (hate of talent^, t|fvely poetici^l, want^ iR^ conve- 
rifeiice'of a faii§«4|fe erftttfely rfefined; ihcf'aii eat fot thi 
li4nnM)rof. VMI^.ItHis f^nttftittif^V^na ^|)TellUNn^4fib^d ft 
piofpeft of genuine poetry, which* Viril9i^><^ ^^^Xfl^JJO'*^ 
a point, he ^ lit^jk ftudiecU Howevei', that invidio>is far* 
cafm of^c^''^ Wo Vk^^r^i^ls 'CJ<^^ neV^r be fub- 

ifiicMd) t(Lliisth9l9jii»|io admire Qxyfeioniiry^fhDl feT^rjc'M;- 

tSab occiderty , i^i^ rwiw pojfunt, . 
vfli of 



fifffieielitlf diffufed ill cMt^afisuqiinn vjfJAT 
h:-' .. ;:q ;!--T. ''- ^ luh-n :>:!! ' = ^ -iif 

PtatlipAV brntfC^erf ittxqyaMbf ris >tho J^ittoft 
neceflkry confequence of tranfplanting the 
tiSHi%hor^tiittt i cvtrj kffj^^^^co^iVailMng 
pki^irKiritieli tUMy to \ri: tr«ec^' 4tr dtlrei<»(iti« 
t»i«br^#UU*tif^ thMf extcMaC€'thb^d«fkkMiil 
df ft vcrildit^ ltx)th wbKteviiir''^tigmalii1e )i 
fti^dri -atiiciehdes onlytb be'bbii^ted 'i^^«^ 
inifrfiafe^ac^ailintaricfe i»iak tikPUHiri' ;«id>i 

caaaa''i<iMis<jrftifpiHti^''"" ^■''>^''' ^^^ '^^'''' 

c rUte^/ti^ear r4yf felfi, which J^ftg* too g^ncNjir 
^.Cfunrupteditherj^ttT^ (treaiiii $rf ^uditioit) :i| 
yistifo lAt«#rin^i thit fctroel7.^arpf«fflee eKift$ 
Witbfmt' ilD; ^Lwill only obfeovc^^lthat /Vi/^r^f^ 
refle£lions upon the faults of predeceflbrs will 
n6t h^ fntiffiti into the folldwirtg (beets ^ 
they &all nipt Imk yarmflic4 vvlth the format 
ai:ciiiration.(«a£ i5 ccrrooeou^v for one, and o^ 
' harihj^ for aifotb«r, ^ j - : j 

Every tranflaiwji^s his meiitdy' and every 
critic poflefTes his abilities :, ^liVthfe^Ydrmer in 
whofe vcrfion thefiheft veihofelcprcffion, and 

^^ the 
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the cafieft ^qff^p^yavjfliVff^ ^^^fftwvkcdj bUs 
proved' birojfjjf^bdl c^ualigc^jf^^' the i-tft**- : - 

. To ebnform^ the EnghJ)) Ja^igqe^e to the 
genius of the Greeks the u(e Q^^t;pmpou0d^pi<r 
thets may be acTmitcd ; but a certain ftiffhefs 
which they produce, T^quircs ^^ very cautious 
Indulgence. There are, who J)ave beeniap* 
prehenfive^pthat tbeTV/im fore would evupomts 
by a paraphcafepf words,, yet. bavo m>t adeV 
quately examined, . bow iajr AiqH paraptei^ 
is unavoidable. A word in tbe^ or iginid . may 
receive, with a charadleriftic foftnefs, an ad- 
ditional degree of ftrength^ from its^tilro^fold 

* I liad ibme thought^ cUta cnRflatioB«f the Omt^Mh 
might be well received as a. pompous appeofUge tp „rjf#rr«fy, 
at leaft valuable for its novelty. On examination, fi? flpany 
remarks have been found altogether ' uhneceflaVy, fo many, 
little illuftrative of pafla'gcs, which tlfey'art^rot/|ht 'fn to 
explain, and fuch ^ ledtous redondiiae^ in genont, thM-k 
appeared far more honeft to exhibit foave,p^Qre materidl ^nr 
notations, than to make a (how o£ reading, and fwell a ^b- 
lication, whofe merit is it fmallnefi, witti a literary excr^- 
fcence» 

The original text is po this accouot oiniusd j a charge un- 
reafonably accumulated upon the reader, who may . ^yknitne 
it in fo many oth6x editiow of the writer^ fele^cd. 

ety. 
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-etymology; while a correfpondentj. word in 
tM EkgM/k^mig^ miift 'ftecruenlfiy ^atV of one, 
or th^ olhef f- ilffftt<ih li c^l^/'a' Whole line of 
the latter will be more. J udjcioufly, applied to 
^plkmi^dgiy wohi lii tlie ^rmer, wijl.bc 
i^\tf t>»Hi4irtt, '^'hd left irielegaqt. 

::u<Several( «f k<r is^toW poeft^'f^ a 

B^Brer^«r dfllttf)= have ado^Vcd this verbal cbn.- 
cifeiK|& f W'^l^icH^hefs, ''vthk\i z&ciiis Jouni 
fofficiioit W • ih*ri^ Lyrif coiripdfiifcrfs • ' tut "^t 
liAifitMieonfbfl^ ^wr^tfi&eddB^'toa language 
»wiirfclly^i-i«igh; ^■' ' ' " ' •-''"' •' ■" '■ 

b [o^WP^^^ .^mpmCon, ofi iinthncn t, ahd 
expreffion with thofc of Grecian or Roman 
fuccefl^y has been defigncdly omited. It 
« more ufcffit for a i^eader td be left to hlm- 
l^i'^ithbvft ^having analogical tcfkStioKis forced 
uppi^ bis,£eniu^^ if he boafts a connpetency of 
leanning^ fbis ideas are anticipated ; arid if more 
■moderately toeing, (for abfolute ignorance u 
iim t5b^ Wnll^ered) quatatipn;^ will be fuper- 
i9!uous, till he can make them for himfelf. 

Indeed a profufion of remarks in general, 
tending neither to the illuftratlon of thp 
languagci'df the cxpanfidh 61^ tfee thought. 



\^ 



is to bt rtfjwdid in the fame rvmastic lightv 
with tiu>SB offictouft #b(ervtmiis upon hltbo^ 
rical hSt^ whcrtby the Mthor grat^fiei his^ 
own tiiieoist but cttaaps the refleaiog ficui«> 
tics of his rcjuier. 

All hifiorians have more or lefs iadulged 
this parade of fentiment, and the examiner of 
lefs penetiating refolution has been conft* 
quentially deprived of the piinclpal ufe of 
hiftory» whofe Aiperftru^lure ihould be built 
on the bafis of truth, and its comment fub^ 
mited to the opinion of mankind. 
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ANACREON. 



ADVERTISEMENT. 



CJ^H E Odes more generally attributed to^ and 
more fatisfaSlorily proved to have ban the com^ 
pojitions of Amcreon^ are the fir/i fifty -fiue : to 
my verfion of the above I have added another^ 
as ufually afcribed to him. In the firfi I have 

^ followed the example of VIt. De La Foffe, who 
in his poetical tranjlationy fuhjoined to Madam 
Dacier'j edition^ has omitted the laji^ upon what 

foundation it is not very eafy to af certain. 

The Epigrams of Am^rton^ w«^ ^ Sappho, 
here exhibited to the reader ^ are the mofi frik- 
ing oncsy handed down as the genuine perfor^ 
tnance ofthofe elegant writers. If curiofity prompt 
the more learned lovers of antiquity to a knowledge 
of all the inferior reliques, particularly ^/'Anacreon, 
they may be perufed in any com pleat edition of his 
^juorksj where thefe levities feem infer ted as afacri" 
fice to the public Tafie^ which ufually thirfls after 
all that can he pronounced of ancient produSiion^ 
though many pieces little redound to the reputation 
{f their author. 

A 2 THE 
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ANACREON. 



O D EI. 

« QOUND, Omufe, the TA^*a« jars, 
«* ^ Sound the rage of Trojan wars ; 

** Heroes, battles, tumults fing.^i 

■Softly flept the tender firing ; 
Nought my rebel-lyre could move, 
But the gentle notes of love. 

Straight I tun'd the chords anew ■ 
** Now the fcene of armspurfue; 
<• Now Alcides* triumphs fing." 
/—-Softly flept the tender firing— 

A 3 Nought 



The Odes ef Aoacmo. 
• Nought my rcbcl-lyrc could move 
But the gentle notes of love. 

Heroes, vainly ye infpire. 
Love alone my foul can fire — 
Conqueils I to you refign — 
Cupid's X joys be ever mine. 



• Some trouble has been thrown away by commentaton to 
explain properly the word ** um^uni* ^J which Mad. Dtf- 
£ur, and her critical copyifts uoderftaad, ** ^'Anacreon cban- 
Uf €t ececmpagne defon Lut,^^ But this feems refined .* the 
Greek word is fufHciently erident, and :a my opinion means 
only, that the lyre fo'onded thofe ftrains, which were contrary 
to it» mailer's inclination. 

The meafure made ufe of in thefe little poems has been 
elegantly difculTed by the more learned commentators, by 
none more fully than by Dr. trapf, and Danid De Pauw, 

X This ode has been ufually efteemed a preface to the whole 
work J I think it very properly placed at the head of the frolic 
colleaion, but if Anacrem intended it in the above light, it 
may appear extraordinary, that Bacchus^ who prefides over 
many pieces, fhould not be once mentioned. I was fo 
defirous of introducing the deity, that had the text given 
the leaft authority, I fliould have turned the laft verfe, 
** Everllaviuo love and wine." 



ODE 



The Odes of Anacreon* 



O D E II. 

With guardian-care indulgent heav'n 
Horns to the fturdy bull has given ; 

* With folid hoof protefts the fteed. 
The coward hare with boundlefs fpeed ; 
J The lion's jaw diftended (hews 
Voracious fangs in hideous rows ; 
The warblers foar with rapid wing, 
With fins the fcaly nation fpring } 

* The word oir^a? in the original is very injudicioufly ren- 
dered by Mad. Dader, '* ies pieds hfattg^ks" which w«s 
not intended by AnacreoTiy as indeed ftie tacitly acknowledges 
in her note on the paflage. Our tranflators confiftently inter- 
pret ottAo? hoofs, the natural defence of the horfe. 



J ^cifff^ o^ovTuv is a phrafe of expreffive brevity, which 
includes the diilention of the Iion*s jaws, and tlie terrifyiog 
appearance of his teeth. I have been obliged to para phrafe it^ 
as it cannot be defcribed clofely in the Efiglijb language, 
or indeed in the French, Mad. Dacier mattes a diftant apology 
for running; ou: of fight of the Greek ^ and giving corage to the 
lion, which is not defenfible, and altogether contrary to the 
jDcieaQingof our, poet. 

A 4 |;Man 



8 The Odes of AnaCrcon. 

II Man nobly boafts, fecur*d from art, 
V/ifdom of mind, and ftrcngth of heart. 
+ And is there nought for woman left ? 
Is SHE of every boon bereft ! 
Weak tho' her frame, not hers to yield 
To fteel, to fire, to dart, or ftiield ; 
Vain are th' embattJed warrior's arms—* 
— No proof 'gainft beauty's heav'nly charms ; 



II ^poy9}/A« In the text conveys, in my judgment, the more 
extended meaning, given to it in the verfion. Several 
commentators, with the laborious Stephens at their head, 
have interpreted it, ** prudence, " on which Mr. John 
jSddlfon makes fome lively reflexions in vindication of 
that quality in the female fex, though he has rather 
weakly tranflated it '* courage." I hope I fhall not be accuf- 
ed of having invaded the rights of the ladies by enlarging the 
author's compliment to the men ; as it muft be allowed, that 
although many women have a fhare of abilities equal to 
feveral of the other fex, it is in general the reverfe ; and in- 
deed where the underftanding predominates in the former, it 
is ufually obferyed to conlift in quicknefs and vivacity of parts, 
rather than in a philofophical folidity of refleflion. On this 
principle the fuperiority of the ladies in the article of letter- 
writing feems to have been founded, a fuperiority which muft 
readily be admitted. 

•{• Twon^iv ovx. tr l»%ii' ; I read with an interrpgation, • 
which at leaft gives a more lively turn to the thought. 

Beauty ! 



Tj&f Odet of Anacreon. 

Seauty ! whofe fmiles, with foft control, 
Ac once — can pierce him to the foul* 



ODE III. 



'Twas at the folemn dead of night 
The moon withheld her filver light; 
* Bootes^ with attendant car, 
Urg'd in its courfe the northern ftar 5 
And fpent \yith toil, each human breaft 
Sank in the downy arms of reft. 
When fudden Love's benighted pow'r 
Came rudely tapping at my door ; 
Who dares (I cry'd) this tumult make ? 
—Who boldly dares my dumber break ? 
Ah ! friend (a fobbing voice rejoined ) 
Ah ! banilh terrors from thy mind 5 
•— — An harmlefs boy — (let, let me in !) 
With rain juft wetted to the (kin ! 



* I h^d a deiign of giving a general defcriptionof the nighty 
inftead of particularizing it by the conftellations taken 
from the text, but I was apprehenfive, that the liberty would 
have offended the foberer critics, who allow nothing of the 
/originaltobenegFe^ed in a verfion. M, De la FoJ/e, not- 
withftanding, has without ceremony omitted it. 

IVe 



10 The Odes of Anacreon. 

IVc roftfli'd the live-long, ftofmy nightt 
Affliflcd, cold, without a light — -»- 
— Mov'd at the gentle tale of grief. 
Pitying I rofc to his relief; 
I firuck a light, the door uhbarr'd •»— 
When ftraight a weeping boy appear'd j 
A bow he held, and at his fide 
Hung the full quiver's carelefs pride ; 
Soft wings the little mourner wears, 
Wings dropping with celeftial tears, 
X Plac'd by the fire, with fondling care, 
I fqueeze the water from his hair ; 
And with a foftVing ardor join 
His trembling, freezing hands in mine. 

The cold withdraws — his fpirits rife — 
---Now let «s fte, (the urchin cries. 



J The word xa6»^«?, the pienultima of which is fliort, ha$ 
been objefted to by Barnex^ who fubftitutes xu&U^otq ; as the 
yatkan M. S. on the other hand, has xa^*|a?» There 
feems however little occafion for an alteration, if we confider 
the carcleflhefs of Anacreonh metre in many of his odes. 



Ax9l 
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And with malicious archnefs fmird) 

jl I fear the rain my bow has fpoil'd. 

Or fadly hurt — the firing he drew ; 

The arrow thro* my liver flew ; 

* At once I felt th' envenom'd fting — 

— Loud-laugh'd the boy with wanton fpring? 

** All-hail !— no harm thy gfiefH>efell 

" My quiver, bow, and all is well ; 

" But thou, alas ! with tortur'd heart, 

" Poor Anacreorij thou (halt finart." 

II M. Dader and Stetbem read the original very judicioufly 

thus : 

To^s To^off ii T» jXO( 9VV 

Where t* is tifed adverbially. Baxter reads U t* which is ele- 
gant GroA, but the other reading is preferable. If the curi- 
ous reader ftould be willing to fee the alterations that give 
rife to the two laft notes, fully confidered, he may penife Da» 
De Pamo on the paffages, who has, however, argued them 
with more 'pedantry than judgment, the chara^teriftic of hit 
criticiims. 

* Oirp«f» is a fort of gad-bee, that gives extreme pain 
to cattle by Its venomous ftroke ; I have been contented to ren- 
der it by the general term of a fting, which is fuitably oppofed 
to the Sting of love, 

ODE 
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O D E IV. 

Where the rich lotus breathes perfume^ 
And beds of fragrant myrtle bloom, 
In all the indolence of foul, 
I will, will quaiFthe fparklingbowl ; 
% Cupid^ my ever-lovely boy, 
Sbali ferve me with the foaming joy. 

Too foon the. chariot of our breath 
Wheels us to the plains of death I 

Thefe words I have omitted In the tranflacion, as they are of rt^ 
confequence with regard to the fenfe of the paflage. DePauuf, 
however, has been Angularly alHduous to account for CuplH't 
appearance in the drefs reprefented in the text, and enters into 
A whimficai enlargement thereon. The papyrus feems in- 
troduced as a binding to ornament the veft in which Cupid ig 
defcribed. The words vv\f at;;^iw? refer to the garment. 
The lotus in the original moft probably means a flower, or plant 
of that name, and not the tree. It anfwers to, and has been 
rendered by Dr. Martyn, peorgic 3, 394 of yirgV, " Water 
lillies.*' Concerning the feveral forts of the ancient lottis, fee 
chat botanical critic on georgic 2, v. 84. 

TOQ 
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Too foon the beings of a day 
Defcend into their native clay. 

^ But why this wine, this ointofient fhed 
On the dull tomb-ilone of the dead \ 
For me, when prisoner of the grave. 
No ointments, and no wines I crave % 

While yet I live quick, quick produce 

The fragrant fliow'r, the neftar'd juice \ 
The rofe's blulhing wreath impart. 
And bring the miftrefs of my heart. 

To thee my moments I refign. 
Thou God of Love, I all am thine ; 



♦ The wafte of fpice* and ointments made by the Crukt 
at their funeials^ is here cenfured in a manner truly ./dbM^reoff/iV; 
more philofophic minds might extrad a moral, which 
would do honor to their reflexion To compare (if it be in- 
dulged) profane hiftory with facred writ, we may certainly 
aflc the anciems, " Why were thefe fupertiuities not rather 
fold, and the price given to the poor ?'* but vanity and often- 
tation are conftitutional in every eftabliihed ftate. In vaia 
will the more candid reafoners ailedge, that " mortuo fui adt- 
tit munus, nil dat i/Ii, adimitfibi : for thus fays PuUiui Synu 
very pertinently. See Mad. Dacier on the pafi*age. This 
obfervaticn may extend to that fantaltic parade of funeral gew 
gaws; which makes fo many holidays for the gaping vulgar* 

Till 
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Till fummon'd to the (hades below 
I'll live and love — adieu to woe. 

O D E V. 

Sacred to the pow r of love 
Here the blufliing rofes bring i 

t Softeft joys be ours to prove, 

— Ours to drink, to laugh, and fing* 

Sweetly blooming o'er our head. 
Let the flow'rs luxuriant grow j 

Ev*ry face let fmiles o'erfpread, 
While the ftreams oi Bacchus flow. 

Lovely rofe, the queen of flowVs, 
Daughter of the vernal year. 

Dear to all the heav'nly pow'rs. 
To the fon o^ Venus dear j 



'f' a^p yi^wiTt?. Thefe words are rendered by Mid, Dacier 
" rte Jongeons qu'a nous divertir,** But according to her opi- 
nion, delivered in a note, the Greek means'* beuvom en riant 
delicatement f* which would make a very indifferent appear- 
ance in Engl'ijb. The truth is that ctQ^at. inftead of any aliu- 
iiontothe boafted delicacy of ancient debauches, which the 
critic unneceiTarily refines upon, implies an indulgence to ex- 
cf fs of voluptuoufnefs. 

With 
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With thy fragrant treafures crown*d 

In the dance, the jovial boy 
Mid' the Graces beats the round. 

Beats the round of love and joy • 

Weave the ibfc infpiring wreath, 
Honeft Bacchus f God of Wine, 

Mufic's fweeteft founds ihall breathe 
II At thy temple*s honor'd fhrine. 

Yes ! ril trip in wanton play 
§ With the lovely buxom lafs. 

Yes f rU tune the fportive lay. 
While the flowing bumpers pafs. 



li Some learning is thrown away in Mad. Dac:er*s ex- 
planation of the word ^xo; in its feveral meanings, which 
anfwers in this place to " flirine,*' in our language. The 
^uat lady informs us, that the *' dance made part of the wur- 
^p paidb^ the Greeks to their deities,*' who were of that fan- 
taftic nature, that fuch levities were well-adapted to the moft 
^lemn veneration of them* 

§ BaOt/xo^n'oc full-bofom'd, is very expreffive in the ori- 
ginal, but like feveral of the more ftriking epithets of the 
Crteks, cannot be gracefully turned in Eng/ifi, 

ODE 
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O D E VI. 

* Sweetly blooming o*er our head 
Let the rofe luxuriant glow ; 

Ev'ry face let laughter fpread. 

While the fparkling bumpers flow. . 

To the lyre's ecftatic found 
See ! the filver footed maid 

Gently fails the mazy round, 

} Wide the flow'ry wand difplay'd. 

• The title of this ode has given occafion to much de 
among the commentators. Thofewho name it^^ The Ro 
like the preceding, are led by the three initial vei 
which ccnvey the fame thought, and are expreifed almoi 
the very words of the other. But a farther view fufficie 
proves the title erroneous. Mad. Dacter alTerts that the p 
is founded upon an ancient cuftom, which exhibited, if wc 
here to her reprefentation, a very whimfical fcene of Bat 
nalijm. She on this principle calls it, The Mafquerade. 
the whole, flie appears too refined> and the ode ma; 
term'd The Feftival, The Party of Pleafure, or the Jo 
Crew, &£• though the laft appellation may be efleemed 
ludicrous, as gods and goddefTes were of the party. Inde< 
isneedlefs to give any particular title to the odes in gene 
their fubjefts fpeak themfelves. 

X The original means that this g'rl bore a fort of rod 
Thyxfus) which was ornamented with a wreath of ivy, 

nif 
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CrownM with the ringlet's amorous bloom 
Hark ! the youth awakes the firings* ! 

fragrance (how'rs a rich perfume* 
While the thrilling drain he fings ! 

<^upidy God of wahtob wiles^ 

Bacchus^ laughter's rofy boy^ 
Vitmsy queen of fofteft fmilcs. 

Join the (bene of love and joy. 

tCo?nus from the feftal bowV, 

Hafte — thy revel-train infpire ; 
Dear to age thy genial pow'r, 

Age that glows with youthful fire; 

ODE 

tuftled as ihe danc*d. A minute defcriptlon of theft particii- 
Ian would have fpoiled the poetic fpirit of the verfion, for 
iirhich reafon they are omitted. Ivy muft appear a flrange 
plant to adorn a iTyrfus, according to modem notions, our 
ivy having far from an agreeable appearance. But the an- 
cient fort was an ever-green with white flowers. Hedera for' 
ln^gr alba is mentioned in a complimentary way by Vir^if 
tnd ajpplled to a woman. I read K«Taxt^0VKt in one word. 

* Mr. John AMfoH conftrqes the firqxTK in the original 
'' flute." I thought it vaort conformable to antiquity to term 
it a firinged inftrument, and fo it is ufually . underftood; 
tWigh the modem flute is adapted to the penfive foftneis of 
All Amorolb, however unfit for revelry. 

{ Critics are divided in their opinions of the word Kftfjc^of, 

iMBe nftlfiig a god of ir, others uhderftand!ng it to be ^'Fefti- 

B- . . . vitr'^ 
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Waving high his ♦ hyacinth rod 
Love compeii'd the devious way ; 

X Vainly I implorM the God ; 
Love commands-; Iimu(i obey. 

irity** in general. The firft interpretftcioh adds a life to die 
reflexion, though the court of Oma is not prapierly adapteth 
to grey hairs, as the text implies. This De ia Foffe endea- 
vors to reconcile by calling Kw/xofjthe God of Feaiting, and- 
eoncludes his remark \^ith an bbferration, that feailing is 
more agreeable to old age than dancing. But we muft not 
fuffer this jolly deity to be robbed of his eftabliihed prero- 
gative, and dwindle into the prefident of m^er trencher-men^ 
vrhich would be banifhing him to a Corjporatjony where he is 
iferylitde^ known in his genuine charaaer. The fentiment 
an the text^ relating to old age, is enlarged, as fome addition 
was requk&d« 

♦ The hyacihth is diifcufled by the accurate Dr. Martyn^ in 
a; long bote VLpfrnVtrg* georg. b. 4. v, 183. where it is diilia- 
^iflied by tlie epithet fermgrifeus, which that critic has tran- 
iTated, *' decp-cofor'd.*' A poor illuftiration ! JHe has con- 
cluded theaneient liyacinth to be a fpecies of iilly, called 
Martagdh. S6e the note. The Hyacinth is called in the 
"Lexicbriii, " purpurem, Jubntger^'* which, being coniBder- 
^togetheir. Will form a c'^ldr'not uhufual IhTevefal common, 
flowers. There is iboife'thing approaching to it in many 
jK>lyant}nifes. M^d. DwM^ln a note on ode 28, pronounces 
die anciti^t hyacinth to have been the f&me wuh our fwoxd- 
grafs. 

t 'Bai'J^ut is inelegant $ Bdrms has reeonciled tihe -wfaelft- 
paflage by reading, ha^Jjtn*^ to which ^ci?isvSi i$ -moift. 



COOi^ 
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Foreds dark» and cragged mounds, 
Uills» and roaring floods We pafs ; 

•—When my foot a ferpent wounds^ 
Pok'-ffK^us xyv^tdt of the ^rafs. 

Anguifli fore my lieart opprefsM, 
Scarce the puffe of life remain8; 

Cupid fmii'd ^^itli wanton brea(l^ ' 
And contfoPd tb€ throbbing pains ^ 

Fanning foft with balmy wings. 

Thus the urchin did reprove ; 
*« Know, from ine the mifchieffprings, 

II " Could*ft thou not, Anacrean^ low?"- 



confiftently joined, than as before to ixi'Xft;?*, For the bare 
command was fufficient, and any harihnefs tn its delivery is 
•out of charsnfter wFch the frolic God of Love. 

{j An interrogation «t the €ttd of t!be laft vepfe is more'«xpie£: 
««, y«f is dfKefwife ©xtrefmelytet. 
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O D E Vllfc 

^ Flufb'd witti the joys of loVe and win^ 
My fotil to flumber I refign ; 
In Fancy's airy dream to prove 
Again the joys of wine» and Icnre ; 
H Wild on the tip-toe of delight 
With iff olic nymphs I urg*d my flight ; 
My trembling gayety of years 
A little traih beheld with fneers; 
As Baccbiis foft they croud the way^ 
Wiftful to join tbc' wanton ^ay • 

ThciV 



• The Greek wAXiw-opf v^KTawDjijCtTpets of a purple color, 
like the fea, on which, according to Mad. Dacier, perfons of 
^iftinftum were accuftomed in ancient timet to repofe them- 
felvet. With all our ftihionable vices we are noc as yec 
guilty of fuch extravagant refinement in Jtt3nir7, and it is 
on that account left unnoticed in the verfion. 

H oxyoK* rofioTi is conftnied-by Mad« Daekr, ** h hotu in 
pitdt^ it is here rendered more literally, than the gene- 
faUtyoftraniUtiont; though toeoliTeaiCl hSTerUk*dsnovtlr 
qrofphn£B• 
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Tbeir fcofFs, their jefts infpir'd my blifsj 
Enflain''^ I fought th* avenging kifs, 
I Ru(hing to clafp the buxom fiiir«^— - 
My dream, and all diflblv'd in air. 
Pb ! ever, when I fink to reft, 
May I with (cenes like thefe ^ Uefs'd \ 

OPE 13^, 

• Whither, tell me, gentle Dove, 
Whither fly'ft thou from above ? 

Say, thy pinion's painted bloom 

:|: Dropjpin^ ointment's rich perf^ime^ 

Thro' 

\\ The original cpnftmdion 1$ varied in this pariHige, t.nd a lefs 
"fzceptionable turn given to many other parts of the ode. 

* Mad. Daciv has entered into a fuccinft detail of an- 
^nt oiftom in fending letters by Pigeons, which muft have 
been very uncertain carriers, at leaft in the eye of lovers* 
But without this qonfideration, the \^uty of the ode^ well de* 
fenring Lt Ffvrf% elegant fiauery, isfufficient^ill^rated. 

t There is a richneft in ^ixa^ii ;, which cannot be ex- 
preifed advantageoully in our language ; the Latin word "Jil' 
hn$'* han fomething approacUng to its elegance, De Pomw 
has aukwardly turned it^' dtfbAt^* which wants that ibftneft 
particularly required in the prefene paifage. lAiKftfua in the 
^utqg Terfe is judiciouily itibftituted by Sttpbem fof 
B 3 fA«^»ft 



Zt Thi Qda. of Anacreorr; 

ThrQ* tbe doii4fcft fields of ^if. 
Where djoft wan^, tell me, vchfie J 
From Jmarf9H% ftieisd, I rove, 
Bearing.fiiandates ta his love, 
* PhllHs^ wbD ^ilh luring act. 
Reigns tbequeeo of ev'r-y hearty 
To the Teian I belong, 

VeniLs fold my price a fong ; 

Little hymn of Love and Joy 
Sacred to hef urchin-boy. 
J Seel ^ willing flave,. IfeeaJ? 
Letters to t(he heavenly fair. 

^E^ci ^8. Ylie latter marks an unreafonable anxietj in a 
f^ranger, to. whom the queftion is more properly attributed 
than to Anacreon himfelf. 

• T*« original is 'Ba^vT^'' nv , which I ftaH make no 
apology for akerrng in the verfion, as the fame liberty ig 
propofed in mftny other ode«. The Batinflha, AUxUy &c. of 
tacient writers^ have fuUteii feveral ccimpafition& which a 
^HUi would have happily adomed. 

' J I have followed the reading of opot?, not that o»fltc 
(quakfcunque) is improper. The meaning being in cither 
oai[e equally clear^ it is fbmewhat diverting to iee cp(nmen- 
tators enter into £brmldable altercatior^ on the fyperftuous. 
change of a word. Dt Faww treats tbe trifle with a zeal more 
l«danttc than uiual. Mad. D/ts(ier feems rather to approve 
the latter, though both in her tranflaticnn and hejf ootf an th? 
tel«ce. flie has no^niie^ly favored the other. 

' Pbillls 
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PhiUis kind, he gives his word. 
Straight to free his favorite bird ? 
ProipiCe vain ! ixiy grateful breaft 
Loves his happy bondage beft ; 
What avails in idle pjay 
Round to flit from fpray, to fpray ! 
On the mountain's d^Cert t»CQV« 
Or the flow'ry v^ile be)ow ; 
Or along the lonely wood 
Hungary icek th' uncertain food ? 
Better with Anacreon live. 
From his hand my bread receive ; 
And the goblet's treafure fip 
Fragrant from i^y mafte^'s Ijfp ; 
Bjc the. foaming bpvifl iAQ?ii;'d . . ^ : 
P^nce^ and play wubtranfportfit'd ; 
And my balmy pinions fpread, 
Softeft umbrage, o'er hjs hea^ ; 
Wh^en, B;»y ejres in, llg|?p, ( Q^fe, 
S^ly oa bifi lyre repoiie* ■ * i i • 
Hence — ^tis aH— I ibon (ball grow 
jyiorc loc[uai:ip.iis tliai\ tl}5 c/QW^ 



B 4 ODE 
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ODE X. 

5y clyince a ruftic I cfpy'd, 

A waxen Cupid by bis fide ; 

Tbe well-known cbarms my bofom fir'd^ 

—The godhead's valu9 I enquired. 

Name (he ♦ rejoinM in Doric tone) 

Name but your price— the ^hing's your own; 

9 Thceottmtnuimtitem too reitoed in tflbftsigy tfai^.^^- 
erton repreienced chit youth in the cha rader of nn ignorant nifticy 
hy way of ridicule to hit infenfibiiity of the cbarms of lote, 
which induced him to part with his image. The Doric dialeft 
!s fele^e^ to throw i| ftro9ger ihade of £ni{>Uctty on the 
fpeaker, but itm^ rather be preCui^ied, th^t the poet merely in- 
tended thereby a more ftriking diftindion between himfelf 
and the youth* Accordingly we may obferve, that the fonner 
parted with the image for the very reafon^ that Asiacnom de- 
^edit. The one was mortified with tha^t unbounded craving 
of the G(^, (^hich it feems neceflary to underftaqd was 
communicatedtohimfelf,for otherwifethc fenfe is opne of 
the beft) while Anaermi, ti) delineate his own compieftion,^ 
admired the purchafe for that very fsult. Our modem Antiqua- 
rians would, it is true, give their ears to have made Jlnacr»n\ 
purchafe, and for t rcafon as little folid, ■■ 

Not 



. tIwlUconfefs.tbctraae, 
Not mine, T I „ tmaac made. ' 

Ucannotbcarh^m. ^^^^. 

^ucbftrongdclircs»^;.^.,^Ubjoy. 
GWc, 6»'\?*rr«flefortheboy i 

, .. But -.f T- '-«''' ■'^ 

ed of ewyP e«,«aty. 

.. « a drachm, »^" , reveo-pciK:e «*" 

tnny «<««/* ""^"^ ■ Ae xr^rd, " »"' ^ 

«U-«. "-^ 'trc-aV«t !.*»-; °i*e, aid »o. 
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ODE XL 



Oft; the waatoawMaeniGiy^ 
Poor old, many you. foon i^uft die^. 
Grey with age thy bead appears ;. 
Poor old man, how iklLthy hairs i 
Take this glafs* oh 1 ^\^y aoi viciv % 
SooOft too fooo» \m\\ ptpxa it tru»: % 
What then ? — Anacnon not a jot 
C^.r:t%y if ^^ gjpws pld^ or npt ;. 
IJ^ iVe opne (a^d 'tis jCQr)Cef8*<^ 
•—Yet Anacreon will. b,e. blpfs'4 ! 
Yet by all the Gods above. 
While I live» Fll live and love ; 
Ere thy journey, death, I take. 
Thou, zndJnacreon^ hands will (hake ^ 
Below I will enjoy my feli. 
And be the qfierrieft there of all. 



The commentators liave Tcry in da lg ent l y oiIiupe4VQ(£!»C 
remarks on this odq, and tho£e.notnecefaiir to be con #4 WBi# 
Jr muft beg leave to mentioa my. own enlargemfiaC oi t^ 
thought at thecloiie of the origtaaJ, to nuke, tf morQ cMAf 
pletely AnMcrtmU^ 

ODE 
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ODE Xli 

Tell me, ♦ wa;«ontwittrer, \y^^y, 
Doft thou round my chamber fly ? 
Still theharlh untimely drain 
Shall I hear, and fiill contain ? 
Or in vengeance (hall I, fay. 
Cut thy flutt'ring wipgs away ? 
J Or a Tereus tear thy tongue. 
And deftroy thp morning fong? 

* Aa^u, fayi Dj. Trvpi'^ v'm rtfeidatur, A» tht wmCe 
Tun« more eafily with xorrtX)} and that epithet was appropriated 
by the Greeks to the f^iDoyr, I would infert it " Tiiunpai/* 

X Philomela, not Prcgne, r^celv^d this pu^libme.^^ from (hO. 
favage mentioned in th^ text; l;>vt v.9rious accojunts are obfem;- 
able.ampn^ tUe ancioots concerovr\g the fubfequ^t tnM»£f)in(ir 
j^ticmof the two ladies. I i(?9.rcel^ thinH with Mvi. i?<V«»ji 
tr ho ha^. drawled out a apce of n^j^djefs learning on th& fOi^- 
iig^ji that An^crton mtz^ to p^rticular|;ze th^ me^camorpbodisj 
i^l^ez .oain I coivceive that foigp ui "«xm»c^" which (he ob- 
fef ves. Jifix xema^k coQ(l\idi^s ynfh a proof frotii fMu» 
ai^bortci:^ that fw»Uow« ahvaf s halted and ibuQn«4 ^ jpakifio 
of TknsBTi* This moft ha:r^ b^on ^ry e^traofcdiiuugF, -for iwalr 
Ifign ha? e ab^caya hovered about houfias in g^oerfU, wid theic 
f^\£|cicar. cpuld icarcely bfve pointed out tlve p^ixioilair' 
ajjo^ <xf- th^t prinice. Au^^enon nxentiqn^ 4ie chfpge pit 
tt^ 1^1^ ^SsiaV^WpQ^ :^. but viujdbqi fil!i«m»i< » Hn* 
fcrtaiB* 

. ,. Cruel 
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Cruel bird, thy warbling ceafe-* 
Wbf difiyrb mj he^Y'iiIy peace ; 
With the dream of raptures ble&'4 
Rapcures on mj Qibi^ bieaft I 



ODE xra. 

* Madneis vengeful Ritm pror'dt 
When the faithle& youth flie lovM; 
With the fa^'rite name file fiDs, 
Atiis* nuac^ the woods and hills. 

*Mad. nnrri^itlr iMeija c u Km>i^ m anepithet fer fli% 
ttotber (liikt Gods, forfince iie caamM b^foppoM to hateha^ 
«a excels of chaims, fte majTeijwellbeiktisfiedwidibeias 
coBtrueda good Ion of womtSy vhidi that critic calls lier, 
and loch m oorovn times, b o wet er mataied, are freqaendj 
known to be in love. I have altered die vfoal interpretadoa 
of the paira<!e, which implies, diat .^Aru was Tioieiidj fond of 
Cyiiie, This is cootfarj to aacJent rccotdt, fiir AtA was 
ponifted with madnefs by thb old amorata, becanfe he pre- 
fined aaodier female to her. Thepagansarsoed^/Qllflrraf;, 
ia their opmiom of Gods, and Goddefles, throwiiig anger, 
hatied, and revenge mto the fcakof their difpoftknt, meie* 
If becanfe die homan race abooaded widi thofe enormities, 
I read widi J>m% Bo«(ft». What guided die critics to die 
CMunon miftakencoaftniftioQ w^ the pwiftmcnt (sitanMi) 
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^ards to madnefs are infpir'd, 
X By the ftreams of Clams fir'd ; 
Round the rapt'rous numbers roll^ 
Pbcehis rufhing in their foul. 
Crown'd with ointments rich perfume^ 
Cbeer'd by beauty's rofeate bloom ; 
Nobler madnefs (ball be mine, 
* Boundlefs joys of Liove and Wine« 

ODE XIV. 

Gentle Qtpid^ I will yield. 
And no more difpute the field ; 
Yes 1 thy foftcr counfels move. 
All my heart I yield to Love* 
Once indeed with ftubborn pride 
1 the little God defy'di 



J >AKi9 is properly fatt£ea. From thii ftream the VdtH 
of old were fuppofed to receive a magic enthufialm. To r&- 
coaeUe the thought to our own dajs, I have direaly applied 
1c CO poetf y who are frequently polTefled of no ixnail portion 
of firenxy. 

• ♦ Di fmm hat more elegantly turned the verfc in the tex<, 

Fir'd 



00 jrfe Odn af AiNN^eoh^ 

Fir'd with ragc» "feire stcMii foe 
Sciz'd the arroiwM>eiit the bb^i 
1 a new AMIles ri«t 
Mighty helmet, ihidd and fpear^ 
Fondly deemrngto deftfoy, 
(Conqueft -fere) the tyraifit-boy. 
At my bread he ^nt the ;^w» 
From the ihr^te of Death I fl<^ ; 
Darts on darts the warrior ply'd— * 
All in vain— they pafs'd afide; 
He — in vengeance through my heart 
Rufli'd himfelf— a winged dart i 
Deep within 1 fed the iforc 
'^^upid I refift 110 more. 
Vainly now to War t tear 
Mighty helmet, '&ield, or fpear; 
♦ Vainly arm'd *gainft Cupid move, 
When my heart is pierced— with Love. 

ODE 



'^ The word ?aXA;/Aid' in the original has puzzled the com- 
mencacors, and the misfortune is, that they have little recon- 
ciled the paffage by their propofed emendations. The firfc 
impropriety occurring is the plural dumber in the TcSrb, vhich 
is fo immediately fucceeded by the fingular /xe in the n^xt vcrftn 
An unufual way of fpeaking with Crechn elegance • As this ode 

it 
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P E XV. 

• Let proud Gyges^ what care I 
All in wealth, and pow'roatvie;. 
—Gold with hateful look I fee— 
Grandeur has no charms for me ; 

is one of the moft tfelicate and charafteriftic of Jnacreon, t 
would willingly obviate ihe hiconfiftency, which^ I hope, will 
!« fafficientiy done by rtading 

In this reading I underhand the ^aXu CjaciamJ as an allufion 
to a {^i)[, Uie ihieid having been mentioned in the preceding 
line, 

• Tiyao* Mad, Daeier it of opinion, that our poet al- 
ludes to Cr^fiu, a defcendent of CT^^^f^ and not to Cyges him' 
lelf. Bntherreafohistaot fufficient. If \ve read G^^i, the 
paflage appears to her co£ghify that Anacreon a6tually exii7ei 
in the reign of that prince, thotigh ihe affirms fn a hbte to ^ 
£icceeding ode, that he lived during the time of Criefus. For 
pty part I fliould elteem it as reafonable, to conclude that 
yU moft necefiarily be living at this time, becaufe we hear 
continually a proverbial faying, ** As poor as Job,** If Crif- 
Jm9 had been predecelTor to ^ygiSy the critic's argument would 
liave beea more fatisfisiiory. The ftory ofGyges, who afccnd- 
9j^ the throne of Candaules after murd*ring that ihonabch, wa^ 
current in the days of our poet^ and hit ttame is inehtion^ ih 
confeoueoce thereof. 

t Let 
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X Let the ointment's rich perfume 
FIu(h my cheek with youthful bloom ; 
Crown luxuriant, o'er my Head 
Let the rofy wreath be fpread i 
Live today, the now is ours. 
Who can truft the future hours ? 
Now the rapt'rous moments roll i 
This the futi-fliitie of the foul ! 
Shake the dye — to Bacchus pour 
ife^ar^s confecrated (how'r ; 
JBoundlefs mirth o'erflow the heart { 
Z>^^/i& awaits with iron dart; 
— Hark ! he cries — begone ! — no more^- 
Mortals, quaiF the foaming fiore I 



% HUTaofiXHf vTfivvit madefitere Bmitm canftot be clofelj' 
tiaaflated. The cuftooi of anoiming is of ytry ancient date; 
every one remembers the mention of the ointment which 
fan down from Aaron* i beard to the fkiru of his clothing, as 
it is exprefled in the Pjalm^ Which paflage may likewii^ 
evince that the ancients did not confine this cuftom to feftivaU 
add debauches, at leaft in earlier days, but extended it to the 
moft facred and religious ceremonies. Or rather it was ftfft 
a folemn inftitutton ; and became in more degenerate timws 
» preparatory to entertainments ; for luxury borrows refine- 
vieac from every quarter. 



ODE 
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ODE XVI- 

You — the Tbehan war refoundl. 
He the bloody deeds of Troj i 

I ■- my hearths unhappy woundy 
Triumph of the wanton boy. 

Not the faorfeman's rapid courfe. 
Not the thunder of the fea^ 

Not the foot's embattled force, 

— Softer foes have conquered me. 

By the fmile of Beauty's charms, 

Pierc'd with pleafing pangs I die ; 

Arrows are refiftlefs arms. 

Arrows jQiot from PhiUii eye. 



ODE 



34 ^^ Odes of Anacreotf* 

O D E xvr£ 

♦Artift of unri vara (kill, 
J' Not the fwclling filver fill 
Chicfe embattled, hofts in arms — 
War for others may have charms ; 

* Vulcan, the God of fire,wis efteemed the God of metals^ 
from the power and ufe of that element m (haping them to particu- 
lar forms. An excellent workman was from thence called by the 
name of the deity himfel£ This cu Aom is iimilar to many others 
in (7rtfc/1rff writings 5 the name of the gods has been familiarly 
appliedfromthofe things over which they were fabled to prefide, 

II Topiv?«? has been wantonly changed into TopveyfOf 
by the famous Stephens, but the former is retained by molt 
other commentators ; the latter cannot be admitted, becaufe 
the palTage is confafed, from an applicatioirof the trade of 
emboffing or engraving upon plate to a turner of wood. It t% 
obfervable, that the firft fyllable of To^vBvqccq is long, and the 
verfe llrifily requires it tobefhort. The infertion of Topv£t;?a« 
in the text calls to mind the following verfe of Horace, where 
the critics have altered the original reading of ** tomatos** 
into "formatos,** 

Et mali tornatos Incudl r^dere verfus. 
This little variation obviates the impropriety of a double 
metaphor. Bentiey offers ter natos, which changing only » 
Utter may be reafonably admitted. 

Would 
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Wduld you feafl AnacreofC^ foul. 
Make an huge, capacious bowl^ 
Make u deeper than the main 
NeSar'd oceans to contain. 
Carve me not the (how'ry ftar. 
Carve me not the northern car ; 
Can Boott%^ waggon pleafe ? 
Or the* gloomy Hyades f 
Bending from the loaded vine 
Let the laughing clufters (hine; 
. Bacchusy and the God of Love 
In the bluQiing wine-prefs rove. 

Happy art ! to crown the whole^ 

Chloe fmile upon the bowK 

ODE XVIIL 

• Happy art ! enlarge toy foul. 
Make a fpacious maiTy bowl ; 
Give the jovial fpring to fliine, 
Op'ning all her fragrant mine ; 

• xa^X»Tf;^wj$ tJie artift fecm* injudicioufly placed inftcad 
of T«%»« the an itfelf, as the latter confclTetlly adds a fpirit 
to the thought. 

C 2 G^tyial 
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Genial fpring, wbd(e darling hoarsr 
Bring ,the rofe, the queen of flowers.* 
Feafts of joy the fcene improte^ 
Feafls, and revelries I love; 
f Let no ftern myfterious rite 
Mar the feafon of delight ; 
Let no tragic theme be fought 
But — adieu tb care, and thought. 
Rather, Sons of mirth to blefs, 
Here the jolly God exprefs ; 
With the blooming hymens crown'df 
Fenus^ dance the mazy round ; 
*Queen of tranfport, thou prefide 
Miflrefs of the foaming tide ! 

Here 



•f For the true meaning of the word tsX8T«», the reader 
may confult Mad. Dacier, who from a pafTage of P/ato makes 
it appear that Auterem meant to diftinguiih between cenain 
ceremonious and religious facrifices in expiation of crimes, 
and the more feftive rites of Venusy and of Baccbus, where that 
degree of refleftion and anxiety was neceffarily tobebsmiftied, 
which muft have accompanied the former* 

• The two verfes in the original I read 

By thii the poec fignifiet that love, which he frequently 

unitef 
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Here unarm'd the loves difplay. 
Here the fmiling graces ftray 
Round the vine, whofe umbrage greets 
With the clutter's promised fweets ; 
Youths defcribe, a blooming train, 
* Phoebus too, thy prefencc deign. 



unites with wine, ought to prefide over the fcene of drinking, 
a compliment at lead to the power of beauty. If 

the reader it dilTatisiied with chit (more refined) bterpreta- 
cion^ he may take Mad. Vader^s amendment of the original text, 
which is very happy, excepting only that the n ( vd) cer- 
Uinly ought to be ti {ft) The firft is> in ftriftneis, &lfe quan- 
ti^. She joins yJi^ffly at ihe reads the word, with Et/Vop. 

* The fiream of commentators runs in favor of an opinion 
on this paflage, which rather appears inconclufive, and not 
equally elegant with the meaning in the verfion, feledted from 
Mad. Dacitr and Dr. Tira^, The former alTert, that Antcrttn 
alludes to the cataftrophe of Hyadntbmhy the hand of Apollo, 
on which account the artift is abfolutely enjoined not to en- 
giaye that deity with the aflfembly of choice 4>ints. As Apollo 
has never been brought in guilty of wilfiil murder, and u he 
has been occafionally mentioned with honor by Anacreon^ it it 
but fair to admit him into a fociety, which his prefence c^ 
lainly improves. 



C 3 ODE 
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ODE XIX. 

* Thirfty cartb drinks up the rain. 
Trees — the moifture of the plain ; 



* The asdtDts were 00c rery figacious naturalifts* 7 
more elabor&te inquiEt&rs of cruih had ihe dlfadTantaj 
oombating popular opinicnt, which, boweirer abfurd, ^ 
ncTer given up without a tedious ftniggle, particu 
in Tbetlcgksl tenets. To confine the (ubjed to natural phi 
phy, we ma} obfenre in this very ode, if the common m 
is the true, (which it is reafonable to fuppofe) chat i 
knowledge was not extenfiT^- Ultn ^a^^acaa i^oivfoq^ ' 
fea drinks the air. The full propriety of this it may be diflf 
firidly to afceruin from philolbphical principles, thnug 
reconcilable, in our more enlightened days it would ap] 
trifling and impertinent. The phrafes indeed througl 
the piece are obfcuie from their extreme concifenefs,the w 
taming upon the word vi9U». Uinti ^aKotca *cuai 
Tlie fea drinks the rivers — is the only fatisfa^ory read 
The hint of the alteration was taken from Dr. Trapf^ vei 
and note upon the paflage. 

I cannot conclude the remarks on diis ode without uking 
cice of a fuppofeJ imitation of it by our famous Sbakefpear 
the following lines, from his p!ay of Timon, A6t IV, 

■ ■ I rii exar^fle you with thievery, 

TbefuiCt s tbiifi and^b his great attrgBlm 
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In the ocean's greedy womb 
Rivers iind a fpacious tomb ; 
Pha^uSf rofy God of Day, 
<^affs his foaming bowl the fea. 



^j the vafifea* The moon*s an arrant tbUf^ 
Aid ber f ale fire Jbe fitatcba from the fun. 
The fea* s a thief ^ ivbofe liquid furge refolves 
The mcundx Into fait tears. The earth* s a thief 
That/eeds, and breeds by a compoflurefloVn 
From general excrements. 

If thit is an imitation of the Greek^ it is far fuperior to the 
priginal. The application itielf is different, as may be gather- 
ed from a perufal of the whole fcene. Some jphrafes of .the 
Greek text are likcwifc happily varied, and others confiderably 
improved. The latter fort extend to " The fea's a thief," 
which paflage is admirably expreffed ; and with th^ fuccee^ing 
thought relating to the earth is altogether unborrowed. 

It may be required perhaps^ that I fhould here enter into the 
famous controverfy, about the learning of our incomparable 
writer. But this would be little adapted to an edition of Ana- 
treon. I will^ however^ venture to infinuate, that he was not a 
reader of originals in the Greek and Latin languages, but that 
he received a portion of aiRftance, through the medium of bald 
jtranilations, for few others exifted in his time. The curious 
reader is referred for a particular elucidation of this point to 
the ingenious Mr. Farmer'^ Eflay on the LetLmin^pfSbakeJ^, 
where plaufibility is confirmed by proof* 



C 4 Placid 
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Placid thief, the fifier moon 
Drinks the radiance of the fun. 
When of drink, ail nature round^ 
One unvary'd fcene is found, 
Tel} me, Stoic^ if you can, 
(Antipode pf focial man) 
Why Ihould I, who love my bowl^ 
Be the only fober foul ? 



ODE XX. 

* Her flaughter'd babes while ITioV mourns^ 
Mid Phrygian rocks, a rock (be turns ; 
And Progne round her own domain 
Flits with the fwallow's twitt'ring ftiain. 



* l>oxO«K Iiai been rendered *' adFluenta** by many 
commeotatorf ; I have turned it ''Rocks,** accordmgto Mad. 
Lacier^s explanatory note, tho' not altogether conformably 
to her yerfion. She calls it in the latter *' the mountains of 
Pbrygia,'* which is confiftent with the real ftory of the meu- 
morphofif. Dr. Tr^^unnecelTarily propofes o;^ok ^^coirthasJ" 
This compofition of eafy and delicate poli^enefs has been fuc- 
cefsfuUy imiuted in thofe agreeable turns, which charaderife 
the gallantries of our own .tf^£/«mr^ •P'^o''* 

But 



The Odes of Anacreoa. 
&ut I — for thee, with happier doom 
A glafs, my Chloe, will become, 
I^roud to behold thy lovely face, 
Reflefior of each heaVnly grace. 
A gown, forever near my love, 
* Vainly wilhful to improve ; -r 
A fountain with enamorM wave 
My CbIoe*s fnowy limbs to lave. 
I'd take the ointment's rich perfudie 
Sweet-breathingo'er thy treffes' bloom j 
Pd take the necklace* pearly row. 
And with a gay luxuriance glow ; 
A tippet I'd embracing reft 
On the fdft hcav'n of CA&A breaft^ 
Fd be a (hoe — ^-^ no humble blifs^ 
My idol's very feet to kifs. 



ODE XXI. 



jBririg me, nymphs, the laughing bowl^ 
Fill, oh ! fill it to the brim, 

'That my fainting, gafping foul 
In the purple flood may fwim. 



I die, 



4^ .The Odes of Anacreon. 

I die, I die, ♦ the vital fpring 

Drink the thirfty flames of day ; 

y Haftc — yon fragrant cbaplet bring» 
Charm to quell the folar ray ! 

Wreaths, around my brow difplay'd. 
Withering ftrait the fervor prove j 

X From my fev*ri(h heart no (hade 
E'er can force the heat of love. 

• ITpowoSiK if to be conneaed with the two foregoing 
verfes^ and the fenfe is '' Give me Urge draughts of liquor, 
for {y»() I^am already drunk up by the heat.*' The turn, 
fuchas it is, runs upon the word flrmy as ufed in the fecondline* 

II uv^im ImUuv is elegantly fubftituted by l^e Fevrty in- 
ftead of ixiiyiJ, which is very forc'd, if fenfe. The conclu- 
iSon of the ode is admirable for its eafy application to the ardor 
ef love from the exceifive heat of the weather. 

X I read with L« Tevn yi^a^m wKxiwaftf. The word t»m 
ufually employed in the verfe makes the reflexion harih. 
The contraft between the Ihade of the cbaplet, which was of 
no efficacy to cool the fever of the poet, and the fliade qf the 
heart to break the heat of love, is thus more clearly diftin- 
guilhed. 

ODE 
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ODE XXII. 

Here, my Cblo'e^ charming maid. 
Here, beneath the genial ihade, 
iShielded from each ruder wind. 
Lovely Chloiy lie rcclin'd. 
Lo ! for Thee, the balmy breeze 
Gently fans the waving trees ! 
Streams, that whifper thro' the grove, 
Whifper low — the voice of love, 
Sweetly bubbling, wanton fport, 
* Where Perfuafton holds her court. 
Mufing fwains^ the ihade who ftray. 
One {hort moment fondly (lay ; 
Joys, like thefe^ your fouls to fire, 

Can you fee, and not admire ? 

ODE 

• Iluyu liniiOL wetSot^f . Mad. DacUr has dcIiTered her- 
ielf in raptures at this expreiHon, which ihe has very infignifi- 
pantly tranTated, *' ^i, futrle murmure defes eaux invite ^ ^per- 
Juade^'* The two laft , words, it is obvious, mean the fame 
thing. In her note, (he turns the phrafe cettt Fontaitu, quinuU 
la ferjuafion," This, fhe juftly obferves, would not be endured 
in the French ; it may likewife be added, that it is not (to all 
appearance) the fenfe of the text. §«!»» vtAovq (to roll 
perfuafion) is, I am afraid^ rather ungrammatlcal. The 
^turtl conitrudisn feems to be 

liysy^ i% m&Qv^ piwot vofa aM Ipidi^ff. 



44" fieOdes'o/Amcreoa, 

ODE XXIIL 

♦ If from the iron hand of death 

Gold could fave my fleeting breath. 

Then would I toil for precious ore, 

Then amafs a boundlefs ftore ; 

g Come when he would*— the ftreams (hould roH 

Sure to melt the tyrant's foul .^— - 

But 

* Madam DacUr hat in my opinion improperly conneac4 
Xpv(» with nXo&TOf y a phrafe which the had no occafion to 
;nake a difficulty of condemning. The fentence is clearer 
if we pkce the words thui 

* * vafiyi 0niTor<f to {?» (fMTa) t3 p^o-tf • 
II 'It ap ^anTp M>Bny 

From the ofTence, which Le Fevre has taken at thefe verfesy 
he has ventured to condemn the ode itfelf as fpurious. I hare 
a little fufpicion, I confels, about the authenticity of the lines 
in qu6ftion, becaufe the purity of the Greek, as it now ftands, 
with aU Dr. Tra^^s and ^tfrn^'sTindication^ is difputable, 
and words of the fame derivation clofe the lines with a 
paltry jingle. On thefe accounts I had aknoft determin- 
ed to omit them in the tranflation^ the fenfe being 
otherwife compleat. However, as they are here, let us 
make the moft of them. ^anTv as a nominative before a verb 
feems very inelegant, and by no means conformable to GreoM 
ezpreffion^ The main difficidty then is to find a proper oomi- 

natiff 
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*But as the fons of earth muftdie. 

Nor a longer date can buy ; 

^ ^ Why 

flatite with which the verb ^•n may be conneded^ A flighc . 
sIteratioD in the firft verfe will produce it, without offering 
any Tiolence to the text^ unlets in the mealurey which is not 
ftriaiy exaft. 

Plitto is thus placed in the room otPlutus, and is the nominative, 
toAoCn, wr«xS»i and a^KU. To^» vwrr« is a common 
Gneifm ufed for the fubftaiitive ffi^F (^^) with a noun mean- 
ing facuhasy or potentU underftood. BolviTv is literally ex- 
plained by hkro^anTf (on thefubjeft of death.) As to 
uipim itwillteadily be given uptothofe who are not dilTktis- 
fied with the jingle of »«f>«^<^, which they are welcome to pre- 
ferve* An extraordinary Crecifm is obfervable in our great poet 
Spenfer,vih\ch. fewmodernbards would have confidence to venture. 

" Could- fave tiff fin efTiaisfrom — — to die, ** . 
Arerfe applicable to the prefent cafe. 
1 prefume not, however, to aflfert, that the Engltjb bard hat 
i)een in the leaft indebted to the Grecian ; though as the fenti- 
tnent origmally ftood, it would be doing little injury to our ex- 
cellent child of fancy to promote that opinion* Keiledions, 
&r more diifimilar, have been placed by modern zealots, on 
the fide of imitation. 
• The common reading wit hat been infu£Bciently changed 

into 



4^ The Odes of kmzitotLt 

Why droops my heart with fruitlefs painf 
Anguifl), fighs, and tears are vain. 
Away — what boots it to behold 
Mountains heapM of mafly gold ? 
Joy for the fpan of life be mine. 
Pour the ftreams of rofy wine \ 
Be mine to tafl;e in Chloe*s arms 
All the heav'n of beauty's charms ; 
Nor lefs the fmile of friendfbip proves 
■ Friendfliip is the foul of love. — « 

ODE XXIV. 

. * To run the race of life my doom. 
And finktoduft at lad; 
Can I forefee the hours to come ? 
Tho' confcious of the pafs'd. 

•Heticcf 

into uiiVti, The meaning of the paiTage requires ovSi»fAv> 
Dele TO in the original verfe. 

* Le Fewe*i delicacy in efteeming thii ode fpurious on ac- 
count of the inequality of the nleafure cannot be fubmitted to. 
An admirer oiAnacreon will ftfk, whether the poet has labored 

bis 
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♦ Hence, forrows, hence, nor rudely dare 

Difiurb my tranfient fpan ; 
Be mine to live — (Adieu to care) 

As chearful as I can. 

Ere death dm£t his baleful dart. 

Unbounded joys I'll prove ; 
Will laugh, will dance with jovial heart 

A flave to wine and love* 



his metre to exadned in any of his pieces ; and the anfwer 
' may be readily given. The two firft lines of this ode, to itiakt 
the fenfe of the whole refiedion clearer, ihould in my opinion 
run> 

BtoTov rfiQov^yi ti;^9ij, 
Barnes has offered the firft word for Ivn^n, and it is rather 
J)etter, though they are both aUowed in the fenfe required by 
the text. 

• I read McOfrt fjuh al f^orrih^, which at leaft will ha 
fufficient to invalidate the foregoing objection to the ode. — ^^ 
Some critics write /^fSuTi, which is more adapted to the metre. 



ODE 



ODE XXV. 

When the God inflames my bread 
All my cares are luU'd to reft ; 
* Hence, ye fighs, ye tears of woe f 
While the fparkling bumpers flow ; 
True ! ye fages (what care I ?) 
I True ! Anacrem foon mud die ! 

* Bmtt» and Banm have glv^ c^emfel? es inin(Scd 
:trou(>le about the text, that the vezfie 

maybe ihewn in per e^ purity. But as it ftands, U is i 
tlent fenfCy and therefore requires no akeration^ 

II The Tcrfc 

hu likewiie undergone corre^ion fimin the induftryof jP 
aiod Baxter. There feems a £mUar reafcn for its being 
ferved in the original '^orm, as was remark'd in the foreg 
note. The fame may be concluded with refped to the enl 
▼erfe 

altered by ScaTiger, though his little amendment is not inele, 
He reads v%uv yaf» 

w 
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Why then roam the fpan, of cares 
I Tangled in the mazy fnares ? 
Now, my fticnds, with fcftivc lbul> 
Quaff we now the foaming bowl ; 
When the God inflames my breaft, 
Ev'ry care is luU'd to reft, 

II Toy "Blojf ^tXa^nffiiMU hu.been expreiSvely lefidefMby 
Mad. Dacieff pwrquot ** m^e^arer Jans cette Vtt,'*'* The phrafe 
itfelf it familiar to Gre^Mt conciienefs, which ufually drops a 
prepofition. A method adopted by Plautut in The Miftr, 

Aft V. Sc. VII. The enpreffion is nfvraruVtamredi, 

tHdtfii by the ingenioas Mr. Bonmll 7bor»ten, 

I rather think, that Fism ia to be coniieAed with redi, 
vorans is ftrongly placed for haity, or impatient ; and is 
liere to be underftood adverbially. The Rmati play-writers, 
to accommodate themfeifet to the fpirit of a dialogue, made 
very licentious omiffions. . Examples abound in the politer 
ami more elegant Terenct, per feemt undeiftood in FUutm 
**'0mR ^ftr tMKdm* mam:* 



ODE 
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Now Bacchus rulhes in my breaft» 

I feel the pow'r divine; 
Begone, ye cares, I will be blefs'd^ 

Now Crafus* wealth is mine. 

Bring, briiig die, ^y, the fparkling bowl/ 
* Bring Mufic's melting charms ; 

The world I vieW with pitying foul. 
Its tumults, and alak-ms. 



• The fifth rerfc of the text implies, that the poet " lies 
fhwn with 8 chaplec of ivy on hit head.** An ezpreffion 
which would have been of but little ornament to the verfion. — 

See Remariu on Ode VI. for the ivy itfelf« The reader 

will obferve, that the courfe of feveral lines is altered ftoat 
tbe original. The fenfe^ however, is not affeaed by this 
liberty. 



}» 
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J8 it then fix*d, ye Pow'rs, my breath 

I Toon, miift foon refign ? 
-^ Away with all thy terrors. Deaths 

— The ftroke be giv'h by wirie; 



ODE XXVII. 



» When the blithfome God of Wine 
Fills me with his ftreams divine ; 



* This ode It written in the Doric dlaleft, and from a remark 
m^dehy Smdas, that all the Elegies and lamSict of Anacreoii 
were compofed in the Ume, Lt Fevrt prooovncet this piece 
fpuriOus. The force of the conjedure does not fufiiciently 
appear in the reafon alledged. The ancients wrote on diife- 
^t occafions in different dialers, though a particular one 
was more cdnftantly employed, which Vas the dialeft of their 
native diitrift, or the place of their ufual fojouming. Wemaf 
tronder, that the nicety of the Trtnch critic did not expunge the 
tenth ode likewife, becaufe there is a little fmattering of 
the Dark. It is obfervable that fome commentators change 
the Jkrk dialed infereral lines of the original, into the /m»V, 
d nunner in which they have likewife treated other odes* 

D % Care 
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Care is \>ani{h'd fro^ my foul ; 
• Tranfports cy*ry thought controL 
Bacchus^ idol I adore. 
When I quaff thy genial ilore. 
Mine the dance, at pleafure's call. 
Ever dancing, till I falL 
Again I trip the mazy round, 
X Revelry and fong refound ; 
Cblo/s charms the fweets improve, 
— *Heav'nly fweets of Wine, and Love. 

^ This verfe It a tratiflation of 

** Ex« ^ «» T» Tipviw'* 
foferted lower in the original, where inftea^ of k* ri we 
ihoultf r^aii ve^t ri, which certainly Is qK>re expreffiyt. 

X xpoTtfir has been vulgarly tum'd by Mad* Voder, ^' tt 
Bruit despots** Whatever Is the fioiple meaning of the V9T^ 
It is more elegantly tr^nflated in this place^ the dqH^ jfpvwf' 
capufly made in companies of mirth and feaftinj^f 
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ODE XXVIII. 

^ Painter, be sUI thy art exprefs'd 
To draw the miftrefs of my breaft j 
Say not, my PblUi% is conceal'd. 
Her charms are all to me revealM \ 
^ach beauty well may I impart* 
The picture centered in my heart. 



« Tbc repetition of Ac iddfds td thepilftttt ift t.*'^ 
•^ no fpitit to &e piece^ arid the flffl tdrfe^ being on tliat 
tccount ufetefsi may be eafily difpenCed with. ^Mr^ 
in the third line gives place with fome commentators cq 
fe^9( (Rhoduin) Rbtdis having been famous for learned mea 
in general, and Mad. Dader fays for painters in particular* 
t^ocwithftanding hewevei that ''roCy** applied topaintinglbundt 
whimfically in modern ears, yet it mult be obferved that the 
CMep'itheu are by no means ezaft^partlcularry in the expref- 
&m of colors. We have in this Tery ode the fame hair called 
fU^alfoq (black) and vof^vfOMt (purple) by which a darker 
purple is ufaally intended. piivK was probably the original 
reading, and was nieant to defcribe all colon of a rediih caft 
^iuch abound in painting. 
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Draw the foft treflfes' fable bloom 
Exhaling (if thou can'ft) perfume; 
J The (bowy forehead^ purer yvhit^ 
Like polifh'd ivory fair and bright i 
Let not her eye-brows' pride divine ^ 
Too near their velvet foftncfs joinjj^ 
Nor diftant far, bat let her (kin 
Its luftre gently dart betvi^een ; 
* In doubtful union be they fliewn 
Carelefsly arching — ^ like her owi|. 



X ^ oXiK wofun^, 6cC. This feotence means, I tppre-« 
tiend, from the cheek entirely to the lower part of her hair 
ti^t her forehead and templet. Tli^s opinion is confirmed bj 
ike cheeks being particularized afterwards, but not , the other 
part of the fide face here intimated. Banter Uetnt, therefore, to 
have taken the words in. a wrong feni!e, when he fays, that thdf 
^>oet gives a dire6tion to the palmer, to draw one cheek onlj^ 
becaufe it was impoffilile to teprefent both. 

* Mad. Dacier has made fenfe of the 17th verfe in the text 
by reading ahvK Little expletives in the Greek are often of 
life to conned and explain a paiTage. The fen^e of the whole 
$s, " let her have, as ihe has naturally, the ^pace which fept- 
rates the eye -brows libt too clearly to be dlftinguiihed 

{rl avtofpv XiXfi^rui /ulauJ, ypaierof) 
but let the circumference of the eye-lids be blackt ^dma ^oir« 
j^els with ^f\nddTa'( as t word not in being. 



The Odes of Anacreoiij 55 

Her eyes a fparkling fire difplay 
Pure as the lightning's vivid ray ; 
• With azure orfc, like Pallas* move. 
Like Fenu/ melting into love. 
Now, Painter, with exadtnefs trace 
The nofe's welUproportionM grace ; 
The beauties of the cheek difdofe 
And blend the lilly with the rofe. 
Paint the tok lips, perfuafive blifs. 
Lips that invite the amorous kifs ; 
The Graces artlefs handmaids^ deck 
The marble of her lovely neck. 
Soft fmiling from their throne within. 
The dimple of her polifl^'d chin. 



^ By the meDCion of Pallas fnd yiemt the poet certainly 
fneant an expreffiye contraft. The azure eye being of a 
fparkling nature, (for fuch were thofe of Pallas) is properly 
ibftened by that humid miidned, which charafterized thofe of 
yimu* The eyes of the fafliionable ladies now-a-days hare a 
^retc deal of the Minervan briiknefs, and they are lil^ewife 
as Bonus, Baxter, and Stephens have wantonly turned vy^f 
fati, tremoR, Of fetulatites* ——In the fubfequent portrait of 
Pftiyllia we have ^ocuhq, rofddm, applied co the eye« 
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Thus P&T&y fliape and air exprcfey. 
Steal o'er her Umbi the porfrfe veil ; 
j^^treafures to the eye c;anceal'4 
To Fancy doubly are rev^aTd ; 
Enough ! — I fee the life d|fplayM j ; 
*Soon, foon will fpealf thepi£lur'dMai4v 



* Some crh!c 0^ a lantaflic livelineft miiglit olfef % 
fimilarobfervatioii a)p^tlft4 x!^t'^\ to^that wh(fch' to tifet^ 
luade on (Tvii't circumiltatiaJl flpicriptioii of tkejSMCJdfi^dbr 
Pi&i/o«Ki<8*s tongue, wh<ch trembled (with agoQ]r«) Itia.d^« 
icribedy moving, ifayt this obierver, with more wit chao po- 
liteneft, as an infiliuation/thlt/ l!kb & true woiniln, iheftUI 
wanted to be ulki^g* Antamtt^ tim laff mom v^toc t6 ri- 
dicule of thiacaftj but far bi^it frq^ the oditpr cb mllnlvih 
a wanton applicatlop^ however tempting the refledioii^ time 
thity^Mtf/f picture,' ''if it received a couch of the Promabean 
torch, and ftarted from iti canvafi,'' would immediately fall 
a-prating ! Some Scriblerus might neverthelefs intimate, that 
AnacrefiiC% omiiHon of the fame obfervation^ at the clofe of 
tlie euAiin^ iMiS; portrait, is remarkable. 



DD6 
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nefollwwg PiCTvms ef an Invant 
Chi l i>, tmS^ -it is b&pedy be admitei 
in the 'place cf 

' O D E XXIX- 



Again the living tints employ, 
Artiftf paint the fav'rite Boy. 
tn curU ipontaneous o'er his hea4 
X Let the flaxen hair be fpread ; 

This defcrtptibnof the hair imptles not two diffie rent colors un« 
conne6led with each other; for that would make a whimfical 
appearance, and quite foreign to nature. It would he as 
confident to draw two eyes of feparate colors^ as to make 
two diftinft colors for one heM of hair. Neither can 
lAthaUoti mean mhibhuely bbck, bat adirker Aade; mj/his 
uterqui color will form fomethingof an auburn. Of a bTighc 
golden afpea ^t the extreme parts^ but growlog darker, the 
p^arer towards the roi^ti. 

Free 
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Free let them wanton in the wini 
Like his own fantaflic mind. 
His filken face the eye*brow crown^ 
. Juft emerging from the down ; 
Paint from nature — — be it fair, 
L^ke his cornel y^ filken hair. 
O'er the bright orbs the hazel's fhade. 
Mild, yet manly be difplay'd ; 
Virgin mildnefs, manly fire 
Let them in his foul infpire ; 
Thus happy in maturer years 
His be neither hopes, nor fears. 
Let blufliing health, with finger fleek^ 
Scatter rofes on his cheek ; 
The ruddy velvet of the peach 
Let the blooming rivals reach ; 
And -— confcious of conyidled (hame 
Burn they with a genVous flame : 
Th'impaflion'd warmth, by white exprefs 
Points a mean degenerate breaft. 
The mouth a littlp wide, you'll trace 
Something of the father's face ; 
Ph ! may Its future notes difpenfe 
W|[Jpai- truthi and innocence ! 

A) 



ne Odes &f AhacreoQ. ^f 

And ft'er with flatt*ry*8 fqnile impart 
Poifon to th'ungtiarded heart I 
But — • ifi its birth, by vice prefer^d 
Crufliy oh I Heav'n, the guilty word) 
Le^his ingenuous face be feen^ 
Honeft, opQn, and ferene i 
His neck in polifli'd foftnefs fliew^ 
* Like the another's •— white as fnowt 
With animating touch be plan'd 
Faultlefs breaftj and artlefs hand s 



* The text maj be read 

{This was firft offered by Bama, and is the moft eafyccmftniC'* 
tion. The ufual run of the original is ftilFas rl muft be ooii* 
nefted with *fo^ft»wey preceding. But the «]p^0ianroy fU^w 
was never particularly attributed to Adotiis. Tnfp reads 
lura which will be preferred by Ibme readers to fn^ym^ 
ap odd epithet, it muft be confe(s*d, for a youthful free. 
The conftruaion in this cafe (hould be, " Let there be (da^ 
icribed) together with his face, /urpaJtHg tbat oiAdmt 

(to ^Aiini^/dUcet v^^o'vini) 

i aed^ a) white ii ivory/* 



Folly 
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fcilfirorfin, KFc*sjoUrllty thfo^y 
This or tfaink> or that j^rfve \ 
But t6th' attemlaitt feet difpiaT^ 
Viitiie'd heav'n*dire£bed way. 
What would parental foiuineft g^ve^ 
Should the little urchin life I 

• ^Paiater, novi^ a iemblantd ffittke | 

^mn the Biff WirSjfie^ tiU. 



ODE XXX- 



1 Xbcrnufes C^/iV flumb'ring found^ 
And Teia'd the urchiiv-pow'r j 

^ith rofir wreaths the captire bounds 
Arid led to Beautyh bow'r. 



i^ 



J Le Fevre it tranfported with thi« delkate littk piece, 
f* Audite, Veneres, Cufidinefj.^* Il is iode«d a mailer^ 
»ie:e, in which all the lofter Graces are interefted. Dr, 
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Ih tears to Beauty Venus flies. 

For Cupid* s freedom fucg — 
And with the ranfom's luring prize 

Her fond requeft renews. 

Ob I Goddefs, fighs, and pray'rs are Vain, 

Unbind him — - if you will ; 
With Biauty Lme muft ftill remain, 

A Have to £/^ ftilK 

ODE XXXL 

♦ Prithcej no more torment my foul. 
While I quaflTtbe foaming bowl. 

Away 



Vrapp remarks that the lines of the original are hemlfttckt dr 
(parts oO hexameter yerfes ; he therefore juftly alters, after 
1a Fevn^ the 5th line to 

which takes place in moft editions of later date. 

* Daniel Dt Faun pronounces that the thought of this 
oill is cold and infuffsrabJe^ b^ctuie, forfooth, thert ia no 
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Away •— Away — with madnefs bleC 
Still (hall gl6w my rapt'rous bfeaft. 
t Madnefs Alcmaon once inrpir'd, 
I Madhefs otice Oreftes fif'd i 



. ■ ■ .. . , ! 
connexion between the madnefs of the chiefs mentlpoe 
text, and that of AtuurtoHt the one was mad at a ^tmi 
to their criniiefly the other for pleafure* and hit auu 
fiftion, which in faft was the cafe with the madnefs 
former* With all the critic*s refined pedantry, die c 
be efteemed Anacrtontie by aH readers, except tho: 
who would injudicioufly require from carelefii rolati 
exaftreafoningo^f a grare phllofopher* 

t '^M ^^Aory of AUmmrfi madnefs and that 6f O 
Sufficiently comprifed in the text. Hirtules it faid to ht 
J^ibinu on accodit of hii poflbffing fome fine marfct^ wl 
lormet, like a true hero, wanted for his own. The 
another Ifbitrn, who inftituted Olympic garnet in Iv 
fftreu/et, and a third in the Trojan war* The fn 
y(^M( it excellently pidured by Ovid in hitMetamoi 
at the end of the conteft for jicblliu\ (hield, B. XV, 
it the beft written part of the whole performance. 
however, muft have been rather touched before, or h( 
icarcely have been driven mad by the loft of a (hiel 
he already owned the next beft in the whole army. 

II The epithet ^•ull^w^*< applied in the ori 
i^a, Bsrm hat too refinedly conjeaured, to have be< 
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They with impious paffion flew. 
And their haplefs mothers flew. 
Not mine the rage For human blood. 
But -s — -the goblet's purjile flooJj 
No madnefs (ball enflame my foul. 
But the madnefs of the bowl. 
Th'unconqucr'd chief, of Grecian floiry. 
Mad became, ftark-mad with glory ; 
Lay'd, at a ftroke, ♦ the heroc low. 
Then — ufurp'd his hoflrl bow. 
Proud Jjax roar'd with madnefs toft. 
When the long'd-For (hield he loft, 
TWHeSforean fword with vengeful fwecp 
High he rear'd, and flew the — flieep. 
Nor mine the fliield or fword to wear. 
But— the full-brim'd goblet bear j 
No helmet fhall adorn my head, 
Flow'rs — their genial wreath {hall fpread* 
Thus ever thus, with madnefs blefs'd, 
Kapture (hall overflow my breaft. 

&im becaufe he ran bare-footed after he was mad. He more 
CoAfiftentJ^^ at theclofe of his note^ altudei to white faiidali, 

* Jphlcua* 



ODE 
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ODE xxxn. 



|Ifi ev*ry grove if thoii cabft fkktm 

Ev'ry leaf the acpbyrs blow ; 

Or if thou can'ft number o'er 

All tbe fund that gilds the (bor« $ 

Thoti, thou only, in my heart 

Can'ft point the wounds of Quid's izrim 

Fifty loves at Jthens count i 

To a legion will amount 

Thofc of Corinth's amorous plain. 

There Beauty fpreads her fmiling reign; 

From tW Ionian meads — • at leaft 

Six hundred have ufurp'd my breaft. 

The fame from Carta's foft abodes^ 

The fame from Lejbos^ and from Rhodes. 



II It It ftrange, that Le Fevr§ (hould eftcem thii odf 
fpurious^ and unworthy of Anacreon, A freedom , he has too 
liberally indulged, and ufually with little tafte, or judgment. 
We may reafonably expeft a more fufficient foundaiioii 
Ibr this opinion, than one error in a fingle verfe. 

The 
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The fame ? nay, write two hundred more. 
I " But prithee, why this endlefs fcore ?** 
IVe pafs'd the troops of Syrian maids. 
And thofe who haunt Campus* {tiTiAtSy 
Nor have I nam'd the num'rous fair. 
Which in Cretan bow'rs appear ; 
♦ Crete^ where all of rapture reigns,, 
Cupidy monarch of the plains. 
No more — my loves from Indian ground 
E*en to.Ba^ra's (hore are found ; 
Gades gives the pleafing fmart ■ ■ ■ 
In (hort, where'er I go, my heart- 
Eeels the point of Cupid's dart* - 

ODE 



1 



II T* ^riif uU 4di?£wfl«*$ in the teaA it efteemed corruptly 
the commentators, who have wantoned in the frolic of con- 
jefture. The phrafe' ihould rather be prefervM, as it now 
runs> if tolerable fenfe can be gathered. x^jpfi^Sst^ implies 
that the poet*s heart, " had received impreffons, as readily 
as the. (duftil) wax." Some read.ae* ^'Vpwra?,. not fbfii- 
ciently aware of a repetition, after the line immediately pre- 
ceding. The Scholia underAand it xijpa) di(, which is adopC> 
ed by Bsxtet^ 

* ri? awoLvr fx»^f to compleat the fentence TaKa?Wfr 
muft be underftood 3 poiTeffing every thing beauti&l and delight^ 

K Thi« 
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Swallow, bail thj twitt'ring ftrains. 
Thou, when furomer decks the plains. 
Flitting round with annual grace, 
Build'ft thy neft, and tend'ft thy race ; 
But when winter's rigid hand 
Chills the air, and binds the land. 
Warmer climes thy pinions try, 
Cheer'd with Memphis^ temp'rate fky. 
Or the Nile prolific, where 
Fanning breathes the genial air. 
Still, ftill center'd in my breaft, 
Lwe for ever builds his nt&i 



This little geography of love has been much admired, 
and is indeed one of the moft elegant pieces of Anacrtw. 
If the reader is difpofed to fee the hiltory and defcription of 
the feveral countries, mentioned in the text, he will be fa- 
tisfied from a perufal of the learned Madam Dtfwer'i re- 
marks* 

Various 



, ^ Odet of An. 

"^»S=, might be?^ *'"<'''' 'f there „/ ^' *^^^ «- 
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O D E XXXIV. 

Fly me not, too lovely fair. 
When thou fecft my filver'd hair. 
What tho* the rofc's blufliing grace 
Streaks with health thy youthful face ;, 
:|: Fly me not with cold difdain, 
Sporting with a lover's pain. 
Mark the chaplet ! mildly bright 
Gleams the lilly*s ivory white ; 
Proud of charms the neighb'ring rofc. 
With a ruddy luftre glows ; 
Heed the emblem's moral truth i 
Thefe are age, and thofe are youth; 

J iiui^m IS a very cxpreffive word, not only intimating, 
that the poet*s love was rejeded, but that the girl perfecttted 
it« No alteration is therefore requifice in conformity tu Le 
Fevre*% delicacy. 

ODE 
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ODE XXXV. 



t Yon' bull, that roams the watry fpace. 

An am'rous ^ove betrays, 
And on his back with carelefs grace^ 

The royal maid difplays. 

What bull, like this, would quit the fhore. 

To flem the rapid tide ; 
Securely mock the billows' roar. 

And fail with monarch pride ? 



X This pifture of Europa carried off by Ju filer, in the (hape 
of a bull, proves, according to Madam Dacier, the antiquity 
of that whimfical fable, tk in the text offends Dr. 'J'rapp^ 
kut without reafoOi It anfwers to our expreffion, " a Jupiter,** 



* None 
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* None, none thus wand'ring from the plain^ 
The bold attempt would prove : 

A God alone would cleave the mainy 
A God transformed by love. 



* The eighth verfe in the text is officioully altered by L§ 
Tevre, from 

*£{ aycXt}; ikot^ii^ to 

which is in the firft place a different verfe from all the reft of 
the ode, and it may therefore be prefumed, that had the Cri- 
tic found it in the original, he had condemned the whole at 
fpurious. The prefent line, accufed of £ailfe quantity, is fuffi* 
ciently countenanced by others in this piece* 



ODE 
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D E XXXVI. 



* Prithee, no more — I cannot bear 
B Tfce wrai!)gling lawyer's wordy war ;. 
Tfec rhetorician's mufty rules, 
And all the pedantry of fchools. 



♦ Anacreonhii in this ode treated the profeflbrs of law vvitfi 
a lively farcaftical contempt, though he had not, to all ap- 
pearance, fuiFered from their oppreflion. But a modern 
*iiilnor, who has been galled during a long courfe of twenty 
years beneath the (hackles of a ruinous chancery fuit, muft he 
pre fumed forward to give a more fevere fcourging to vulturs, 
perpetually hovering over private property. Who, like that 
gold which they adore, are very convenient Haves, birt in- 
fuHerable maiters* 



II The word utccyKx; in the text has great expreflibn , but 
.cannot be literally rendered. It means that the rhetori- 
cians are reduced from an vnavoit^able neceflity to a rigid ad- 
herence to form:iI rules io their arg«iii2ntation« 

E 4.. aCan 
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II Can learn'd debate, can noife, and ftrife^ 
Add to the happinefs of life ? 
If knowledge is a feaft, my foul 
Shall tafte the knowledge of the bowU 
Give me, (thofe only I approve) 
The laws of rapture and of love. 
+ To hide the filver of my head 
A blufliing crown of flow*rs be fpread ^ 
Bring— bring the bowl— but to the wine^ 
Water's genial mildnefs join. 



I] Xoyuit Toaeroif is more elegantly fubftituted for rooirm^ 
eri muft be underftood. Such inftances of an adjeftive'* being 
placed as a fubllantive abound in the Latin writers. 



\ Madam DacUr has ingenioufly altered the text to 

The fentence runs eaiier. The common reading^ • however, 
-may be explained into a degree of fenfe, *' grey hairs are n 
crown to the head** r«f «o-» '* adorn, or crown.'* 

I 
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1 will caroufe, the ne£l:ar*d deep 
♦ Shall all rayravilh'd fenfes fteep — 
Soon mud I fink in endlefs reft.; 
—Give me, while living, to beblefs'd ; 
Now, now, unbounded tranfport bloom —• 
Pleafures fire not in the tomb. 



ODE XXXVII. 

X Spring^r^turns — the^graces.pour 
From their lap the fragrant (bow'r ; 



* -^X^p HcifUffen gives offence to Le Fevre; furely the 
critic it unhappily nice. We fay in Englijb " lull the foul," 
mrlthout infult to propriety. ^^X?^ however means at gene- 
rally the animal life, not the foul itfelf, ttecfuaov in the text 
givet rife. to. our word " caronfe,** which is adopted in the 
verfion* 

t Qfvn¥ ^sniBes ^'fiaterefaett,'* the exprtBon of Ltterettus 
^^n the fptin^ '' futidUhumi FJores,^* is a regular tranflation 
of the pafiage in the text. The Greek is, however fingularly 
.pifturefque. The Scholia mention it as a word of greater 
•energy for SoMiH' virefcere, fiorere. 



Calm^ 
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Calm, unwrinkled glides the deep, 
Ev'ry murmur luird to fleep. 
See along the placid brook 
Blithely fails the fportivc duck ;. 
" B In a winding maze the crane 
Graceful roves the filver plain. 
See I the genial lamp of day 
Sheds a bright majeilic ray ; 
Softly fmiles the blue ferene. 
Not a cloud to break the fcene ;, 
Riches crown theripen'd plains 
Juft reward of toiling fwains. 



II &^y«iy. Madam Dac'ter and Barnei have labdred hSird .' 
ifier a wrong meaning to this word. The former has entered . 
into a regular difculfion of the natural hiftory of the crane, 
and tranflates it " s'en retourne, ** By the bye, there is 
nothing in her verfion to which '* en ** can any way refer. 
The word iifelf derived from o^ {via) at once points out 
the fenfe imeuded. Ur. Tra^ rightly turns it, " Crui ut Iter- 
facmtr 



Swdrd. 



The Odes of Anacreon* 75 

* SwcU'd with fruit the olives glow, 
Vines their budding treafures (hew ; 
t Gay the branches, leaves* appear 
Prophets of a plenteous year. 



IS not cranflated, becaufe of the Bathos which neceflarily at- 
tends it in its prefent place. To fay firft that the earth is 
filled with fruits, and afterwards to particularize foote of 
them, favors little of elegance. Befides the thought itfelf 
is more fully expreifed in the two laft lines* 

B^;iitf rc^T«» veifjM 
*'Thellquor of Bacchus is crown'd." This phrafe is applied to the 
juice of the grape by Mad . Dacier and Barnes j an interpretation 
which ma3rwell be termedfrnmaturef as the fpring is the feafon inti- 
mated. Of this laft opinion is Dr. Trapp, Why may not rip^rcu 
be read, and the fentence made exclamatory, *' Let the 
rofe crown'd goblet flow!" "for (as in the next verfes) every 
leaf and every branch promifies a year of plenty." 

J KaSe^wy demittens ihould be iemjjus, I cannot exprefs 
a fimdnefsforthe prepofitionin a verb repeated direftly before 
a fobftantive en&iag. May I venture to fubHitute ^ek 
dtrnjits^ as left liable to exceptions? 



ODE 
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ODE XXXVIIL 



Old in body, young in foul. 
With the youths I dram the bowl; 
Heroe of the rofy band, 
I the lafl: of all can ftand; 
Flying round with raptVous zeal. 
If I cannot dance, I reel. 
* Let who will the fceptrc rear. 
Mine — — a fwelling ca(k to bear; 
Kound I fly in wanton fport, 
Bacchus only my fupport. 



• This fceptrc was ufed cnmmotily in the ancient dances^ 
and was, I believe, the Thyrfus mentioned in Ode VI. hung • 
round with flowers. The ^apSisI was the fame with the 
ferula, by which Silenus tUubantei ebr'ms artus fujiinu'it. It 
4vat a fort of " baton ,'' as Madam DacUr has rendered Thyrfus 
in Ode VI. 

JHere 



I'he Odes of Anacreom 77 

X Here advance, ye warring race, 
— I will ftand you to the face ; 
Take the bowl and ftand the fight, 
Arms^ like thefe, my foul delights. 
Boy, the foaming treafure pour, 
Let me drain the feftive (howV. 
Old in body, young in heart, 
Joy and I will never part ; 
With StUnus* rapt'rous zeal. 
If I canaot dance^ I'll reek 



X veifirv, Jtj t^xfcr^cj hat been ftrangely conceived by 
Barnes, The words certainly mean a lively challenge from 
jinacreon to thoie, who profeiTed themfelves warriors, whom 
he jocofely invites to battle, not in a very honorable manner, 
for he prefcribet his own weapons, wciperi y»p (he has my 
coafem) is fpiritlefs. The other interpretation is natural, 
afid in the true genius of our poet. 



O D E 
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ODE XXXDC; 



When I quaflF the foaming faowlf 
Tranfport revels in my foul ; 
* As the tuneful nine infpire» 
Soft I fweep the warblbg lyre. 

When I drink with jovial mind, 
** Care, I give you to the wind/* 



* Banm\A% altered the ma of the words in the third line 
of the original^ and has more particularly changed the fifth 
for the fake of the metre. I think the two verfes have a 
better appearance in their new drefe, but the old one is fuf- 
ficientJy countenanced by others in the fame ode, not taken no- 
tice of by that critic. Thofe in queftion are the clofe of 
hexameters. So are the fix la ft fyllables of the ninth, and 
of the thirteenth, the whole of the fcventeenth, and the 
latter fyllables of feveral other lines. 

Hence 
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Hence reflection, angui(b» pain^ 
Hence ! I waft you to the nuin. 

When I quaff the fparkling wine, 
Ruflies forth the pow'r divine. 
Snatching me thro' fields of air; 
II Fields of gay luxuriance, where 
Sweeteft flow'rs, with fmiUng bloom, 
Round diffufe their rich perfumct 

When I drink — the rofes fpread, 
Blulhing helmet o'er my head, 
-Long adieu I fing to ftrife, 
'« Hail the joys, the calm of life !'* 



Ij trokuaa^iakf ^*fi» avpoui, 
Cavt (fays Dr. trappy) intelligas Calum* Cave (it may be 
replied) aliud tfiHlIigass The expreiiion is jSnacreantky and 
therefore cannot be weighed in the ballance of exaft propriety. 
There arc no flowers, ftridly fpeaking, in the regions, of the 
air, nor can reafon imagine any in the Mahometan heaven. 
Yet they havfe been laviihed by fanciful zealots on the latter, 
and the *^ fragrant fields of air** is well known to be a favor- 
ice expreiiion with poets* 

While 



86 ' Tbi Odes gT Anacreorii 

While I glow with Bacchus arms 
Fluih'd with ointment's genial charms,. 
Hanging am'rous o'er the fair, 
I .^ to Fenus pour my pray'f. 

When 1 quaff thefull-brim*d bowH 
X Bacchus opens all my foul ; 
* Eir'd I dance the youths among,.. 
Frolic, as. the frolic throng. 

When the foaming treafures flow, . 
With unbounded joy I glowj 



J vvoKv^roiO'i is rightly made one word by Madam D^^er^ 
the meer xvproto*! wanting force. a«■^&/o'fiK in the next line 
has given offence to Le Fevre, On which it is only to be ob- 
ferved, that when a commentator is feized with the rage of 
oorreAbn> he too commonly plants his batteriefragamft wordi 
and phrafes of the moil itriking excellence. 

* T/pwo;^» is thrown afide by 5tfr«tf, who fubftitutcs yiy»j6«> 
the former he was led to infert from the Scholia, li 
ri^ofjiMt is preferved, this verfe is an additional confirmation 
of what has been alledged in Not. i . with regard to the metrt 
of the ode. 



Joy's 
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Joy's a gain — the bleffing take, 
Tis of life the moft to make ; 
Something thus from death y9t fave^ 
*— — Pleafure blooms not in the grave. 



ODE XL.. 



* In the rofe*s fragrant (hade. 
Sipping fweets a bee was laid ; 
Little Lovsj who wanton'd rounds 
On his finger fckthe wound. 
Scar'd, and pain'd, he fobs, and fighs^ 
And to beav'hly Venus flies ; 



♦. This ode is inferted by Mad. Dacter with feveral io* 
fiances of Duric expreflion, tum*d by Dr. Traftp in the Jonie- 
form ; this particularity is mentioned only to obviate the 
opinion, before taken notice of, that thofe od^s, whereia ' 
the i^eriV dialed is in fome editions employed, were not the- 
oompoiitions of jinftreon* 
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<* I faint-— I die — * oh ! fuccor knd^ 
«< Or thy Ca[^Ws at an end $ 
«* t PicrcM by a ferpent ~ haplefs me, 
<^ Which the ploughmen call a bee. 
*^ Small he was, and bearing wings — « 
«< To the very heart he flings." 
— <* This the mifchicf you deplore ?" 
VenusQxfA — *•- and how much more, 
*• II Muft the wretched bofoms prove, 
** Tortur*d with the flings of Love ?" 

PD 



X The thought in the text has a natural and elegant fim- 
pliclcy, well-adapted to the ur<:hin*s iicuation. Mad. i^oci^r 
appfles it to Pagan theology, alluding particularly, it may 
feem, to a refledion m Burner, which puts different ap- 
pellations for the fame creatures into the mouths of their 
Gods and mortals. 

By Gods calPdChaUas, and by men — an §wU 
There is but little foundation for this conftniftion^ which 
the claflical commentator Longepierre cenfures as too refined* 
Jt muft be confelTed, that a learned interpretotion (fuch as 
tliat of Mad. Dacier) adds not the leaft beauty to. a fentiment, 
of genuine and intrinfic delicacy. 

II wom^ & wopS^if »n the 
original areufed in the fame maimer, as the Laiitt woid 
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D E XLI. 



♦ Let the fparkKiig bowl go round. 
And Bacchui ecchoM praife refound. 
Bacchus in the joviaJ dance 
Bids the fportive train advance; 



<fe/rf is employed by Martial, in the conclufion of his 
epigram oa Arria and Ptttut, Our Englifo word '^ grieve '* 
:h likevife employed in an active and neuter fenfe. It 
grieves me, ** I grieve. *• Such s concord is fometxmci 
pbfervahle in languages of the moft different cexture» 

• Mad. Dacier obferves that, «»«fc«x4^/A«» in the (econd 
line ihould be aF«/xiX4^«^sj» . In ftriitnefs it (hould, the bet- 
ter to agree with w»*;ji«y in the firft verfe ; but in an author of 
Anacreon^i carelefs vivacity the change of a particular mood 
may be cafily admitted* The critic built her refleaion 
upon the SfboRa, 
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X He cnflamcs the poet*8 fire. 

He to mufic wakes the lyre ;: 

Venus with her darling boy, 

Nursed the rofy, infant joy. 

Revel-mirth from Bacchus fprung,. 

And the Graces, ever young 5 

See ! he fmiles I — • affiiSiona ceafe^, > 

Anguiih foftens into peace. 

With the generous youthful foul 

When I c[uaff the fefiive bowl,, 
I Richly foaming to my mind ■ 
X Hence ye forrows to the wind I 

% 0>,OLq fAOXTfUq 

IS tranflated in a double fenfe^ to point out the whole forcev 
and figniiicancy of the epithet. The poet may be underilood' 
xo intimate fongs fet to mufic by a different hand. 

II I cannot conftrue the word kifo^Bh to allude to an arf- 
cient cuftom at the Grecian tables of mixing wine and water, 
as Mad. Dacier has alTerted. The word is skt leaft better, re- 
conciled to the fpirit of our poet, if tum'd as in the verfion. 
There appears to be fome limilarity between this xipawSw 
•nd the Latin " merum " foconftantly ufcd by the bcft claffica 
to exprefs wine only. Mad. Dacier feems to have bor- 
rowed the above opinion from the Scholia, 

X «Mfwrpoww is not to be met with in Lexicons. It 
ihovld be oftiMTfiffi, from ^ycprp^; a vtato nutritus, or 

sufftfu 
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PriendS) — the laughing fweets prepare. 
Drink a long farewel to care ; 
t Whence the pangs of bufy firife. 
Ruin to the joys of life ? 
Who'can point the hours to come. 
Hid in' time's uncertain womb ? 
Vainly bold your date ye fcan, 
'Tis a talk denyM to man — 
Wine infpires — Til beat the plain 
Wantoning with the virgin train j 



mt3tu, Le Fevrt gave himfelf unneccflary trouble in hunt- 
ing after a wortl of a different derivation aFiftorpo^<y« The* 
if a critic thinks fit to quarrel with one word, it is but fair 
that he produce another in iu ftead. 

•f- ohfftiylfu is properly fubflituted by Barna inflead of 
Huft/fJiipi which is not Greek, though fathered by Mad. Dacier 
on the Doric dialeft, unaffiftc4, however, by proof. Th« 
former takes notice of a ftrange blunder in Stephens, who 
affirms, that there is a Greek verb o^f ^ £/««». 

AllfUMih bbutn dormltat Homerta. 
Le Fevrt is wildly incenfed at this ode, which he dogmatically 
r\ATaki miferable. 1 believe, few will fecond liis opinion. 
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All the fweets (if fweets there are) 
In a lingering life of care 
Tafte, ye wretched, if ye will, ^^ 
I — of joy will take my fill $ 
Bid the (parkliDg bowl go rounds 
And the praiC: oi Baubm found. 



O D E XLIL 



Rapt'rous blifs enHames my foul. 
When I take the gen'rous bowl ; 
Reveling in wanton play 
I join the chorus of the gay. . • 

Soft I ftrike the warbling lyre, 
— Bacchus rules the poet's fire — 
But, the chaplct's flow*ry bloom 
Round diftufing rich perfume, 
From the fair the fmiles of love 
'Tis a heav'n of joy to prove/ 

♦Malice 
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* Malice is a pcft — my heart 
Never aifn*d th' envenom'd dart 5 
HenCe, ye foul, detefted crew ! 
Fiends of fcandal — hence — adieu ! ^ 
Why fhould war's ungrateful found 
With the laughing bowl go round ? 

* ^cuxrc9, or as Barnei would have it ietixrh I't very 
reafonably queftioned by Dr. 7ra^» The former, however^ 
difliking both,, has fubfticuted 

(I have not been in fear of biting enry) where Trs^pio per* 
feft the verfe propofea ^^tia for ^ti^, ndmfenju. There 
is an objeaion to the word." fear" in this pdflage, arifing 
from the poet'a • faying immediately \ afterwards "I fly 
\(ptvy6i) the darts of calumny*' —which is more expreffive- 
ly interpreted to convey the horror of ccnforioufnefs from * 
a mixture of hate and feaxv^ As to the repetition of the for- 
mer line, in the. very words of the prefent, it is by n^- 
means unufoal with Anacreon, Perhaps the reading of 

Sci (my heart as befi>re.) >jto^ 

May have on the whole greater beauty. As to the metre 
itielf it is as coniiftent with many other lines in this ode, a»^ 
tbaDoffered by Tra^» 

E 4, VThfs 
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Why IS Bacchus* genial flood 
SuUy*d with a Tcene of blood ? 
— Strike the lyre's ecfiatic ftring, 
^.Ours to revel, dance, and ling; 
Cheer'd with beauty's rofeate bIoom» — 
'Tis a fun, that breaks the gloom» 
Life is love —one care employ 
All the foul — the care of joy. 

■* The bftjrcrfe, notvrhhftandln^ Saxtei^%'llcenii(m% tn^ 
cerpreution '*faltans agatmu '* and Mad, Dader\ vindica- 
.tion of x^ffvwj' ^iftjfMf as confident with elegant writing, 
tnuftbe readhjitfelf, and the xopt/wy applied, as by Dr. 
Trapp to fvyi^ in a foregoing verfe. Though every language 
contains whimfical particuiaritiesy downright violations of 
{;rammar, unlefs they add fingular fpirit to an expreffion, 
are prohibited 5 fuch is our Englifi) phrafe, *' We, the King's 
moft esxellent Majefty,*' a manner of fpeaking completely 
bt^rlelijued by its adoption, in our monthly reviews, where 
the diftinft writer of every article pronounces himfielf the 
whole fociety of gentlemen. Ia Fevn properly reads 
jrsoS^Acff inftead of ycoSoXot;, or hmu the meaning of 
which is abfurd in this place* 



.OD:^ 
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O D E XLIXL 



^ Happy creature, what below 
Caa more, happy live, than thou ? 

Seated 



. * The ancients had. an -extraragant veneration for the 
grafshopper, particularly if all their fivorableexpreffiont were 
to be taken in a literal vi^w* But at that it inconfiilent, it 
will, fuffice in feme degree to. account for their zeal from 
the .traditions they familiarly received, after having faOi 
reconciled fome more general phrafes in the prefentx)de« 

It muft bepremifed that the Gcada is not our modem grafs- 
l\epper, according to Dr. Martyn''% accurate defcription. The 
ini^v in thefecomMine of this piece refers, in the Seheria, 
to the fmaller branches in hedges, which are certain- 
ly more confiftent in this place, than the lofty trees in 
forefts« Its feeding wholly, as in the third verfe, upon dew, 
is a poetical turn for its living chiefly in the grafs. The 
' fubfequent compliments to verfe 1 5th cannot be reduced to 
critical precifenefs. The reft allude entirely to the welU 
^ known fable of the Tttbman metamorphofis, and to Pagan 
(theology. in general. But to trace the admiration of anti- 
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Seated on thy leafy throne 
(Summer weaves the verdant crown): 



^ulty for a creature in itfelffo contemptible, we muft go ar- 
far back as the Athenian vanitj in wearing golden GcatUe in v 
their hair, to denote cheir bein^, like thofe infeds, ^e- 
fcended from the earth, or rather, the iirft bom of the 
earth. But why the ** Cicada '* ihouU appear a fultable 
eoiblem of national antiquity, can bie only accounted for from • 
the Tttbofiian tale ', the old maii*s change into this particular 
creature bringing on a fiditious renewal of eternal youth. . 
This ftoxj probably owed its iirft rife to fome pregnant' 
genius, who work'd up the hiftory of Titbonus, from the 
meer obfervation of the Cicada' % being volatile, and aftive- 
with a conftant feeming enjoyment of youth and fpirits'; 
But as our neighbors the Scott clzim, the title of Atbeniantw- 
periority in points of literature, and Athenian priority in -. 
point of national birth, to them I beg to refer the illuftratbn ) 
of this 4^^a/ mode. 

The epithets ouvaSvi^, avouj^, and aiu^itt, without 
fufferlngs, and without flefli or bloody feem purpoiely placed^ . 
immediately to precede the conipliment of the creature's di- 
vinity, with which the performance clofes ; the exiftence of 
Pagan deities being diftinguiflied from that of mortals in the 
privileges above-mentioned. As if it was of the leaft confe- 
quence to raife the merits of immortality on fuch trifling articles^ 
and difgrace it at the fame time with all the paflions of envy, 
libertinifai, gnd cruelty, which level h«nuBity with the brutes.^ 
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Sipping o'er the pearly lawn 
The fragrant necSiar of the dawn ; 
Little tales thou lov^ft to fing, 
Tales of mirth •— an infeft-King, 
Thine the treafures of the field) 
All thy own the feafons yield ; 
Nature paints for thee the year, 
Songfter to the fliepherds dear. 
♦ Innocent} of placid fame, 
What of man can boaft the fame ? 

Thine 



Doing an injury to nothing whatever. Not as Mad. Dadir 
has tenned it ** no perfon/' The adjectives are in the 
neuter gender. Theorderof the words 

requires no alteration. I have left out among the qualiti^ 
of the gralbhopper, mentioned in the text, its wifdom. The 
epithet aofoq, line 16, muft mean at beft a negative pof- 
feffion, aUuding to the Cicada'* fituation in a freedom from 
care» This might be called Anacrewitic wifdom in a man, 
who his the power of involving himfelf in a&ive troubles, or 
fitting down quiet j and contented* But io modem eftimation 

it 
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Thine the bviih'd voice of praife 
Harbinger of fruitful days ; 
Darling of the tuneful nine 
Phoebus is thy fire divine ; 
Phcebus to thy notes has giv^n 
Mufic from the Tpheres of heav*n« 
Happy moft, as firft of earth. 
All thy hours are peace and mirth ; 
CareS} nor pains to thee belong. 
Thou alone art ever young. 
Thine the pure immortal vein, 
Blood) nor flefh thy life fuftain :; 
Rich in fpirits — health thy feaftt 
Thou'ft a dcmi-god at Icaft. 

it mult be ill-adapte(i to a grafsliopper, which has too much 
•youth in its nature for that grave, and folemn qualification of 
• old age alone. • Though to fpeak ferioufly, it may be a com- 
jtliment^ like mufl of the others^ poetically introduced* 



o D E 
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ODE XLIV, 



High in air with rapid wing, 
FancyM flight, I feem'd to fpring •,. 
With a heavy weight of lead 
Though his little feet were fpread, 
Cupid with a whirl wind *s force 
Flew — and ftop'd me in my courfe — ^ 
" Why th' ideal tale impart i " 
X — Struck of old by beauty's dart. 
Love's- unbounded fway I bore, 
— But not long the fetters wore i 



This ode Is admirable for an elegant concifenefs; I' can- 
Bot, however, beftowfuch extravagant encomiums, as Mad« 
Dadtr hat laviflied upon its beauty and its gallantry.. In the 
iieventh line Aoxiafyiyuyt is flat, and fpiritlefs^ the words are 
therefore omitted in the veriion. 

;|; ^»oXf0-$«rttjr is a word of emphatical gaiety, meaning 
that the poet bad ilid^ or.llipt out o£ the hands of his ibrmec 
luAreifei. 
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— Now to one a flave 1*11 be, 
Now to all but Chloi, free« 



ODE XLV. 



In his Lemms* lov'd abode. 
Where the facrcd furnace glow'd, 

Vulcan nioulds, with toiKbmejojy 

^Arrows for the Paphian boy. 

Fatal arrows ! — Venm dip'd. 
And their points with honey tipt; 
^uptd ftrait, at mifchicf 's call, 
TingM them, deeply ting'd, with galU 

Stacking from the field of fate, 
.Mavorsj in heroic ftate, 
Grafping ftern his mafly fpear, 
Ey'd the trifles with a fneer. 



'Tis a trifle, Q^id- fpake, 
In thy hand this arrow take ; 



Some* 
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Something here of weight may prove. 
Something— in the fcale of love. 

• Man unwary feizM the dart — 
Soon it pierc'd him to the heart ; 
Venus f queen of amorous wiles. 
O'er the vanqui(h*d coiiqu ror fmilcs. 

Stung with pain tlic hero fighs. 
Take, oh ! take it off (he cries) 
*Tis thy due (rejoin'd the boy) 
— Haplefs god — I wifli thee joy. 

* Baxter hat enlarged the thought in the origiiiftly which 
means fimply that Mars took up the dare. The critic pre- 
^fumes, that Cupid ^t this inftant aim*d it at him. Surely the 
ibrmer is eafier and more cbnfiftent with the ridicule thrown 
upon the trifiet by the God of War. The refleaion of Mad. 
rDttc:er on the Ode itfelf merits attention, " The Poet (fays 
ihe) means to reprefent, that the arrows of love arc not even 
zix>: be locuhcd with impunity," 
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Love's fetters 'tis a pain to bear, . 
'Tis pai& thofe fetters not to wear,. 
But the worfl of pains to prove 
The forrows of a fruitlefs love. 
What can wifdooi, what can birtb§ 
He av'nly charms, or fpotlefs worth ?." 
Thefe in love are trifles ■■ ■ ■ all 
To the pow'r of gold muft fall. 
Curs'd be he, whofe ravifli'd fight 
Tore the fplendid ill to light ; 
Wretch, 'tis he — thefource of harms^ 
Sets the kindred world in arms ; 
— ' Ev'ry fond endearment ends — 
— Fathers, Brotliers, Sifters, Friends* 
He ■ the murd'rous band infpires, 

He the Dogs of battle fires ; 

Still more baleful to behold 
Cupid's darts are tip'd with gold. 

O D B : 
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Yes ! y^s ! I view with raptVous foul 
The mirth of laughing age ; 

Not yquths, who love the dance, and bowl. 
Can more my heart engage. 

What tho' the filver'd head declare 

The chilling froft of time ! 
Ye^s(f ^U ia vaiQ» the limbs Impair, 

The fpirits in their prime. 
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ODE xLvm. 



Give mc Homer's godlike lyre,— 
Change the chords of martial fire ; 
Strains alone my foul will prove 
RousM by wine, or tun'd to love ; 
Bring, oh ! bring the fparkling bowl 
Sacred to the thirfty foul. 



This ode is a turn upon the ancient cuftom of eftaUHhin; 
what would now be called Toaft-Mafters, (or in old times) 
preiidents of a debauch. Thefe were defpotic monarchs 
in the government of Comus, and Bacchus, and ufually forcM 
fnuller cups upon thofe Anacrewi of the meeting, who were 
given to excefs. Our poet in this fe If allotted province 
teaches his comrades a lelTon, better adapted to his own dif- 
pofition; than thofe which were more ufuallj given. 



♦Pre- 
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•Prefident of Bacchus* tribe 
Mine to fill — and laws prefcribc ;. 
Drink an ocean, dance, and play, 
Mad difcretion crown the day ; 
Wake the fong, and fwell the lyre — 
Rapture calls, ^ nd I infpire. 



• I read the fourth line 

The £rft words expreft an impacience from their repetition, 
the laft introduce with fpirit the indulgent regulations of this 
merrj lawgiver. itv^i>J^» ^taiAuv is an expreiSve inverlion of 
$f(/iAS( xvTTiTO^Mf ; though the Scholia and commentators 
in general underftand the phrafe to mean cups, on which the 
laws of drinking were fet down ; but if that is the conftruftion, 
what need of a prefident of unlimited authority ? I take 
^iCfxSi to mean the cuftoms more frequently adhered to, 
from which however it may feem that prefidents in genera! 
'at well as our poet, might deviate in their fovereign capa- 
city* 



G a G D E 



Ipp 7Tf€ Qdis of AftacfCQft, 



ODE XLIX. 



Bcft of Painters, take thy ftand ; 
Hark ! the Ljfrif Quel's couuaand ! 
Laughing o'er the floods of wrw, 
Firft let jovial cities ihine ; 
Fcflal Bauhui* vot'rie^ gay. 
Give a loofe to mirth, and play ; 



The comiptioD of this ode is evident, tW with pfoper 
coneftiont it may very well pafs. The cranfpoiition of the 
lines has been adjufted by the Vattcttti manufc. and admitted 
by Dr. Trapp* The to ir^uxov at the head of the fecond 
direction, as it originally Aood, puts one in mind of the con- 
fiable*s method of argumofita^pn in '' much ado aboat 
nothing.*' 



jLct 



Tbi Oim tf Amcrcdm i^ 

J Let th' alternate mufic float 
From the lute's melodious note ; 
If thou can'ft, their joys improve. 
Fill, ok ! fill each heart with love, 

ai altered by Le Fevre, is the reading with more recent com- 
mentators. It may be prefumptlon to queftion its propriety $ 
but I will VeAtil^e to propofe 

" The prieftefles of -ft»rfi»J, and iiien playing on the lute j'* 
otherwife we muft alter with Le Fevre (pi'h.^vTuv in the la ft 
▼erfe, into «'»orra/r ; for the poor women had before rfo fwains 
to love, and be loV*d in turn* • 

Mad* Dader has entered into att elaborate difcuffion of the 
ancient double flutes, as ihe terms them \ how one man could 
conveniently, or indeed anyway, play on both at the fame 
time without difcord, is rather difficult to reconcile. Baxter** 
verfion ** alternatm fiantei " is lefs foreign^ and more fami- 
iiarto modern conception, mpowvoo*, which ftri^lly meant 
**diversi JIantis** will admit of the foregoing conftruaion* 

The Scholia render the words 

as they read) " utrimq;Jpiratai tibias,** This may more par- 
ticularly allude to thefrfi and fecond farts of a tune played by 
two diUmd inftruments, of the fameconitruftion. 

G 3. ODE 



IC2 The Odi% 9f Anacreon. 



L. 



♦He comes, he comes ; in cv'ry vein 
I feel th'infpiring God ; 
<jrief, anguifh, care, a ghaftly train^ 
Are vani(b'd at his nod. 

To fip the various fweets of love 

He fires the youthful foul ; 
Bids him the boundlefs tranfports prove. 

That crown thegenVous bowl. 



• I read the three firft lines according to the VaiicM 
"M. S, Hen, Stephens, and other, fufficient authorities^ wick 

iDovoi;, oroSot;, and voroi;, 
which make a pleafing variety- inftead of the inelegant re- 
petition of votok; whence fome more phlegmatic critics 
might imagine, that Anacreon was aduallj in his cups, when 
be wrote this ode. 

With 
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With guardian care he tends the (hootSi 

♦ Till Autumn's jovial hour. 
When gufliing. forth the ripen'd fruits 

Their laviih treafures ibow'r. 

From widow'd vines theclufter'd charms 

With annual oceans fwell ; 
The body's pangs, the mind's alarms, 

Thefe kind phyflcians quell. 



* mmi^fifAifov, the reading of Barter, an alteration of a 
feogle letter, gives fpirit to the paiTage, which the other 
reading has not, if it conveys any meaning. The protraftion 
of the fecond fyllable is not fufficTent to invalidate the infer- 
tioa of the word, though the only inAance of the fort in the 
whole performance. ^Xourrm in the next verfe is prefer- 
able to ^yMTTM. ZffiTovq, the old reading, is not Greii, 
The -word muft be formed into two K *t8;, but, the prepo- 
fition governing an accufative. Dr. 7>ii^ underf^ands^^MV* 
This fufKciently confutes the opinion of Batter and Bamet, 
•that the text from the ninth verfe alluded folely to the au- 
tumnal ieafon, becaufe, forfooth, fevers are frequent at that 
.period; but does it like wife more particularly aff.id the 
^nind ? for the text includes thdt alfo. 

G4 ODE 



I04 ^ OJks of AntcreoOr 



D E LI. 



What hand with animated grace 

* Has ftamp'd this ocean's mionic face ? 



Thecommeiitaton, like the filh mentioned in the origlnaf, 
have aukwardly wantoned oTer this ode, which is more un- 
favorable to a tranflator than all the others. The text it 
ceruinly corrupted; too cloie a repetition of the fame 
words, feveral thoughts confiifedly exprefied, and a trifling 
comparifon, which degrades poor Venus to a fea-weed, are 
taott than enough to raife fufpicions With fome amend- 
ments, however, it is hoped the poetical bill may be allowed 
to pais. 

• tLVftM iv) }tw7» Tnc SfltXa^^c 
Is abfurd ; for, as Dr. Trapp remarks, " nonne e/l ifftfiitEht 
Dorsum Maris f " He ahers accordingly the fourth verfe to 
lA.iy» iwfJMf a very expreifive repetition, I once thought 
it might run 

but the other is preferable, papticulatly as vonov " Pehgns** 
is meniioned before* 

What 
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What maftcr*hand difplay'd the fliow 
Of waving billows' gentle flow ? 
The glowing art to raadnefs fir'd 
Has boldly to the Gbdsftfpir'd. 
See ! the comely V^nui laves 
Blithely wantoning In the waves ! 
Parent of the Pow'rs above, 
Source of joys, and Queen of love. 
I See 1 in wand'ring mazes fwims 
The lucid ivory of her limbs ! 

II ilw' oAn-n has been excellent food for the commenta- 
tors. Mad. Daner hat aukwirdly enbugh explained the order 
of the words 5 which muft neceltarily be the cafe with any 
who attempt it, as they now iiand, the nominative to the 
▼erb s^xfi being at fuch a cruel diftance, and a prepoiition 
(b govern jot^Innviy in the fecohd line following, being iiA- 
clafficaily placed before the nominative itfelf. Without 
taking notice of the inconclufive interpretations of the critics, 
I Tenture to propofe a reading, which will at leaft obviate 
the improptiety before alledged. 

''Wandering 
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Thofe the modeft ftreams conceal. 
Which fancy only fliould reveal. 
Her arms (he waves — from fide to fide. 
The liquid hills obedient glide ; 
X With am*rous kifies they embrace 
Thelieavingbofom's polifh'd grace. 



'* Wandering from the fliDre, and bearing herfelf properlr 
•for failing (-it? flrXoot) upon the placid fea,** &c. I erafe 
the thirteenth line with Dr. Trappy panicularljr at it would 
cramp the f nfuing comparifon of the liliy and violet. 

Thefe vcrfes, to make the fecond JIne confident, muft con- 
tain a defcript'on of the particular part touched by the waves, 
while yienus was fwimming. The fenfe is " the wave cut« 
.the iiril, or the higher -parts, where the breafls begin, juft 
under the ne'ck j" the fpoL neceifarily touched by the water 
in fwimming, the breafts being juft under the water, and the 
neck juft above it. Pa^ivf is a whimfical epithet for the 
bofom. In this place it cannot mean *< rofy ;" but is meant 
to exprefs beauty and comelinefs in general, the appearance 
of the rofe independent of its color. 

Amid 
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rAmid the filver of the deep, 
'Whofe placid waters almoft fleep. 
Mildly bright her beauties (how:, 
Xike the lilly's fpotlefs faow. 
Mid beds of violets difplay'd 5 
— Blended tints of light and (hade. 
In gambols o'er the watry way 
See ! th' unwieldy dolphins play ; 
+ Loves, Defires, with youthful fmile&f 
Here fufpend their. amorous wiles. 
Wreath'd with auk ward, antic fport 
The fcaly iiationpay their court ; 
In emulative homage rove, 
Confcious of the queen of love. 



•f tfoX£ffl» ixhanrof Is very elegant Gr«*, and happljy 
;fubftituted for ^\Bfot, If the reader is fo unfortunately ca- 
?riou8, as to defire a fight of egregious trifling among tkie 
, critics; he may perufe Dr. Traj>p\ note upon this paffage j « 
tpaflagc which they wiU not fuffcr to explain itfelf. 



ODE 



»8 7& OJes $f Anacfeon; 



O D E LII.. 



See how the vine's luxuriant fpoil 
* Infpircs the youth's slutumnal toil ; ^ 
Aififtant Nymphs the trdafures bear 
Soothing with fmilcs the weight of car«/. 
The future ocean's blufljihg ftbre 
Profufely lavilh'd on the floor. 



The above ode and the fiftieth have been efieemed vin- • 
tage-hyihrti ; ff fort of harveft-homc in honor of Bacchus, 
Neither of the pieces can be conftiucd altogether ih that light, 
particularly the prefent, becaufe mention is madt in the 
eighth verfe of the very words ufed by the wirte-preifers in 
their hymns to the God of wine^ while they wer6 employed la 
the bufinefs* 

• ^p8a-i¥ muft be read with Stepbent^ inllead of the 
participle, otherwife there is no verb to govern the fentence, 
which the fcnfe^ and grammar require » 

By 
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^By manly ftrength the prefs is trod ; 
— Forth from hi« prifon burfts the God, 
J 16 Bacchus^ Tbee they fing, 
^HymBS of joy tby praifes ring.; 



Epecrov 9rt&ot; o^umq 

' Such is the common reading, which is faulty, chiefly in the 
■ order of the lines. The two la ft would have a greater air of 

propriety, if placed firft. Let us try them in the following 

^ranfpofition. 

Msy^ Toy ^iop xfowa^v. 



£^»ro» is moi:e graceful tha;i the a^^aSive Mfcvrlp' twm^ i4« 
TerblAHXi 'P^ B^MW thinks that tlift foxmer reading k (^ionm 
' requires no alteration, the prepofition i; being conneded with 

opum;. The Greek thus underftood muft be efteemed 
^*gfe}cs/Vit, as 4he prepofition is evidently j>laced «t 

too 
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Unbounded foams the ftream diviney. 
Already they are drunk with wine. 
Fir'd by theie the foul of age 
Glows With keen ecftatic rage ; 
Trembling in the dance, around 

His hoary trefles ftrew the ground. 

Fir'd by Thee the youthful heart. 

Spreads the fhares of am'rous art ; 

Ifl reft reclinM beneath the (hade 

He foftly wooes the lovely maid ; 

Her clofing eyelids juft can move 

Half-opening to the breath of love.. 

*« Ah! yet too cruel, cruel fair, 

*< Attend a faithful fliepherd's pray'r ; 



too great a diftance from the verb, to which in re-' 
ality it (hould be clofely linked. The Critic likewife 
(and with juftice) arraigns the repetition of participles in 
the ode, to obviate which, xpoTtftrnr is introduced ; this was 
requifite in the tranfpofition of the verfes propofed above, 
which is far more natural than the former. He introduces 
UffUnct, but tuineceflarilj. 

** ♦ Ahl 
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** ♦ Ah ! yet the knot of Hymen tic, 
** Nor bid a conftant lover die." 

Still th* unavailing wilh he vents,. 
The willing virgin fcarce confents ; 
At once a happy boldnefs fires. 
The Pow'r of wine,, and love infpires* 
— Th' aflault what virgin can maintain. 
Two Gods confederate with her Swain ? 



• The text is here rendered in a more delicate, and in 
courfe a lefs exceptionable manner, than that in which the 
more wanton critics underftand ic* The common reading 
has been ingenioufly changed into 

'Ei tftrr aupat BiXyu» 

and thus turned^ oiupet 

iigni/ies intfmpefihv^, not at a feafonable, or proper time, for 
the fwain evidently intruded himfelf upon the nymph* By 
vpo^TtF I am willing to underftand " the girl's being the 
betrayer of. her own difpofition, as to marriage with the 
faitor 5" the other interpretation is too grofs, and fuited only 
to the lafcivious coarfenefs of Petroniui Arbiter ^ or the ribald 
£rolics of FoggVi FacaiiC* 



ODE 
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O D E Lm. 



"While fpring with lavjfli flow'rets glows^ 
From the gay wreath I'll pluck t^e wfe. 
The queen of fragrance will difplay, 
-r- Oh ! pour, my Friead, th'accordant lay. 

MonfieurDtfWrrhas made a very probable, fthd ingenious con* 
jefture, which gives the form of a dialogue to the prefent ode ; 
a conjecture, accor^Mitg to his learned Lady/ manifeftly authen- 
ticated by the run of the piece. This conftrudion undoubt- 
edly adds a force^ and expreffion to the performance^ and 
the verfi^n ba« accordingly adopted it, with a fi|[\gle e^- 
xeptipQ as to the commencement of the dJaloguej here placed 
at the fourth vetfe. Mad. D<u\tr enter* on it At the ninth, 
22)d confequently reduces the inten;nediate lines to a preface ; 
. this however muft be allowed to weaken their fpirit. I rciad 
«he third verfe with D, Heinfifu 

The old reading 

is inelegant^ MCrtek, 

♦ Dear 
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*Dear to earthy thy fmiling bloom ! 
Dear to heav'n thy rich perfume ! 
Sacred to the fportive hour 
When the loves from flowV, to flowV 
Blithely trip — the Graces fair 
Bind thy treafures to their hair ; 
By the Paphian Queen carefs'd 
Seated on her fnowy breaft, 

t Nymphs, who haunt th'embow'ring (hadesi 
Poefy's enchanting maids, 



* I htve tranfpofed the originali thinking it more con- 
fiftent to place the heathen Gods, iniignificant as they were, 
in the poft of honor, hitherto ufurp'd by the BpoTot, 
the fens of earth. 

To^ yip Bp6ru9 rh X/'^H^ 

It is otherwife an vrifof wpoTipo*, an inaccuracy, which how- 
ever abounds in AtiMreon. Since making the above re- 
mark I have obferved Dr. Trfil>p is of the faqie opinion. 

f I read f*«X»jf*« NtJ/A^oMj, the firft word being ufuallf 
followed by a dative cafe ; ffsXiyAa /xo» is familiar to 
Jtfuurton. The original fiudo»$ b^i too much the air of tau- 
tology with tbe lucceeding Mtiff-ivv. 

H Woo 



1X4 Ti/Oiii ^ "AnacreoB, 

Woo tkee, Rofe ; th j ch^ms infpire 
All the raptures of tbo lyre# 
I Cull we ftrait th' inviting Rofc, — 
Shielded by the thorn it glows ; 
Cull the Rofe -, what boots thefmart I 
Boundlefs fweets regale the heart. 

J Pluck it not ; the flow'ry gem 
Unwilling quits its parent ftem ; ' 

Round 



II I read with Barnes, as more elegant Greek, 
9roi3vTi mrhfuv, StepbeHs\ vo^wnec mpat 
cannot fo properly precede the prepofition w in the following 
rerfe. 

J This paflage has been learnedly difcufled by Monf. 
Dacier, as quoted by his Lady. The Critic thinks it refers to a 
whimfical cuftom arifing from the fuperftition of the an- 
cients^ who, it fecms, in order to form an adequate judg- 
ment of their future fuccefs in love, took a poppy, and tried 
whether by ftriking their hand, or elbow againft it, any 
Ijoife enfued ; if there did, they depended upon a happy 
iflue, if not, they of confeqaence were reduced to defpair. 
The misfortune is, that although this were aftually a cuftom 
among thofe ridiculous zealots, it has no connedtioo with 
the prefent thought, the very words of which are wrefted 
by Mid. Dader in- favor of her huibtnd's hypothefis^ Add 

to 
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Round the feaft of fragrance rove. 
But gently touch — the Rofe of love. 

Mid 



to this the remark of De Pauw, that their writers, when 
they treated this prophetic ceremofiy of Jove, mtfntioAed 
only the Lilly, the Poppy, and the Anemone, but neyer 
the Rofe. However, I kfiow itot how Jmy Of the fldW'rs 
could be concluiive in the experiiiidDt, unlfefa datirely dif- 
ferent from their namefakes of modern conAru6tion« 

The reader will oVerre, that the verfidn fwlg 6dntra- 
diftory to the jenfe of the whole tribe of commentators, 
which was owing to the editor's being ftruck with the ex- 
preffive contraft, thereby made, to the verfes immediately 
foregoing, to whioh thofe- ih qoeftioA are ref^)obfttr4; He 
prefumes to read thus 

npoauycvTf kc. 

Gently briagin^it (to'thefmell.) 
The next line ihoald be read with Mad* Dacler, 

The old reading uffo-ofa is intolerable, and the rZ cq^m . 

of Dr. Trapp ii at leaft a tautology, if poets are underftood 

by it, fee the xoth verfe ; if wife men in general are 

H 2 intimated 
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Mid the fon»of Comus fpread 
Bboms the Rofe's living red ; 
Chaplct for the thirfty foul 
Well it crowns the purple bowl. 

"^Hark'the Bard! his numbers pour 
Incenie to the facred flow'r; 
The rofy-finger'd beam of light 
Undraws the curtain of the night • 
tHealth's blafliing Rofe the virgin fireaks^ 
And paints the down of. Venus' cheeks. 

.Lovely Rofe I thy genial pow'r 
Sweetly Tooths the fickly hour; 
O'er the grave thy fragrance (hed^ 
We fink in quiet to the dead* 
When the envious hand of Time 
Nips the honors of thy prime. 



intimated, they are aukwardly placed at the head of the vo- 
taries of Comus and Baccbut, mentioned direflly after. 
Tu* aofuv in the firft fenfe occurs in the (pace of ferea 
▼cries* 

FrcQi 
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Frefli in youth thy Odors bear 
Richnefs to the ambient Air. 

Say from whence the Rofe divine 
Bids th'unrivard luftre fhine? 
* From the liquid caves of night 
When Cytheroa wakM to light, 
Wak'd from her cold Neptunian birth. 
To fill with love the circling earth : 
From the forehead of her fire 
When P^^fprang nHth martial fire^ 



* Mad. Dacter fays, that Anacreon has very fingularly"' 
given the fame- date to the birth of Venus, and Minerva, I 
apprehend^ he (naif Intended a more e](teniive compliment to 
the Rofe, by fixing the birth of the two contra fted Powers of ' 
Love, and War, at the period when that flower was firft 
prodbced. The enfuing account of the creation of the Rofe 
was an invention of his own, and the other may conftftently 
be*prefumed the fame. UoXv^at^aXoy applied to the Rofe 
is by the above conilruflion fufficiently explained, though 
otherwife a very infigniiicant epithet. The Scholia render it 
flroMtTvof {varium) which is not particularly applicable to«Rofes. 
The ^cu^a>,vi¥ can only hint at the foregoing anecdote in the 
vffiginal 5 the word meaning artifidosi, or; fumma artefaSium* 

H j^ Nature 
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Nature gave the QuecA of iow^rsst 
Coeval Sifter of the PowVs. 

When th'UnmorUls' frolic feuls 
Glow'd with the Ne^r^9 copioiii bowl%. 
By chance opon a bloomiilg ciiorii 
(Such as the htav'nljr feats adorn) 
Prolific fell tb^ietfaerial dew ; 
— Confecrated Rofes grew. 
The Topera hail'd the plant divine,. 
And gave it^to the God of Wine. 



ODE LIV. 

* When I view youth's blithfome train. 
Rapture beats in every vein ; 

Alt 

♦ H, Stefbem has properly altered the old reading, which 
was abfurd and ungrammatical, to 

Or lyu viu» o^m>^9 

Baxter has, like 3 true critiC; refioed upon the words^ which 

he 



The Odis of Anacrcon* . 1.L9 

All my fpirits on the wing^ 
In the merry dance I fpring. 
♦ Stay, ye wanton ftriplings, flay. 
Old I am, but will be gay ; 



hie turns more injudiciouflj, if poflible, than the original: 
nonfenfe 

This is auk ward at the very Hrft appearance ; Dr. Trap^ 
pronounces it uhgtattimaticaK 

* Kv^rfC« in the orijgiiMl Jias puzrled the critics^ vrho 
have in general confpiraci to. change it into 9f i^«tf to this 
there can be no ocher o^siCttst^ thao the too frequent re- 
petition of the Grttk worcU for youth in this very fbort 
piece. I WQttW propofe »t£^f«, fignifying a fon of Noif«, 
and Jollity, in the more figurative interpretation. Thia fufR- 
oicntly iijiplies youth, without the impropriety of txpieffing 
it, KwS^^ij, fay the Scboliay is meant of a woman, who 
took pleafure in Revelry and Dancing. The reader may 
accept the latter, if he is rather inclined to that conftruc- 
tion, which may appear more Anacreontic^ as filling up the. 
^^lole fcenc of Mirth and Feftivfty, th« fubjedf of ijie 94e*. 

P(3^« Jog » 

H /L Rofe^,, 
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Roktf wrelihs of Rofes, fpread. 
To bide the (ilver of my head. 

Age, away ! the youtba among 
Let me dance — I fiill am young. 
Give me^ boy* to drench my foul, 
I Rivers of th' autumnal bowl. 



II AnaeMon might iky of the critic Lt Fevre, it the fwai* 
in FirpI did of hif miftieis, ** mob tm GiJatta petit -," for he 
has made the poet cry oat after apples in this paflage, which 
I do not remember, he has once longed for in all hit other 
odes« But the unlucky flumbling-block is /ou»r which, it 
ieems, fignifies ALUum Pumaau In the firfk place both the 
Syllables of the word are fiilfe quantity, as they ftand in the 
prefent verfe; it being requifite that the firft ftould be 
fliort, and the laft long. This particular would not have 
been confidered, but that the line may be io eafily brought 
fo a meafure, confiftent with the reft of the ode, and the 
fenfe much lefs exceptionable* 

Briog me riyen of autumnal (wine) ; this being the fealbnfiir 
making it. 



t Fir'd 
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X FirM with thefe, we foon (ball view. 
What a green old age will do ; 
Lively age ! that well can drink, 
Well can talk -:- but will not think j 
Fiird with ecftacy divine. 
Nobly mad — when mad with Wine, 



D E LV. 



Expreffive of the mafier-hand 

The Courfer feels the letter'd brand ; 



X If' t^D is connefted with ftfiru rh in the foregoing 
fentence. ilvtJp in the vcrfe following has been by feme 
critics interpreted finging, not talking. It would fcarcely 
be worth a remark, had not the vcrfion given a new turn to 
the original reflexion* 



♦The 
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♦ The lofty Turban's fullcn grace 
Proclaims the haughty Fatibian race. 
As Aire thc<oii(ciou8 marks to prorc 
Tbefofter hearts imprefa'd with lovc^ 
Tho' hid within the mifchief lies, 
II It pierces thro' the traitor eyes. 

OD 



• This ode has been fufpeded on account of the Fartbtam - 
mentioned in the text, an error occafioned by the uncertainty.' 
of the true period, when Anacreon floriOied, which feems to be 
properly fettled by Mad. Dacrer, in the times of Cr^fiu, and : 
confequently of Cyrus, who gave the name of Parthian, to 
that people little known before. See. Rem. on Ode XV. 

II The Greek, ^swroy x^^payfACt '^vxn^j " a fubtil mark 
of the mind" requires enlargement in the Englijb language. 
As Dr. Trapp reads it " ad liter am** it is very faint, and 
indeed fcarcely fenfe; the. verHon has fixed the particular 
iign of love, where it never fails to be obferved, namely, 
in the eyes. Such is the interpretacion of the bett 

editions. The reader, who is fafhionably enamored of 
the Trench, will excufe my intruding the following lines 
of Mr# De la T%Jfe, occafiened by, and greatly fuperior \o-> 
the origixial. 

Lari que j& vois un amant, 

11 cache en vain fon Tourment, 

A le trahir tout conjpire : 

Sa Langueur, fon embarras, 

Tout ce quil peut fain, ou dire. 

Mime se quil ne dit pas. 

This. 
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ODE LVI. 

Scarce fcatlcrM here and there difplay 
My locks their venerable grey ; 
t Their glow of life my fpirits lofc^ 
My teeth their ancient aid fefuie ; 



This delicate and elegant f>etk ebanfon evinces how welt 
the language is adapted to a lefs confined paraphrafe of 
Anacreon, to whofe agreeable levities the French can never do 
ample juftice, when cramp*d in the trammels of tranllatioB. 

From the above veriCes an Enj^lifi Amcretmtk has bean afi» 
ttmpted. 

With ftniles I view the Lover's Pride, 
— Fondly He thinks thofe pains to hide. 

Which — All confpire to ptove ; u.^ 

The foui with languid wildnefs fraught, 
The Adions, Words, and very Thought j 

— Ev*n filence fpeaks his love. 

^ y)}paX£o», if the metre is confulted, muft be read^ 
with three fylUbles onl/^ the s melted into e». 

To 
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To youth my tranfports I refign • 

A {bort, {bort interval is mine. 

* What fears ! from (cenes of rich delight. 

To roam the vale of endlefs night ! 

The 

* AfO^alKu^a the old. reading it noc to be foitod — — Dr. 
Trapp uket atanfoJ^u from Baxter, It is wnaecoontablCy 
how the other abfnrdity could have crept into the tezc^ 
and not hare been expunged before. The laft line is pro- 
perly read by Barnes ^ KaraSarrt fA.h 'faSufM, The whole 
phralie however may be turned 

And the refledion may be rendered *' The Delcent to 
Hades is uncomfortable^ for it is not prepared, or readily 
allowed to any, who defcend, to re-afcend.*' fuj sTo»f*oi> 
is ftrongly explained by the words of Firiil 

Revocare Gradum — — 
Hoc Opus, btc Labor eft ^ 

Striftly f peaking Barnes^t (jA in the laft verfe ihould be 
placed before iTOifxof, which may allude to thofe few fabulous 
exceptions of Heroes, who re-afcended to earth, a privilege 
tbfolutely refufed to the herd of mankind. 

The above ode has the ftrongeft marks of authenticity. The 
prefervation of it by Stephens has brought the whole body of 
critics on the fide of its adoption. Add tn this, that it makes a 
conclufion; the moil charaAerifiic of humanity, to the odes of 

^acreoftj 
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The blefs'd of earth, to (hades below^ 
Unwilling heavy travelers go. 
The glooming profpe£i: fcares the eye. 
They {briek — and cannot bear to die« 
No wonder, the full figh they vent. 
And tremble at the drear defcent ; 
In Chains eternal doomM to mourn^ 
Ah ! never, never to return. 



-Jiiiaereon, which ihalt be difinifTtid with a moral obfervation— 
That an animated flow of fpirits^ fuftained by a conftanT 
'indulgence of mirth, and pleafure, muft neceflarily droop, if 
not Iboner, at that period, when age deprelTet the foul with 
'Vi languid Taedium, and the nearer approach of Death makes 
it look back with all the horrors of difappointment on the 
'earlier relifli for enjoyment, poffefled at the expence of 
.Health, Wifdom, and Happinefs. 
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Jl/fJ'I"^!- E ^^9 a« ifl^n^J of Lejbos^ gave 
birth to this amorous Poetefs ; who, 
when arrived at a pre-eminence of literary 
reputation, received a diftinguifhed honor, 
iiinilar to that which Homer had before ex- 
perienced* Seven cities of Greece contending 
for the birth of the Utter, and eight per- 
fons boafting to have been fathers of the for- 
mer. Her mother, C/m, for the mother is 
. " I ' a!-^ . 
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always known, muft furely have been in-* 
jured by the zeal of thefe wild cooipeti^ 
lor8« 

From the anecdotes of Sappho^s hiftory, 
V9t muft conclude her to have been of a 
violent temper, and a ilave to its ufual con- 
comitants, ungovernable paffions of jiU foits. 

She was married to Cercalas^ a man of 
confiderable wealth, in the ifland of Andros\ 
a match probably not the offspring of love ; 
at.leaft we have no reafon.io efteqn it fuch, 
when we reflect upon the licentious conduA 
of her widowhood ; a condud, which fuf- 
iicently evinces that (he had very little regard 
ior her bu^and or h^rfelf ^. 

rGf 



* The tradiiion, that Jnacreonvfis a fuitor of our jxyjtcff, 
is evidently fabulous.' Sappbo, according to the moft plaufible 
tccounts, was born A. M. 3^38, about the 41 & Oljmf 'tad, 
mnd ^fiacreon began his life A. M. 3417, and in the 3d 
year of the 60th Olympiad: (0 that Sappho, if exiflent at the 
birth of thp former, muft haye been 79 years old ; a very 

unfatrorabltf 
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Of her three brothers, Laricbusy Eurigius^ 
and Caraxus, (he z&ed and wrote againft the 
laft with a frenzy of deteflation, irritated at 
his afFe£lion for * Rbodopfy a famous cour- 
tezan. If this ftory is built on truth, it 
may be rather prefumed, that difappointment, 
which the wretched cataftrophe of her death 
proves, (he could not endure, gave rife to 
her inveteracy. Why might not Rhodope 



unfavorable date for enlarging the lift of admirers. The 
account of Alcam\ affeftion for Saftpbo has a ftronger ap- 
|>earance of authenticity, as he was about twenty one years 
her fenior. But the extravagant rebuke, with which the 
Lyric poet was repulfed, if we may credit Arjfiotle, muft 
have ejffedually put an end to his amorous ardor. 

* A romantic tale has been handed down relative to this 
diftinguiflied beauty. An eagle fnatchcd up one of her 
Cippers, as llie was bathing, and carrying it to Memphis, 
dropped it into the lap of the king, while he was ad- 
miniftering juftice. The elegance of the flipper of courfe 
induced this royal judge to fend for its owner, whom he 
made an honeft woman, by making her his queen, and they 
lived very happy afterwards. The immortal mother Goofi 
of childifh memory, feems to have borrowed one of her 
many intereftin^ ule«, from tUit delicate hiftoriola of an- 
tiquity* 

I 2 have 
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bave been a favorite of a firniUr caft with 
Jttbis ox Andromeda? 

Debates bave arifen, whether our author 
was of noble or mean extradipn. The af- 
fertors of the latier ground their opinion 
upon her brother* CaroxuSf who dealt in 
wine^} but this, as Mad. Daciir remarks, 
is inconclufive ; it having been common for 
men of the greateft confequence, to engage 
in traffic, for the more convenient fojourning 
in foreign nations. Thus Solon defrayed 
his travelling expences by the profits of his 
merchandife ; and Plato fubfiftcd m , Egypt 
upon the oil he fold. Happy would it be 
for our modern fee of fantaftic travellers, 
if they would condefcend to fuch a ftep, 
for then they would at lead . have ibmething 
to employ them ! 

£ut if Sappho haJ been diftinguifhed by 
fuperiority or" birth, it might be expefted 
that her origin would be better knowr 
Some limb of the genealogical tree wou 
furely have efcaped the malice of obli' 
on, as well as the lefs fignificant an' 
dotes of her life, and charadter. Add 
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this, that a paltry Phdon^ a ferry-man, as he 
i^ always termed, would probably have knowa 
his own intereft better, than to have run 
away from her addrefles. He would at lead 
have temporized, and fet his own value upon 
that unrivalM beauty, with which Venus is. 
fabled to have adorned his perfon. 

This coy Adonis^ howfevtr, put his admirer 
to the trouble not only of following him into ' 
Sicily, but abfolutely difdiined her importu- 
nities, when fhe came there. 

The anxiety naturilly ar'rfing from fo f«5- 
vcre 8 difappointment would have driven a ^ 
female of a lefs impeiuous difpofitton to ex^ 
tremittes. ' Meet vanity alone, always Ani- 
mated by repulfes in love, would have bein 
fufficient, tho' afFedtion had been indulged 
no more. In fhort, the violence of her 
chagrin plung'd her into defpair, and file - 
put an end to her pafiian, with her life. 

But as it was inconfiftent, that a perfonage 

of Sappho's eminence fliould peaceably dif- 

patch herfelf by the noofe, or the river, (he 

afcended the top of the Leucadian Promon- 

I 3 tory ; • 
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tory; and after having offered her laft vows 
at the temple of ^0//i9, ereded on the fpot, 
(for prayer has been very ufually employed 
to confecrate the greateft enormities) ihe 
threw herfelf into the fea. By fuch a leap 
from this traditbnary precipice lovers fondly 
cxpe£led to extinguifh the flame of Cupid^ 
and at the fame time preferve the lamp of 
life. But they always went out together. 

While Sappho was engaged i^n this unfor- 
tunate purfuity it is reafonable to conclude, 
with the generality of her commentators^ 
that (he wrote her admirable hymn to Venus^ 
The fentiments of that piece are fo con- 
genial with fuch a fituation, that a caviler 
alone would diiTent from the eftabliibed opi- 
nion* 

To applaud the compofitions of this 
** tenth mufc," for fuch was her ancient 
title, were but to add a mite to the tri- 
bute of praife collecSted in earlier times \ a 
tribute, which, with all her merit, feems to 
have been more lavifhly offered to her re- 
maining prod udigns; becaufe fo many more 

had 
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hid periflied. The good-natur*d critic is 
forward to fuppofe an extenfive portion of 
excellence contained in the loft writings of 
an anthor, if the fragments which have 
efcaped' perdition,- are- the offspring of fu^. 
perior genius. 

Indeed we may gather from the diftinguifii-^ 
ed reputation of 5£^i&<7, that her voluminous 
works would have met with a favorable recep- 
tion. She was inventrefs of the moft harmoni- 
ous meafure in the Grecian^ or Roman Poetry^ 
and the ancient Pe^is has been like wife re- 
puted her own ||; In the lift of her learned 
Eulogifts Mad. Dacier places as principals^ 
iSocRATEs, Aristotle, Strabo, Dio'«^ 
NYssius Halicarnassensis, Longinus, 
and the Emperor Julian. Names efta-^ 
bliibed in the rolls of literature, in whofd 



II Sappbo was author of nine books of Lyric peiformancer^ 
with Epigrams, Iambics, Elegies, and Epithalamiums. To 
the Iambics we may attribute thofe cenfures, which (he 
experienced from feveral pbns of antiquity, to whofe far- 
cafms (he gave too fair a field by the exceiTes of her immo* 
rility. 



I 4. It- 
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reflexions pofierity muft pay a more enlarged * 
confideoce f^ ^ owing (heir origin not to • 
flattery, but convi^^ioif^ 

But it may be prefumed^ that for feveral 
years after her death, the worka of Safpha were 
either uniccountably negleded, or received* 
not univerfally the encomiums they have fince 
experienced* AfitylineimmomlizcA her memory 
by diftinguifbed honors, and even ftamped her 
head upon its coin ; and the Romaxs^ well- 
known to difFufe rewards on the grave oF 
deceafed abilities, ere£led a flatue to her. But 
the Miiylenians were not fufficiently ftudious. 
to prcferve her remains, and the Rwums 
idolized thofe exertion?, of which their know- 
ledge could have been little more than ideal. 

It has been infinuated, that Ovid^ who has 
work'd his fineft epiftle on the hiftory of 
Sappho and Phaon^ borrowed his moft ele- 
gant defcriptions from the writings of ouf 

poetef? 



•f Horace gires Sappbt the title of mafatla, vt\ 
Mad, Dacler has injudicioully apply'd to the excrara/ 
Lover's Leap, which occafioned her death. Porpbyrien 
more ingeniouJiy attributed it to the manl}' elegance 0/ 
oumbersi 
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poetefs. A conjeflure, rather complimentary 
to tbeprefumed excellence of the loft piecesi 
than a fknSt adherence to truth. 

The Odes, iwbich have efcaped the ma-: 
lice of .time and barbarifm, both abound with 
incorredions. DioNYSsiusaod LoNOiNUd 
have, moreover, left unnoticed the other 
writings of Sappbo ; an indirc<5i proof that 
the principal parts had perifhed before thofe 
days, and of courfe before the days of OviJ^ . 
who was about contemporary with Dionys- 
sius. 

Bat the above refleftlon is mote imme- 
diately grounded upon the piSure of Sappho's 
perfon, in the ficliiious epiftle before-mention- 
ed, a pidure ftrongly imagin d to have been 
genuine. 

If we confider the repeated ftridlures put 
by ancient authors,' into the mouths of 
fpeakers, on their own beauty, or deformi- 
ty, we may find fuiEcient reafon for a diiFer« 
ence of opinion^ 

Thus 
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Thus Theoeritm has reprcfcnted Polypheme^^ 
and Virgil^ after him, another flighted lov'tri* 
delineating their refpe£tive features ; and thus' 
Mofchus (for to that poet the B&xoA*<rKO( is not 
improperly attributed) exhibits the berdfnian 
defcanting upon his form, affronted by Eumce.- 
Figures, rather drarwn from fancy^ than from 
the life; in which light it is moie reafon- 
able, on many accoi|nts» to conilrue the Jifi^ 
man draught of Sappba. 



QDB 



DEI. 



A If 



HYMN 



T O 



VENUS*. 



OH ! from thy throne^ with flow'ry (hew. 
Where beams a variegated glow. 
Bend, Venus^ bend, whofe wanton art 
Fondly deludes the amorous heart ; 
— Give, me, oh ! give me not to prove 
The heavy pangs of adverfe Love» 

*D%ony]fut HaTieamaJfenJisi whom Mad. Dacter complimentt 
With the (icl^ of the moft un^eriUadiDg; i^nd fioeft the- 

tojIciiA 
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JIf e'er thou heard'ft my anxious pray V, • 
If e*er didft ilill the voice of care i 

(And'* 



torician of antiquity^ has refcjed this charming compoficknt * 
from its long obfcuritj, A merit, which, without confider- 
ing his literary talents, entitles him to the thanks of pofte- 
rity, I own 1 cannot but efteem this piece, though very 
little confidered, as flowing with a more mafterly elegance, 
than the enfuing one, which has received fuch a prodigality 
of applauie* 

With refpeft to the odes' themfelves, I muft beg leave 
to touch upon the metre in- particular, which ihould be re- 
duced to a certain regular fiandard. The Latin Sa^hics, 
which owe their origin to thefe exertions of the Lesbiam 
nightingale are uoiform in tlieir meafare. 

S'mplici myrto n'M allaifirh, 
unlefs in the laft fyllable, which is various. One of the 
moft exa6t lines iball be taken from the Greek, as a guide 
for all the others. WRefe (hey deviate, it feems re- 
quiiite, that they fluwld be regulated, more particularly, as 
our poetefe has been tranfmitted to modern ages ih 9 very 
imperfe^ condition. 

It muft however be premlfed that the fourth fylfablc 
in ibefe verfes is not uniformly ihort, or long. 

X In the fifth liile we muft read xot^i^*, is Lt teurt 
has Uteied it, injftead of x^r' which -i^ fliort. ]Vl»d. IV- 
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' (And cojnfcxQUS of thy votary's fatCf 
Oft haft Thou left thy hcav'niy ftate; 
Now, now, my Guardian Queen, dcfccnd* 
HoWy'Vettus^ be thy &sr^/iw's friend. 

Ere while along the blue fercnis 
Soft Pity^s chariot have I feen ; 
Have feen with en^ujative wing 
Thy feather'd ftecds triumpha.U fpring ; 
Oft, FeHHSi this, with bounteous brcaft 
This baft thou done for Sappbos reft. 

. cter points out a metrical error In the next verfc, which is 
judicioufly obviated by the fame critic. 

'£«Xi;«f. — — • - ' ■ * 

.The eleventh line of the original is to be read with Tf, VoJIiut 

^Av upav* is the D^ric for av* afa>tf. The ij.h verfc 
has been improperly altered by the above critic to Ali|/ a^x', 
• as the fecond fyllable (hould be fhort. The old Reading 
AT4/a y^iKDyro is unexceptionable. The 17th vcrfe .is 
to be read KOTrii^M for the fake of the metre. 

Oft 
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Oft has the fmile with Toothing grace 

Spread thefoft heav'n of Venus'^ face ; 

Yes ! oft the partner of my care, 

** Whence (thou haftcry'd) my Sappho's prayV? 

** Say, whence the vows inceflant flew i 

'«c What griefs my Sappho*$ reft purfue? 

** What ruling hopes thy foul Infpire? 
** What wiflies roufc the fond defipc f 
" * Is there fome lov'd, refifting fwain ?— • 
«( Soon (hall the traitor feel thy chain ; 



• Tiva ^aZrt w«S« 

Thcfe words, as Mad. Dacter remarks, have never beenfuf- 
Jciently comprehended, which has given rife to many cor- 
regions. I put the expreffion into the mouth of yenus, 
the tenor of the ode requiring it, and read 

•** What'Lovcr (or Love) would you tttraft, or entice into 
:your net ?" 

« Where 
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*<» "Where fprang the haplefs love, my Fair ? 
^* Tell me, my Sappho^ tell me where, 

** Fly, fly the youth ; — for «ver true 
*« His fuit the fcornerfhall renew ; 
** Deigns he not one, one boon impart ? 
--** Soon be (hall .give — (hall give his heart ; 
*< And dares he NO W difdain thy fway? 
*< At thy Command He (hall obey." 

: Indulgent to the weight of grief, 
Yield, Goddefs, yield thy foft relief; 

.Lull ev'iry torment of my breaft. 
And tune each wayward thought to reft,; j 

. Give, give the pangs of love to ceafe, 

iFor ah ! — I long to be at peace. 



OD.E 
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X Happy the youth, who free from care 
Is fcated by the lovely Fair ! 
Not Gods his ecftacy can reach. 
Who hears the mufic of thy fpeech ; 
' Who views cntranc'd the dimpled gracc^ 
The fmjlingfweetnefs of thy face. 

Thy fmiles, thy voice with fubtil art 

Have rais'd the fever of my heart ; 

I faw Thee, and unknown to reft, 
. At once my fenfes were opprefs'd ; 

J faw Thee, and with envy tofs'd, 
. My voice, my very breath, was loft. 



J "E/x/ae/ ccn,^ is rendered more metrically by If, Vcffisi 
. uvr.p for ocvr.p, Bfoy^ov uvcoi^ {Fauces Vocis) has a happy 
, exprefilvenefs, wh'ch cannot be literally rendered. VoJfiui\ 
Bfoxecc; (puvcc; fubftituted in lieu of the former is not fuf- 
f ( icntly intelligible ; and the remaining; parts of the perfor- 
mance arc, on the whole, more confiftcntly phrafed in the 
old reading. 

Mr 
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My veins a throbbing ardor prove 
The tranfport of a jealous Love ; 
Ev'a in the day's meridian light 
A fickly languor clouds my fight ; 
A hollow murmur wounds my ear, 
I nothing but confufion hear* 

With 

The prefervation of this Ihtle Ode was alloted to LntgimtSp 
"who has honored his excellent Treatife of the Sublime with 
40 infertion of the whole — — It is there introduced as » 
ftrong and elegant defhription of the Pafiions. The icene 
of Anxiety is kept alive throughout by a circumftantial 
enlargement on the fituation of the Mind, the Body, th& 
Voice, the Eye, and the Cobr. I am defirous to underfland, 
that the piece owed its origin to the jealoufy of Sa^fbo on 
■finding a rival beauty pr^fered to herfelf. 

The tranflation of the Ode by Catullus, however efteemed^ 
boafts but little excellence. The lines are, many of them^ 
coarfe, and profaVc, and he, who has tafted the fwreets of 
Horatian Sapphics, will fcaroely think, that the language of 
the former was the language of a Roman. Henry Stephens 
has turned the laft ftanza of the original in a manner far 
more clalfical. Indeed the verfion of Catullus favors more of 
tbe Gretk, ■ which- flows with a roughnefs little ufed at an 
age, when the Latin tongue was in its purity. 

It is obfervable, that Longinus in his quotation of the 
foregoing ode tias treated us with a fuperfluous verfe, remote 
from the fpirit and genius of the pieee itfelf. 

K This 
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With current cold the vital itreams 
Tril], (lowly trill along my limbs ; 
Pale as the flow'ret*s faded grace 
An icy chillnefs ipreads my face ; 
In life's laft agony I lie, 
— - Doom'dy in a moment doomed to die* 



This particuUrlty requires fomethiitg of an iihiftratioity 
chat can only be procui'ed, at this dijflance of time^ from 
the faint gKmm6rings of cohjeftare. It may be imagined^ 
that the Ode w'as the furviving portion of a more confiderabie 
cooipofition^ fome farther traces of which might at that 
period haye exifted in the memory of the learned. But 
ether parts of the piece being unneccfTary to prove the point, 
our critic was dircu/Hng^ he fcle^ted the above, as £ngularly 
conclufive. The unconnefted line, reprefented at the clofe 
(whether unwarily, or with defignis immaterial) may be pre-> 
iumed drawn from the original performance, with which 
ih« Ode may feem to ha\ e been interwoven, as a Lyric epifodt. 
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Lepor^ et brevitas mixta lepore^ decet. 

BALSAC. 



TH E Epigram among the Greeks is 
ivell known to have been merely an 
infcription. Thefe infcriptions were 
confined in earlier ages to monumental pa- 
fade. To inculcate virtues of every publiCt 
K 3 ^ 
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as well as private fort, and to celebrate the 
hero'iTm of thofe, who died in the fervice of 
their country, was the charafterifiic of an- 
cient zeal. A zeaU in the former more focnl 
light, highly commendable, and in the latter 
view fubfervient to that religious enthufiafm, 
which altogether a£tuatcd their civil difpo- 
litions. 

This oftentatious ceremony feems to have 
been tranfmitted, with a flender change, to 
the Roman government. Their political, in 
which their religious manners are to ht in- 
cluded, were derived from the Grecian ftates, 
every cuflom whereof was idoliz'd, and evev 
ry principle adopted ; though after a more 
perfc£l civilization, they on fome occafions 
threw off their prejudices, and enlarged their 
notions in proportion to the enlargement of 
their kingdoms. 

With refped): to letters it is obvious, tfaaf 
the Romans payed a peculiar deference to their 
Grecian matters, taking them as models in 
almoft every branch of eompofition. The 
ludre of Roman Genius U\ poeticfll attempts 

wa^ 
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^fpas particularly refle^ed from the Gmh^ the 
fi^pft celebrated authors borrowing tbeir more 
agjr^able defcriptions, and exalted reotimeat& 
frpip that coofecrated foMrce. 

But tb^ Romans made confiderable imiprpve- 
ments, in every work of imagination, ex- 
cept the exertions of the drama. The Ode;> 
of Pindar^ whatever portion of fine frenzy 
they contain, are lefs engaging than thofe of 
Horace^ * pen*d in a majeftic form- The 
eafier Lyrics of the latter are unriva1*d by 
the moft fuccefsful e(Forts gf Grecian excel- 
lence, though Anacrem'^pyidX elegancies have 
been thought in fame degree worthy of a 
.comparifon. 

Ancient Epigram remained of all compofitions 
the longeft in its primitive fiate> the Greeks 
very rarely deviating into thofe lively points 



* The Ode of Horace, trajillated at the clofe of this worjc^ 
onay be admitted as a proof of the above reflexion, io pr^- 
4erence to many of (he heroic l^Ue. 



1^ 4- \^'^h 
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with which modern epigram abounds. With' 
thcfe it was at- moft an ingenious copy* of 
verfes on one particular fubje£b, limited to a 
certain ftze, without regard to witty, or fan«- 
taftic conclufions t* The whole Anthologia 
confifts, with but few exceptions, of pieces 
buik in this lefs perfonal form, which utterly 
banifhes the epigramatic caftt The fame 



t The KupioxXjimjc of TbeocrUus may be regarded \% 
«ne of the moft perfect Epigrams oi Greece, founded upon left 
ancient principles. The thought is natural, the expreffion 
elegant, and the clofc of it work*dwichan eafy point, which, 
like its fubjeA, the dart of Love, has all the honey of deU- 
cacy, untin5turcd vvlih venom. 

The following verfion is fubmitted; 

Of the hive little Cupid was fipping the fpoils. 
When a Bee ftung the Thxf in revenge of her toils; 
He blew on his finger, he liampM on the ground. 
And fobbing to Vcnui he pointed the wound % 
* Though fmall is the fting, yet how dreadful the pain !'— ^ 
Ah ! ceafe, Ihc replies with a fmilc, to complain; 
Tlu)u too art a Bee, and though little thy dart. 
Yet deep is the pclfcn, which ftiugs ;o the heart. 



plan 
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plan fecms to have been purfued by CaiuUus^ 
and happy were it for his memory, had btr 
not attempted to refine, or in fad to corrupt 
it. Thofe verfes, in which he means to at- 
tradby a delicacy of thought, and finer turns 
of. expreffion, convey a fmall idea of Epi*^ 
gram : They are indeed too good to be ftiled 
fuch. But when be H^eps afide from the more 
beaten path, he lofes his way, and either 
Humbles upon abfurd conceits, or plunges 
into the filth of obfcenicy. 

The admirers of this poet concerned, that 
their favorite Ihould be eftcemed guilty of a 
Fault, vindicate the proftitution of his mu^e, 
jfrom the difpofition of his times, which en- 
coraged immodeft refledlions* Surely a poor 
defence ! He was not in himfelf a debauchee, 
but for fa{hion*s fake chofe to be thought one. 
No wonder, that this facrifice of his cbaraScr 
to fo infamous a caufe, joined to the lameneis 
of his numbers, has level'd him with thofe 
Inconfiderable writers whofe works have ad^ 
ded little to Roman reputation. 



It 
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It itt^ appear reoiarkable» that icar^ely Wf 
atlention was payed to Epigrain in * tbue ^gfi 
mi Jugu/ius* Amid the encorageqaeot given 
to litejrary merit, fo confpicuovs in more 
flevated works. Epigram, wblch miA be 
confefled tfae mark of a miaor gwus, i&iglM; 
poffibly have been overlopk'd. 

It is obvious, that in fucceeding ages, whei| 
the ignorance and profligacy of the great 
rendered them little folicitous to pat^onizp 
Merit, and when confequently more elaborate 
produSions dwindled. Epigram raifed it^ 
iiead* 

Here no wafte of midnight oil, no racking 
of the invention, or puzzling of the brain 
were required. While the labors of the ftu- 

* Accordingly we may oLferve, that V'lrgily though, froin 
the adulatory fpecimen he has afforded of cpisramatic 
abilities, his excellence is undoubted, has ventured only one 
• compofition of that fpecics, (if we except the lively turn of 
his 'Jic vos ffott vobis, &cj*) unrival'd by the bcft of Marti^, 
J^oElt fluit tolSf redeunt Jpe£iacula mane ■ 
D'l'vifum impertum cum 'Jove Cafar babct» 
Rain fills the Night, andfeftal pomps, the Day, 
-— Thus Jove, and Cajar bear divided Sway. 

dent 



Effi^ m EFIGRAM. ijj 

Ami met with ao infi{nificaiil^ if any, re<- 
ward> ti»e writer, car^lefs of immomaiity^ 
naturally fioop'd to inferior poelr^ft wkiG)i. 
coft bim. the ieaft uouUe, anil expenee «f 
fboiight. 

Marital flori(hed at a period, when the 
language and manners of his country had 
wretchedly degenerated. Bis pages afford a 
profpe£t of epigram, according to modern de- 
finition, but it were to be wi(hed» that his 
fancy had been lefs prolific. By an a/Fedited 
eontradton of many thoughts, he ha$ im- 
proved the fliape, btit taken away the fpirit 
of his epigrams ; he is frequently over- 
run with witticifms, ridiculous, but no^ 
hughaUe; and his turns are as frequently 
conveyed with a pedantic ftifFnefs, which 
parniot endure a critical examination. 

Without rcfleSing on his grofs vanity, 
on that fondnefs of felf, fcarcely to be for- 
given, even from indulgence to abilities more 
confpicuotts in an age made up of illiberality^i 
caildor muft allow that it is a jwretched 
drudgery to wade through a volume of Epi* 

grams, 
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grams, whereof the bad coniiderably over* 
balance the good ; where the repetition of 
impertinence, and indelicacy, makes the rea« 
der exclaim, to the honor of Auguftcm erudi- 
tion, as the TrojoHs mourned over their loft 
citjr, 

Fuh ILIUM, itifigem 
Gloria TiUfromm. • f 

In this motley fituation was Epigram 
banded to the Mpderns, who have in ge-^ 
neral CQndu£l;ed it in a more rational man-, 
ncr. No author of fuperior excellence 
having engaged himfslf wholly on this trif* 
ling talk. .It has been regarded as a Jeu 
rf' Efprit^ in which quicknefs of thought, 
and brightnefs of conception fupply the 
place of folidity* On fuch a production 
our writers have been unwilling to (lake 
their poetic charader, and have according* 
]y touched upon it at thofe happier inter- 
vals alone, when their genius was beft 
adapted. 
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A ftudied Epigram cannot fail to be a 
bad one ; the imagination muft be (ir'd at a 
ftroke, and contrary to the fpirit of other 
pieces, which require its rays to be difFufed^ 
they muft in this be colledled to a point. 
The turn (hould be delicate, and the wit 
genuine, capable of being tranfplanted from 
one language, to another. It muft pleafe 
at iirft reading, or it cannot pleafe at all, for 
an Epigram, that is obfcure, will never re- 
pay the pains of its unraveling. 



EPI- 



l6.o Tbt'E.riGXAMa ef ANACJdEON^ 



E P. I G'R A.Mr II, r 

When to his fabje bier 

Pale J GAT HO was borne. 
With gentle pity's fofteft tear, 
XABDE R'A wept Vorlorn. 
Ah ! well may figh the brcaft of care, 
JBDERA, 'twas for Thee he dy'd; 
Refentlcfs Mars^ how jufl: thy pride ! 

For ' never in the field of war 

Did braver blood acjiorn thy thirfty fpear,' 

EPIGRAM III. 



Once more to view his much-lov'd native land. 
Young CLEONORID left the foreign Orand J 



J ^lad. Dac'er mentions two Ahderas, one in Thrace^ the 
other in' Spain. I join with her in conftruint:; the jCbdird 
of the text to be the former, bccaufe j^nacnoftihud palTed 
feveral years in that ho^puable AfyUim. Trchihly Agatbi 
was a perfon, wiih whom he ha J comjrafted a friend(h»p whilt 
he fojourned in that country. 

Amid 
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Amid the winter's ftorm forfook the ihore» 
I While, as to chide his hafte, the billows roar ;. 
Too carelefs, dawning in Life's rofy bloom. 
He rufli'd ill-feted to a wat'ry toml*. 



EPIGRAM IV. 



Fair HELICONIAS is the firft defcry'd. 
The next ZANTIPPE wantons by her fide^ 
The lafl: i^GLAUCA^ from the mountain's brow 
They fly with tranlport to the vale below i 



II Mad. DatUr has greatly admired the coacUcnefs of 
•fpny Mvyyvoy in the text, vhich ihe rendera '^ t feaibn^ 
that one cannot be refponiible for.*' The prolixity ot French 
ezpreifion admits not of its being rendered in one word; 
but Ibe has unjuilly thrown the iame impucaxionttpon til other 
languages. Our word '^ futhlefs** (faichlefs feafon) concUc^* 
IjT implies the whole of the Creek^ though not a dired tranfla^ 
lioo. This Epigram was probably Infcribed to a friend of 
our poet ^ vhile ia^^rtf. 



To^ 



iftt, Tbi ^vio%AVL% of ANACREON. 

To BACCHUS bear a kid, and iry-crown. 
And the pref^M grape bis honeft foul to drownf* 

1'. P I G R A M V. 

Hence, far hence, unthinking fwain. 
Drive thy flock to yonder plain ; 
Left ♦ MYRON'S ftatued cow fliould join 
In pafiure with thy lowing kine. 



f To underfttnd this Epigram fully, we muft imagine 
two perfons looking at a pifture, and one of them defcribing^ 
Che figures it contained. The females in the text were Prieft- 
' efTes oiBaccbut* As to the prefents brought to the God, they 
mull have been intended for an cnfuing feaft, and drinking 
jnatch. This confirudion at Jeaft it was not improper to 
vtdopt, as an opportunity was thereby given of clofing the 
piece with fomething that has the appearance of a thought. 



• This Myron it is almoft fuperfluous to mention as an 
excellent founder. The brazen Itatue, that gave occafion 
to the foregoing flattery^ has received various applauies from 
the pens of antiquity, which entitle the artift to the fame of 
ainrivard mafterlh ip in the * < ffUantta molTius Mra^** 



EP^ 
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EPIGRAM VI. 

This C6w, believe me, never felt the molds. 
Hardened by age the mimic metjal {lands ; 

—^3^^ OAT the beauties, as his own, unfolds, 
Bttt all can trace the work of Nature's hands). 

EPIGRAM VII. 

X Hence from Bacchus* hallow'd Ihrine, 
The youth, who with corrofive ftriftf" 
Embitters the fweet draught of life ! — 
This facred train he cannot join ■ 

Where 

]1 This Epigram is one of the moft f]>irited, and delicate 
compliments, that was ever dedicated to fuperlor excellence. 
The turn is eafy, and natural, and the lof« of the fubjeft 
moft be the more deplor'dby modern tafte, as its memory is 
fo finely confecrated, 

X As the above verfes are thrown among the more minute 

{lieces of AnacTtony it may be furmisM, that they were in- 

xciided iix a motto to fome reprefearatioa of a jovial Af- 

^ ' L ft embiy^ 



it4 i^ £pf ORAMi of JNJCREON'. 

Where is the man, whofe focial foul 
Mid Pleafure's rofy hours can pveye 
The iweets of l?ocfy, and Love ? — — 

He, He (hall drain the fparkiing bowl. 



femblxy the prefident of which may be prefumed to hire 
miEde this addrefii to the pftrty. 

The condnft of Mad. Daehf hat baea IbUoired in the fe- 

leaioQ of the above EPIGRAMS* The verfes coUefted 
by the induftry of Bartut, and fubjoined in fome editions of 
«ur author, bemg by no means worthy of confideration. 



THE 
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5e:x)fl(XXX»X)eCX)eCX)eCX)e(>08CX« 



THE 



FRA<5MENTS of SAPjPHO. 



I. 

T<H£ moon^ iWkh filver-gleaming^sy^ 
.SoiUing; ji paly light. 
Has pafs'd, long pafs'd the noon of night : 
The PUiades no more 
Cheer with their g1ip[)^'ring lamps the (ky. 
Ah ! long with envious wing has flown 

The Loye.appointed hour. 
While T, perfidious man^ with amorous moan» 
Sink on, my couch al)apdon'd, and alone. 

This iFngmencbas.Us^n "fffP^xv^^hy lUpba^l^n, and from 
its tenor we may c^n9lu<4e it jiQ haye been ^e o^s|>ringof the 
Ltjh'ian muic, 

• • L 3 n. 
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11. 



Yet) oh ! thefe fond complaints, dear parent»cea(e» 
Leave me, oh I leave mj wretched foul to Peace ; 
Think, cruel, think,— can 5<3///b«'sfalt'riiig hand 
The golden Shuttle's labor'd force command I 
. Wbileglows my love-fick mind mth.Ct^d'^ dar;. 
And all the Youth comes rufliing o'er my heart* 

Among thefe Remains of oar Poetefs^ two profe perflinii- 
ances are inferted in ibme editions; the firft, relating t6 ka 
unletter*d lady, from whom Si^^ to all appearanee'UMl 
receiyed, or imagined an affVont, is recorded by Mad. DacUr, 
but by fome £»tality omitted in her lift of firigmenti. ^ 



III. 

Love, thou fweetly-bitter powV^ 
Ruler of the human hour* 
Why do'ft hurl thy wanton dart 
'Gainft a fond, unguarded heart i 
Gentle pow'r, thy foft control 
Well might melt my yielding foul^ 

Did 
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Did my fav'rite Atthis prove, 
(She to Sapfho vow'd her love) 
How I court the charming fair ; . 
*= How (be loads my bread with care ! 
« - While my rival in her mind 
^ "*'■ -Rules the place to me affign*d ♦• 

* The TeTan mafe was divided between Love^ and 

^'WiACy bot the produjtiont of the Le/kian tre confined 

.^Ibtely to the fonner. Th« three foregoing Fragments 

flow in chat charadteriftic ftrain, and are therefore in- 

Imedas genuine. We may at leaft trace in feveral ien« 

^fjpmeitfa a portion, of that elegance^ and fpirit, which are 

; jcpmpleati^r difplayed in the two Lyric piecei of Sappbo* 

,.TI]^ third Fragment may feem to have been compofed apon 

a favorite companion^, who quired her friendihip^ and with 

a very ufual frenzy in all ages, and cofaditionSf exchanged the 

old for new oonnefiions I 
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Epigram i. 

Th^ JPiftier's oir, and ozicr-net (KfpflayM.; 
Thtfe coiffecracihg gifts ^the father ^nad. 

Signs of thd toUfomc life his ofFspriiig led ♦. 



* The above Epigram alludes to the ancient cuftom of 
placing on the tombs of the deceafed the feveralinftrumenti, 
employed in the bufinefs they profeflTed, Mad. Dacler re- 
marks^ that fuitable emblems were depoiited to charaderize 
the particular difpofitions of the dead. A cuftom, which 
evidently arofe from the opinion, that the (hades of the de- 
parted «mufed themfelves in the ^regions below^ as their 
= fancies directed them, while living. 

Manet Gfiercs ea Cura repofou 

Viio. 

EJ> I- 
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EPIGRAM 11. 

Ah ! beauteous TIMAS^ ere the knot was ty'd. 
And fcarce the maid was ripenM to the bride. 
Death feal'd with frozen hand thy radiant eyes. 
Intruder rude ! and claim'd Thee for his prize ; 
Their locks (they can no more !) the weeping fair 
Devote — a laft, beft tribute of their care*. 



♦ The neareft relations, or moft intimate friends of the 
' deceafed, cut off a lock of their hair, and threw it into the 
grave. This ancient cuftom is with a folemn Inrerfion ajr- 
plied by modem mourners, who fondly procure a lock of 
' hair from the head of the departed, -and in^lofe it in a ring, 
or fome other ornament. An initance of affeftion, which 
. can at beft only tend to the more conftant remembrance di 
• the objeA which once we loved. 

■■ I " I fungor iftani 

Mumre* 
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AND T H S 

EPITAPH of B I O N 

r K o M 

M O S C H U S. 

Wttb Observations on their LIV£Sy 
and WRITINGS^ 

A N D A N 

ESSAY ON PASTORAL POETRY. 



OBSERVATIONS 



O K T H B 



L I V E S and WRITINGS 



O P 



JB i a iV and MOSC HUS. 



T>ION was born ae Smyrna^ a city of 
AJia Minor J which from a record in the 
Elegy of Mojchus on that Poet's death, laid 
the faireft claim likewife to Homer ; and in- 
dted the f hrcr Meles^ fo pathetically introduced 
in that Idyllium, was reported to have been 
the father of the latter ^ a poetical reafon foi* 
his Smyrnaan origin* 

MOS^ 
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MO sen US was born at Syracufyt 
and according.tohis own cofi&ffiaii, was. the 
pupil of 5w«. From the place of his nativity 
it is probable, that l^e h^s b9en^;apcounted no 
other, than Theocritus, An opinicn, which 
Mffcbus b*n^clffufficiently confutes by infert^ 
ing that matter of Doric poetry in the li^. of 
Bhns mourners f- 

By ft paffage in his elegy on i^iWs deatb« 
it mtift be condiided, that he pafsM fome coit^ 
fiderable timie in Itafy ; it is at Jcafft evident, 



•f ^rndas it wretchedly erroneous in placing Mofchus among 
the friends of AKiJiarcbut, who lived in the reign of Vtolasy 
PbUoma^, King of Egypt, This Prince of critics was bom 
A.M. 3787, in the firft year of the z s^d Olympiad. T^ 
birth of MofcbMs is uncertain, but be evident^- exifted after 
Bion, who was contemporary with, or at the moft, riot of a 
much later date than Theocritus, who was bom A. M. 3675, 
in thefirft ycarof the 125th Olympiad. The extreme dtf- 
tance of 112 years between the birth of U>eocritus, and that 
x^ jirifiarcbuif will fcarceiy reconcile the opinion of SuiJas-, 
though He/kin, with a good-nature little known to the run of 
critics, feems willing to have it taken for granted, that 
Mofcbus in his youth was acquainted with Theocritus in his oM 
■«ge, and that when Mofcbus was advanced in years, he was a 
friend of Arijiarcbus in his youth. 

that 



O B S E R V A T I O N S, £*rr. 175 

thM he compored that poem in the lower parti 
dfltafyj inhabited by the jfu/ortes, 

A»^Mxa< Mtecf \itktei§ fii^a^. 

Though Ju/ottia might have been placed for 
Italy \ti general. 

It has been likewife furmis'd, that ]^on was 
in a comfortable fttuation. ] do iiotthink the 
words from which that opinioit b gathcredit 
are a dire6l proof of the afiertiofli' 

They are more elegantly applied to the 
fatisfadion Mofchus felt in inheriting the paf* 
toral genius of his predeceflbr, than to any 
confideration of the wealth, which BtQit bad 
left to others. If the refledion is to be 



• The conftruftion nins ; *' You (alluding to St<m) have 
left your wealth to other*, but your poetry to me." Which 
Mcfcbtu, from a complimentary view alon^^ could have placed 
<bpon the footing of t Legacy. 



con/* 
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cooacficd with fMn^s^ckctMnftaocef, it mijr be* 
confirued to flow from a dHappointmeoty. 
that Mofckm had been forgot in hts will, and 
tbenefore folaced himfelf with the other bar- 
rtn ac<]uifition« 

From the tefiimony of Mofdms^ who is the 
only fufficient evidence in the hiftory of Bwn^. 
it maft be prefumed, that the death of the latter 
. was baften'd by poifon, which has given occa- 
fion to iome beautiful and expreffive compK- 
mentsin theekgy of the former. The manner^ tit 
which Mofchus died, is not particularized, nei- 
ther has pofteritj any reafon to expe£t anec- 
dotes of a writer's death, the whole circum- 
fiances of whofe life are only to be colledled 
from himfelf. 

After having run through the (hort hiftory 
of our two paftoral writers, it may be expedl- 
ed, that I (hould give fome reafon, why fo 
incunfidcrable a part of their works has been 
undertaken. 

It will be deemed, I hope, no injury to the 
other fuiviving pieces, to affirm, that thofc 

which 
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feleded arc -more peculiarly charafteriflie. 
Learned candor might be difpofed to excufe 
me, if I pronounced them fufficient to confe- 
cratcthe Memory of their Authors, without the 
afiiftance of inferior remains. Not but feveral of 
their other pieces poflefs a diftinguiOied merit p 
'being prettily imagined, and executed with 
efegance. In Bion we may obfefve the deli- 
cacy of \Mwrftt^» refinement, and in Mofchus 
^ portion .0^ Theocritus*s fimplicity, without 
- the ruftic coarfenefs he has ddopted %. 

Werethe refpefiive excellencies of the mafter 
and the pupil to be collected from the tWo fuc- . 
ceedi^g produdions, the preference fiiuft be 



J This definition of Mofebus, as a writer of pafiorals^ 19 
altogether unfavorable to the opinion, .that the Idyjiium of 
Dapbnis and the country maid, more known than approved, 
was the produftion of this poet. What a pity, that fuch a 
paltry ipeneof ribaldry ihould not only be thought -proper t(» 
be preferved,. but. worthy to occafion difputes concerning itf 
reiil author, while fo many compofitions of value have been 
fuffered peaceably to fink into oblition, without a fingle at* 
cempc cowards their redemptioii ! . - ^ 



*M • given 
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.Emk hsBVuig; boBH fhimrrl apoir the pf tar o^ tAs 
dcgy on Ashmsm Its dngimllcjF' iS' in diiff dp^ 
ift£i uinjcartxTA » si coBmoatioB wbiuli onw 
kc HHihrfatTit tt> dinuBififc tj yy cosnpnrativc 



As to tbc gjf ugi ii cmnniu of tbc leJFy tscm^k 
Ae file asd mamcr cf Abk tone a more 
jfftF^*^ fweeCDBiff; fbav tiibuce v tfiw 
to Mijthm^ iat his imirr daft jJi€i«n c « 
to nature ; on t&is principle bis pieces 
■KEf pfODSinf (Wi s prc-cmuieiics boib the 
judgracBC of kfi wandering critics^ as the 
«£pring of genuine paferai; fer dtongfk thcf 
cannot be ccnfidcrcd in a more poetic light of 
harmonious courtlineis, thej are Ie& excep- 
tionable, \f regarded as exertions of the 
BUCOLIC MUSE. 

Yet widi alt tbe praifes due to the Sjracupm 
Monody, modern criticifm mu& look up to it 
as to tbe iiren> which haa debmch'd ottf 
minor poets ; having little genius to ftrike 
out new lights of their own, and bewitched 
bf this example^ they have diffiifcd forrow 

over 
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over the whole inanimate world, buf, (not 
after the fame example) the flolen incenre 
has been offered to confecrate wretches, whofe 
whole worth has frequently confifled in title, 
or in wealth. 

This misfortune however is not to be im- 
puted to the fault o( Mo/chuSj but to that fa- 
tality fo conftantly experienced, in the cor- 
ruption of the greateft excellencies ; there is 
a zeal, a generous zeal in the literary, as fome- 
times in the moral world, which fpurs mea 
to the emulation of fuperior merit ; but, in the 
former ftruggle of ambition, the injudicious^ 
copier too generally reduces himfelf to a flavifli 
dependence on his original ; In the dream of 
whofe beauties his own abilities are abforb'd^. 



M 2 THE 



THE 



Epitaph of A D N I S r 



TRANSLATED rROM THB 



GREEK of B I O N, 



Tmxoci. 



THE haplefs youth, Jdonis I0&9 I mourn. 
Each plaintive tear the weeping love» 
return ; 
Striped, v/retchtd Fenusj of thy purple vcft. 
Heave the full figh^ and beat thy throbbing bread r 



iSa The IkPirJiPk of 

Yes ! in the weeds of grief the lofs deplore. 
And tell the world, Adonis is no more. 
The cjear loft youth I mourri, Adonh dead, 
Theforrowing Loves the tear of anguifh (hed$ 
. There, there Adonis lies, * a mangled corfe, 
Pierc'd by the foaming boar's relentlefs force '; 
i^air Venm catches, clafping ev'n in death. 
The laft, poor relics of departing breath. 
The ftreaming gore diftains his fnowy limbs^ 
The doling eye in heavy languor fwims j 
No more alas ! thofe icy lips difclofe 
The liviftg bluflies of the blooming rofe : 
The lips, which Venus loads with many akif», 
Ko longer confcious of the heav'nly blifs. 



♦ It is aftonifhing, that the beft writert of antiqui^ 
chillM the moft afFefting defcriptions with fpiritlels^ and ua- 
meaning epithets. 

yufi^ov >^iv)iu T^tvKov o^om 

Sn the text takes off the attention from the fcene of forrow , 
which the poet in reality intended to have more ftrongly rivet- 
•*d by tte repetition of o^vt*. The fimilarhy between th* 
whiteseis ef the boards teeth, wtA that of the youth's fltin is 
miferably ill-tim'd. To obviate the impropriety, Hejkbi, the 
X'hriil-Church editor, read* Ayyfw o Jem. 



The 
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The hiiplefs youth, Aiom loft I mourn.' 
The Loves eiich figh of agony return ; 
Yes! therehcli^Sj there proftrate on the ground J 
Wide gapes— with horror gppcs the grizly wound^ 
The wound productive in fond Vehu^ heart 

Of keener forrow -irf eternal finart, 

Faft by his fide the faithful dogs deplore ; 
The hymphs bewail AimU now no more \ 
Love's frantic Goddefs Hrrith diflieverd h&ir 
Roams thro' thcfiiadi^, bftd ^i^es a loofe toc^re; 
Deep mark'd with blood \mi€t\ unlhiddtd fttaj^. 
Nor heed the pointed briei', or thorny fpray % 
Ardund tfat ]^tn&, around the Vale ibe fli^. 
And ealU thfe fir'Hte youth with ceafcleft crieTs j 
The fevMie youth Aol fceiV'hly founds tail inotfe^ 
Proftr0i(e be il«», rtegif dldft of her love ; 
That bo((»ls Idt^ fo fi^ir^ diftain'd With blood^ 
And ftill, ftiU reeking Witft tbt vital Bbdd. 

Tbee» Tbeti tiiihappy Qufeen> tht Lbv'as 
hmcBtf 
For thf ei tbey pdur the teilri the figh tH^f wnt } 
Where now is fled thy beauty^s matchlefs pride. 
Which bloomM fo charming, ere Adorns dy'd ? 
flh fnlHe th^ radiance 6F tKoie chariAs inrpir'd, 
For liim they fiori&M^ and with him eupv^dw 

M 4 Ai9m 
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Jdonis loft the rev'rend oaks bewail, 
Th* ambitious mountain, and tbe modeft vale ; 
Slow- glide with fullen courie the murm'r ing floods. 
Slowly the fountain trickles thro* tbe woods ; 
X No more tbe flow*rs their Uuflung glories (bed. 
But clofe tbeir fragrant fweets, and drop the 

withered bead. 
Wrap'd in defpair with cries the goddefs fills 
Tbe thronging city, and fequefler'd hiib ; 
The dear loft objcd of her foul laments. 
While echo anfwers ev'ry figh flie vents. 
What bofom melts not at thy hapleis loves. 
Thrills with each pang, and all thy anguilh proves ? 
jSee ! how flie wildly gazes on the wound. 
And the red torrent ftreaming o'er the ground ! 
On the pale corfe with fond embraces fpread, 
*< Belov'd Jdcnisy ftay, unhappy dead, 
*' One {hort, (bort moment flay, thy beav'nly 

charms 
<< Give me to fold, and clafp thee in my arms. 
•* Arife, Jdonis^ Venus calls, arife ; 
«« 'Tis to a laft, laft look thy Venus flies; 

X £p&5p[yfTdeft It a verj wliunfical ezpreffion to cbt- 
nfierize the eflfe^ of ibrrow on flowers. I ihould prefer 

c< Come 
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«* Come to my arms, nor ceafe the amorous blifs, - 

" Till life fprings joyful from each glowing kifs j 

*• Come let us revel in the fweets of love, 

'* Till all Adonis in th' embrace I prove ; 

** Each kifs, AdonW dying lips impart, 

>' Shall, like himfelf, be centered in my heart. 

'* Butthou, devoted youth, butthoumuft go, 
,** Muft fink forever to the (hades below ; 
" While I, unknown the privilege of Death, 
** Feel the (harp curfeof everlafting breath. 
'* Take, Proferpiru^ yet take the lovely prey, 
** Thy Pow'r demands, and Venm muft obey 5 
'^ The charms of youth, and beauty's rofeate 

bloom 
*< Smile but to fade— and live but for the tomb. 

\^ Adorns loft, a wafte of cares is mine, 
*• ♦ Trembling the prize for ever I refign ; 

" Yes ! 



• Ka» ?f ^ftyfUM in the text fccmi lukwardly intro- 
duced ; the words can with propriety allude only to the fore- 
going ientence, verfe 55, where Vemt fuhmh% to Proferpifie, 
as pofTeiTed of power fuperior to her own ; to fay afterwards 
therefore^ that .ihe feared Profeiflm^ is fupeiflnous. I 

apprehend^ 
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.*' Yes I thedearcharmer'sfled, myrouI'8deIight» 
^< Fled as the fleeting viftons of the night* 
^* Adonis dead — the little Loves in vain 
*< Play round my couch, at>d wanton in mjtraifi | 
^< With thee the gauntlet's pride, Adomt^ Iks, . 
V What art can fiori(b, wbea its mafter diet I 
*^ But why, too beauteous for the toilfome courffi 
*^ Purfue the favage, and provoke his force f 
<* Thofe charms were form'd ferener jojFS togtadei 
«* . Not the rude labors of the fylvan diao^.'^ 

Thus Vomit nEMuim i the little Lovea Around 
Sigh to her fighs, and aid the ptaiotiv^ found. 
Ah 1 wretched Queen, the lovely Youth is Bed| 
She mourns, unceafing mourns Adonis dead ; 
What grief too laviih Sot a name fo dta^ t 
For every drop of blood (he gives a tear : 
. Two bioomifig flowers the genial ftreflmsdifclofci 
The tear, Anemottei the blood -^a Ro(e. 



tpprehendy that the connexion of the fentence will be bet* 
ter preferved^ by reading 

o feet ^a^^, ci; J) ^i^lf^rM* 
or fto^tvrtu, which inay pofllit)iy be preferM, ti ^riot, 
tA exprefl&Ttnels to Tf«7o9«Ti| & «re$o( iminedittely fol- 
lowing^ 

I 
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I mourn the Youth, Jdonis now no more, 
^*^Ceafe, ceafe, defpondent, nor thy fate dej^ore* 
For him the variegated couch is fpread, 
Reclined he lies on thy celeftial bed ; 
He lies •«-« as fleeping he exhalM his breathy 
Fair as of old, and beauteous ev'n in Death. 
Hafte, for the youth prepare the filken veft, 
IVrap'd in wfaofe UiiflMng charms, the fvreets tf 

reft 
"•He fought with Rfcauty's Qcieen; ftr«w, ftrew 

tbeflowVs, 
-And crown the flufnhVing youdi ^ith fragrafit 

IhowVs i 



* fAo^dtif Smof laioffire fommtm it iinguhirly happy, tad 
delicate. I oQce ini«gined the genuine word was i»6^i» 
turbare, ox ho^t%t grtniter fern \ but the Jirft it more ex* 
^pveffitre, iDd maj be tentared. The Asf/jjft tnuft BeceHhrili' 
iall Ihorty our language not being able to wsap «p the mtu^ 
ing with fuch excellence as the original. 

TO ffQ9 fJiVfOf "A^vk 

mentioned verfe 78, it equally ill-fuited to Et^ifi expreiBoqik 
'The great efteem, in which the ancientt held ointment, en- 
' dently gave occaiioii to the application of the titttih dtee- 
;. tiooace addie^t* Bowever aliAird fiicb AppcUstioa* miMf 
nfeem to modern ears, leveral fosdneflet of phitfe, eMplefi^Al 
; perpetually by ourfekei, are ac leift « fiiScifiot couo* 
• (ettaac^. 

The 
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The flow'rs, alas ! — when lov'd Jdoms dfdf 
Glos'd all their beauties, and refignM their pride^ 
Around bis head let amorous myrtles bloom. 
And the foft ointment {bed its rich perfume; 
Such gifts, alas ! fuch vainly are required ; 
AIL bloom, aU fragrance with the youth expired. 
Enrob'd with purple veft Jdonis lies. 
The loves around him heave their penfive fighs> 
No more their trefles wave with graceful flow, 
Enrag'd they fpurn the quiver, and the bow i 
Strip of their fatal points the winged dartSi 
And give a paufe of reft to human hearts*. 
Some the rich fandals loofe — with living flreams 
Some purify from blood the fuUy'd limbs ; 
Some wave their fiiken pinions, and exhale 
The vain, vain fragrance of a genial gale. 
Nor lefs with fobbing figh, and tearful drain, 
Hang round their Fenus' knee the fubjeft -train j 
Pale Hymenaus with a forrowing frown 
Spoils of its flow*ry wreath the nuptial crown j 
His torch no longer (beds its beaming fires. 
No tunes of joy the fullen fcene infpires ; 
Can blifs, Adonis dead,, the bofom move i 
C^n Hymen fmile, when weeps the Queen of Love? 
The beauteous Graces the loft youth deplore. 
Each note refounds— *'— y/idb/i/; is no more. 

More 
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More loud the tumult than Diones cries, 
Whofe fond, maternal echo fills the (kies. 

* Soft from the warbling nine the numbers 
flow 
To rouie their favVite from the (hades below ; 
In vain would fongs recall departed breath. 
And tunes play idly in the ears of Death. 

■Stop, Venusy flop awhile the rolling tear, 
I A fcaft of grief awaits the next revolving yean 



• The old reading Mo'pa* (thcdeftinics) is felf conviaed of 
•bfurdity. Longe^pierre reads properly Mo27«»> and as impro- 
perly applies it ; he underflands incantations, but the common 
meaning is the eafieft and moft beautiful, 'vix. The Mufes, 
and the wonder is how any other could have been thought 0^ 
The 95th line begins moft confiftently KatAor ; the prefent 
x«i iMn is inelegant, and infipid« 

II KufMP in the text alludes to the annual feftival in- 
ftituted in honor of Adoniu The paiTage ihould be thut 
pointed, 

Aft fft iroXiF tic/c, iiir» KufM». 
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ON THE 



DEATH of B I N: 



TRANSLATED FROM THE 



GREEK of MOSCHUS. 



YE Groves, lamenting breathe the fighs of woc^ 
Thou, Dorian wave, with confcious mur« 
murs flow ; 
Heavily, J5w«loft, ye dullftreams move. 
So late, who lov'rf you, and fo late your love ; 
Wither, ye Plants, ye Forefts droop your head^ 
Yc figk'ning FlowVs, alaft, lift fragrance flbed ; 

No 
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No more her living bluQies deck the Rofe, 
Or health's warm glow th' Anemone difclofe; 
Th' infcriptive tale of woe, ye Hyacinths, fpeak, 
Your leaf the tints of deeper fable ftreak ; 
The Youth, who charm'd you with bis ftrainSji 

no more — , . 

— Awake^ Sicilian Maid, awake the folenm lore. 

Sweet Bird of folitude, the fprays among» 

Who tun'ft thy midnight melody of fong. 

To Jrethufas gentle fiream relate 

Thy rival Harmonift's, thy Bion's fate;. 

Sunk is the Dorian mufic's fylvan pride — 

— All, all the fweettof verfe with Bion dy'd. 

Awake, Sicilian Mufe, the folemn lofe. 

Around your native ftreams, ye Swans, deplore; 

Trill the foft drains of confccrating woe 

+ Soft as your Elegies' /)r^/>A^//V flow. 

The 



•J- The CbriJi'Churcb Editor has placed the iixteench line of 
the text between hooks, under the notion of its being fpurious. 
As it now itands, it is little better than nonfenfe, but may be 
correftcd thus, 

^Oia v/xiTfif o»5 woTi %e»X«S* ae»S^Ti yifotq. 
That is, The note, ** in which you fometimes fmg your own 
^d age/' 1 ha?e purpofely rendered the words in a literal 

way. 
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The dorian Orpheus loft — ye Nymphs bewail. 
Nymphs of the mountain, Virgins of the vale# 

Awake, SidHan Mufe, the folemn lore ; 
Dear to^the flocks, their 0iepherd is no more. 
Beneath th' embowV ing oak no more reclin'd 
He gives to tuneful folitude his mind ; 
In Pluto's dreary realm, with languid breath, 
He fwells the melancholy note of death. 
Mute is the voice of joy the hills around. 
And Nature only wakes to mis'ry's found ; 
Heedlefs of food, unmiodful of their loves, 
1-he herd with nuirmurs feek the darknefs of the 
groves. 

Awake, Sicilian Mufe, the folemn lore. 
For thee thy Phabus (beds the warbled ftore ; 
Pan% grizly crew, and foul Priapus train 
Array'd in fable veft demand thy drain ; 
Nymphs of the fountains o'er the circling wood 
Loofe a full tide of tearji^ and fwell the flood ; 
Fix'd on her rock, 'lone echo learns to pine. 
No more the mimic of a voice like thine. 

way. This interpretation alludes to the fable current In 
ancient times, that the Swan, •* tun'd its own elegy.'* 

N *Fall-n 
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* f airn lies the fruitage, hWn at £/Ws death. 
Its glories blafted as by winter's breatb; 
With milky ftreams no more the ewes diftend. 
Nor fweets luxuriant from the hive depend 
t The Bee defpondent quits his hoocy'd toil. 
Since death has revel'd in thy fweecer fpoil. 

Awake, Sicilian Mufe, the folemn lore, 
II Not thus the Dolphin warbling on the (bore, 

Not 



* The wofd Aij^poF has been hitherto -omitted in the lift 
of Mourners, but aySo^ is one of the Dramatis Perfonac 
in the fourth verfe ; It muft therefore mean in this paffage 
'* omamentutn** If this interpretation had not been allow- 
able, I Ihould have propofed a^fiiec {Pondera) as well- 
adapted CO x«po(. 

•f- Air in the text ihould be fbridly conftrued ** convemf* 
(their melancholy renders fuch a ta0L unftdtMbk) for other- 
wife it had been more confiilent in the Bees to have doubled 
their induftry, to fupply the lofs of fweets occafioned by die 
death of Bion, 

II The fable of the Dolphin % harmonious nature, together 
with its fame for humanity,, is here quoted by Htfld*i a 
romance, the veracity of which he feems to imagine, tM 

confirmed by particular examples recorded in PHtiy, a" 

author 
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Not Philomela on the hills alone, 
■ Or Progne twitt'ring to her fifter's moan. 
Or fond Alcyone with angui(h fpread, 
Thus mourn'd, as now they mourn, their Bion 
dead. 

Awake, Sicilian Mufe, the fol^non lore,— 
jTh* expiring fpoufe their feather*d brides deplore ; 



author little ro be dependecf u^on as a nacuratift. Longe- 
fierre ap]^ehends that Afofcbus had in view the caeaftflrophe of 
Hefiod', whofe body havii^ been caft into the fe*, a Dclfbin 
kindly conveyed it eo Uiore, an event which might have had a 
foothing effect on the fuperiHtiou» minds of antiquity, as he 
obferves, bui is very whimiical in the judgment of the le(s 
credulous modems. 



J Conjugal affeaion was the chark^«riftic of the Ceryhs, 
an ancient bird, mentioned in the text, i know not fbr 
what Fcafon it was honored with this diftinguiihed excellence. 
He/kin obferves, that this Oy«i was of the male fex; whea 
he grew old, and infirm, he is fa id to have been borne upon 
the wings of the female ; and on* the death of either, th& fur- 
vivor was feized with an extravagance of forrow. Wc have 
but very few of thefe Elids to boaft of in the prefeat a^ e 
which inftruSs us totally to difregard our- Cmfamem fir Liftf 
ftfr faon as ever cbey are ia the leaft incoDveniienc, 

N a In 
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In eaflern clin^es around his honor'd tomb 
The fluttering fongftcrs wail their Mcmnori% 

doom^ 
Yet have they ne*er the wafte of anguifli (hcd. 
Ne'er wept as now they weep, their Bttn dead. 

Awake, Sicilian Mufe, the folemn lore— — — 
In drains melodious. Nightingales deplore ; 
t Thy voice infpir'd each tenant of the grove. 
So late who lov'd you, and io late your love ; 
Wide through the (hade the tunes of mufic flow^ 
^nd fighs alternate fwcll the fcene of woe; 
Nor you, ye doves, (to you thefe themes belong) 
Forego the penfive, melancholy fong. 

Awake, Sicilian Mufe, the folemn lore— — 
The triumphs of thy pipe are heard no more ; 
For who, too daring, on the reed (hall play. 
Which ftill, (till warbles with itsBim^s lay ? 

f The Text particularly mentions Swallows, which tre 
introduced to us with a very hafty repetition. As the error is 
only to be reconciled by the ancient veneration for that Bird, 
vthe propriety of the original would have been funk in the 
Veriion. If is on this account omitted, and a more enlarged 
turn at once given to the fentence. 

.EcbOp 
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Echo, but vainly, would the notes recall. 
Her voice drops languid —in a dying fall ; 
Ev'n Pan the talk of mufic muft decline. 
Too weak a rival of 9 voice like thine. 

—Awake, Sicilian Mufe> the folemn lore** 
Fair Galatea^ on the filent (bore, . 
Who fat fo fondly at her Bion's fide, 
And drank with ravKh'd ear th' harmonious tide. 
Still liftens to the fong, fiill wooes her fwain ;. 
Oh ! how unlike the Cyclopf favage train I 
For /Zjy.fwect intercourfe {he loath'd the race. 
Devouring evVy fmile on JS/Ws face ; 
Now o'er the defert, by her ftreams unmov'd, 
She tends the cattle of the youthihe lov'd. 

Awake, Sicilian Mufe, the folemn lore — 
All, all of mufic's foul-enchanting (lore. 
The youth's foft tranfports, and the virgin's kifs. 
The melting ecftacies of mutual blifs. 
Are funk, for ever funk, at fi/Ws doom. 
And fondling C^/'ir hang around the tomb. 
Thy Venus mourns, with frantic forrow toft, 
A new Jdonis in her Bion loft 5 
Far more fhe lov'd thee than the kifs fhe gave, 

lier. bft, laft kiffes- — o* ex Adonis' grave. 

N 1 Oh I 
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Ob ! Thou whofc vive witb fwceteft auiiic 

flows, 
Meles^ indulge the triboUry woes ; 
Faft by tky fide tW ismor^l bud ^X{>ir'd, 
Whom all the triumphs of the nine infpir'd ; 
His voice, the Mufe, and harmony, bis ftraiii, 
-—Thy wave roli'd forrowing to the ibrrowing 

main ; 
Again, another Son demands, again 
Swell thy loud murmurs to the murm'ring main* 
Each quaffed lov'd poefy's ^luring ftream. 
Here j/gantppi rousM the godlike them< i 
Far in the vale below a pafioral fill 
Meek Bion fipM from j/rtthuja's rill. 
Here glow Pelides* rage, fair HelefC% charms. 
An injur'd hufband, and a world in arms; 
There horrors feaft not, or the ftorms of fight. 
But fwains foft-fmiling with their P^7» delight; 
There innocently graze the fleecy throng, 
Cheer'd with the mufic of the warbled fong. 
The lowing kine a fondling guardian prove. 
Who form'd the vocal reed to tunes of love ; 
Sang Beauty mehing to the rap'trous joy, 
-And— dear to Venus^ for he Jov'd her boy. 

Awak9| 



Awake, Sicilian Mufc the folemn lore— 
The far fam'd cities, and their realms deplore ; 
Not thus th' Afcraan fwains their Hejiod mourn> 

• Nor thus Boeotia wooes her bard's return ; 
Not thirt the Lejbian tear Alcaus crown'd, 

* Nor Ceian woes their tuneful fon refound ; 
To thee * the Parian yields his vengeful ire. 
And charm'd with Bion^ Sappho drops the lyre||4 



♦•* PlndMr redeemed B^xotld from iti eftabliihed chartfteir 
of duUnefs. Simonida was the ornament of Caw, and \/lribi/»' 
cbus of Paros. "TXaw is interpreted by the fcholiaft, a city o^ 
Beeot'ta, but as the place of Pirrda^% birch is not generally 
iixe^, the common couftru£tion, <' the woods of Benttat^ 
may be adhered to. 

y The compliment piyed by Mofchta to tbe getilus ot Bion^ 
hDwev«r warped firom the ^igor of tnith^ ii elegantly cAft ; 
but aiaal bo jtfcned would ever have renounced her flejod, 
no Bifoiki her Pindar, no Lejhos her j^aus, no Cebs her 
SfiiMjrf)ft»y no Pmmhtt ArMheku*, tnd no Mitjlene her Sapph^ 
hi favor of a BioK, Add t> this ditc the << Genus irritahiW* 
of poetry have always been forward to cmfli the merits of 4 
bnothef . The flattery however is to be regarded merely id 
t poecical Itght^ tnd lb indeed muft the whole perfor- 
manct* 

N 4 tTb* 
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-{•The paflpral fouls, on whom the Mufe has 

Oied 
Her honey 'd fweetnefs, mourn their Bion dead : 
IBlithe tho' of old, and laughter in his eye. 
Pale Lycidas at length has learn'd to figh ; 
Th' unrival'd voice of Syracuja^s plain 
Theocritus attunes the penfive ftrain. 
Ev'n I, the meaneft of the riming race. 
On Bion*s (hrine thepad'ral incenfe place; 
Be mineth' Jufonian facrlEce to pay, 
•Twas thou, 'twas Bion firft infpir'd the lay ; 
Thy Mufc's Dorian Legacy I (haie— - 
True Wealth my own — 1 envy not th^ Heir. 

•j- Six vcrfes are here omitted in the older editions of 
l^fofcbm, and they are, to fpeak the truth, very fufpicioui. 
.They fet out with a manifeft intention of particularizing 
Sucolic writers. The firft we meet with is Sictlidas (or in 
fift Afckpiades, the fon oiSiceTidas) no paftoral, but epigram- 
atic writer; the fecond in the lilt is Lyc'idasy a common 
title for a ihepherd, and according to Theocritus, a pafloral 
poet. The laft mentioned is Philetas, no pafloral, but an 
elegiac and critical author. Thus two out of the number 
are improperly introduced. I would preferve the two 
initial verfes and the fourth, and tlui join the fifth with the 
line relating to Tbeccritus, 

ir Ti woXiTa*^ 
Nt^y ^ly &C. 

Aviskc) 
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• Awake, SicilianMuCe^ the folemn lore— 
jThe weed's luxuriance wild, the flouret's fiore- 
Though winter lock them in her annual tomb, 
Again difFufe their variegated bloom. 
But MAN the learn'd, the titled and the brave> 
When tyrant death once drops him in the grave, 
Fix'd in his home eternal tenant lies, 
Fix'd to awake no more, no more to rife. 
Thou too, my fim, in the filentfliade, 
Thou too, the darling of the Mufe, art lay'd ^ 
*Yet ftill triumphant in the marfcy vale 
The Frogs oi P Indus croak their grating tale ; 



I J The original defer iptioh contains ^aXa%«» Mallowt^n 
^tWkva. Parfley, and avn^ov Dill, which would have made a 
poor appearance in the verfion. The general fentiment of 
the poet is noc in the leaft affefledj by the omilfion of fuch 
particulars. 

♦ The text is *' It has ftemed good to the nymphs, that 
the Frog ihould ling for ever." But why the Nymphs? 
they muft furely have had very indifferent Taftes I In my 
opinion Moipam (the Deftinies) is the proper reading ; un- 
lefs it be proved, (which would be difHculc) that the Fatet 
were honored with the title of Nymphs, and ivith that inter- 
precitiion alone the old reading caa be allowed to ftand. 

——-Free 
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— Free let them croak— I envy not the throng- 
Still could I tafte the fweets of Bicn*9 ibog ! 

Awake, SiciUam Mufe, the Iblemn lore^^ 
Th'envenom'd draught, my Bion^ I deplore, 
'Twas thine to ufte— '— but whence the fiream 

of death 
Unchang'd to honey, as it felt thy breath \ 
Lives there a wretch, whofe unrelenting foul 
Mix'd, without horror mixM, the guilty bowl \ 
Could not the fweets of heav*nly mufic charm 
The murdVer*s frown, and wreft his iron arm ? 

—Awake, Sicilian Mufet the folemn lore-* 
But Juftice waits, and vengeance is in (lores 
Be mine to tread the dreary walk of woe, 
Th'embalming tears on Bion*s herfe ihall flow \ 
With godlike Orpheus could my foul defcend. 
With fagc Ulilfes^ and th'unconquer*d friend, 
Free would I roam o'er Pluto*s gloomy plain. 
Once more to hear the much-lov'd Bion^s Strain/ 
But ftill, my (bepherd, to the ghaftly throng 
Tune the rich tranfports of thy pall'ral fong s 

For 
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For once the emprefs of the (hades could play 
On foft Sicilian fliore the DorJan lay. 
Some fonder tribute will the ftrain reward. 
Pity at leaft (hall crown ihe gentle bard j 
Such as of old the warbling Orpheus prov'd, 
XVhofe note reftor'd Eurydice belov'd ; 
Pity at leall a Bion muil remand 
Tofooth, once more to footh his native land ; 
-—Yet ! yet ! th' availing note could Mofchus 

fing, 
Myfelf for Bionh life would charm the Stygian 

king. 

Where no alteration has been attempted in the text, the 
reading of He/kitCs Edition is followed, which upon thewk)ie 
is the moft oorrea* 
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Gauditttet rure Canuen^e* Hoi. 



THE precife time, when the Paftoral 
mufe made her appearance in the 
world, hiftory feems to have left uncer- 
>^iain. Conjedures have been hazarded, and 
♦prefumptions multiplied, yet her origin is 



"^ See what may be called the Prolegomena to the 

GsoK^na sv^iffKOfAsw cum Grach Scbotm, printed at ttndpn 

1743, «*i^» tS «-» x^ sr«f fw^Qij ra, gaxoAixa, where the 

^puted inyeation of Paftoral poetry has neither th^ vaii of 

^probability nor ingenuity. 
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£3 canTgjgj ; amr t&e <fs ii^a^uve genius 
£& dcv9 csaioacei vidi aicertainsng her firft 
yofeciin a ia die viidags of ThoizriiMU 

Isdced rdezrclxs of this oamrc arc rather 
caiioits* tiua inscsecir^ ; for tbccgh ve uuy 
pcriujtt meet witD ibxe p:jii£bie accounts, 
we caa trice ooaz ibai carij coavicUoo. The 
f Terr few writen, handed down to us from 
Gruu anj Rxau in that ipccies of compoGtion, 
are but infnflirimr giudes to the rife of the 
ait iifetf. 

As It is more CRtert^ining, it is likewife 
more to the honor cf P^ftoral to oblerve, 
that it mull n&ce:Uri!j have exiiled in the 

aad ^^"^Z ^"^sizz^ ibre £r«uKs, 4ne the onlr ii^iKUrd writerrof 
Paacrii, ^lC.v.:.r.^i: by if^'tsK lo ihe ciirerti:i,>a prefyted to 
hJs c<:::::a of Hr^.; 'J- it cdiior, with the criiic J RapiUy 
leemin^ u» cxpboe ^ (Kber sniueBt xadion ii* thai bricch of 
poetry. 

X RMfin^t critical woik5| toI. 2. reaurki en P«fietnl poetry. 

earlier 
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earlier ages of the worli ; exiftcd, not indeed 
in the fet form and elegance of numbers, but 
in the genuine fentiments of the heart, whicb 
nature atone irnfpired. 

For the mind being on all fides furrounded 
with rural objects, thofe objects would not 
fail to make an impreilion ; and whether the 
patriarchs of old with our parents in Milton 
pioufly broke out into the praife of their 
Creator, or refleded in filent admiration on the 
beauties of the earth, their hymns, or their 
meditations muft have been purely Paftoral. 

It has been remarked by a laborious com- 
mentator on theEclogues of Virgil^ that the lives 
of our earlieft forefathers were fpent in huf« 
bandry, and the feeding of cattle. And indeed 
it could not have been otherwife. At a period, 
when the numbers of mankind were compara* 
tively infignificant, and their thoughts engag* 
ed in procuring fubfiftence, while luxury and 
ambition were yet unknown, it is inconfiftent 
to fuppofe, but that the fons of earth were all 
in a manner the fons of agriculture 

When 






of fucb exp» different orders, . 

P'°^"*''* .Hber em-.6raf.or.» 

. »\,o(e cWmates, « retamed 
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from their original form, Paftoral was mofl; 
efleemed ; there the thoughts were flill allured^ 
and the imagination feafted with rural fcenes 
unimproved, or more properly uncorrupted; 
for the cottage had not felt the infection of 
the court. 

Arcadia^ fo ufually painted the flowery^ 
kingdom of romance, is more ingenioufly ac- 
counted the land of PaAoral. Its inland fitua- 
tion, and the plenty of its pafture, with the 
well-known charafler of its inhabitants con- 
fpire to favor the title. That the ancient 
poets defcribed this place as the feat of Pafto- 
ral, is evident ; a (hepherd f peculiarly (killed 
in finging, being familiarly termed an Arcadian* 
There appears however in many traditions of 



♦ Dr. Martyn, in his preface to the Eclogues of yirgil, callg 
Arcadia ^' mountainous and almoft inaccelTibie ;'* anothec 
reafon in fupport of the Paftoral difpofition of its people*. 

•j- yirgil in his 7th Eclogue fays of two ihcpherds, that 
they were *' Arcades amboy^ upon which Servius remarks, 
they were not Arcadians, but fo fldlfull in finging, thic they 
might be efteemed Arcadians, 

o t\>*. 
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the copntry fuch a ftrong mixture of the fa^ 
bulous, that we may well fufped them to be- 
the produd rather of fancy,, than of truth. 

Nor lefs fantaftic are the defcriptions of the 
golden age, the ideal manners of which are- 
efteemed, by the more refined critic, the ge- 
nuine fource of Paftoral. 

To a tafte fo delicate, the Icaft appearance 
of the ruilic is difgufling. A becoming, in- 
deed an elegant fimplicity, and the pureft in- 
nocence muft compofe the chara£^er of the 
ihepherd. No paffions but of the fofteft and 
moft engaging kind are to be introduced : in 
Ihort the fwain is to be what no fwain e?cr 
was. 

In thefe elevated notions of humble Paf- 
torai, reality is facrificed to the phantoms of 
the imagination ; the more charadleriSic 
flrokes in the pidture of rural life being utter- 
ly erafed ; the bright colors of unfpotted integri- 
ty are indeed pleaiing to the eye, but in a piece 
where nature (hould predominate, are more 
properly blended wixh the Jhadi of frailty. 

For 
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For if mankind are to be reprefented entirely 
ktc from faults, we cannot look for dxelf 
exiftence later than the fall. 

On this faftidious prfnciple it is efteemed ne- 
eeflary, that rural happinefs fbouid be de*^ 
icribed pcrfefl:, and uninterrupted. The life 
of the fliepherd is to be one perpetual fpring, 
without a cioud to difturb its calmnefs. The 
viciffitudes itideed of love, which gives birth 
to more than half our modern Paftoralsy are 
admitted into the piece : for it feems to be 
with fome as eflencial for a (hepherd to be ia 
fere,. AS to have been born. 

Yet even here the reprefentation is con-* 
fined ; the fwain after whining and crying 
(as Milles did to his good mother Thetis) calls 
on the trees and buibes, and every thing in 
AAtore, to be witnefles of his unhappinefs ;. 
but after all, the performance, like our novels 
and romances, thofe ftandards of propriety,. 
mu& have a fortunate conclufion ^.« 

O 2 But 

* It has indeed a tendency altogether immoral to repre* 
lent^ with TbtQcritus, a dlAippoinced lover hanging himfelf^ 

• Xhft: 
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But whatever fond and amufing profpefii 
the country naturally opens to the m'nd, ex- 
perience teaches us, that even there vexations 
will arife : the Teafons of quiet and uneafinefs 
fucceed as familiarly as fummer and winter : 
groves and lawns, and purling ftreamsy found 
very prettily in defcription, chiefly when 
flowing through the nunibets of fome under* 
aged amorato; but reafon cannot fet her 
feal to the luxuriancy of this Mahometan pa- 
radife. 

From fentiments fo extravagantly refined 
let us turn to thofe of a more fordid com« 
pledion. As the former fatiate the judicious 
reader with beds of rofes, the latter difguft 
him with the filthinefs of a dunghill. With 
critics of this cafl:, the manners of the meer 
peafant are the fole foundation of Paftoral ; 
even lefs ruftic and homely appellations are 
baniflied from the charaders, and the Meli- 



The prefent mode of indifference in thefe concerns is more 
eligible, and on the whole may be thought more naturah 
hojQ-iQXxowt «re very rarely fatal, 

boeus 
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boeus, or Neaera of Virgil arc fo much too 
courtly, that in their place are to be fubfti- 
tuted the At^oXo;, and Bovxo^((7xo? of Theocritus^ 
and the Colin-clout or Hobbinol of Spen- 
fer. 

The Doric diale£t, which transfufcs fuch a 
gracefulnefs over the Idyllia of the Greciarty 
has been a ftumbling block to thcfe lovers of 
inelegance. There is a ruftic propriety in the 
language of this diale£l, which was familiar 
to the cottager in the age of Theocritus^ but it 
muft be remembered, that his Paftorals con- 
tain iikewife a delicacy of fentiment which may 
well be prefumed to have attracted the atten* 
tion of * Ptolemy, whofe poli(bed court was 
the afylutn of genius. 

But though it ihould be allowed, that Pafto 
•ral ought ftri£lly to be limited to the aftions of 



* Ptolemy Pbiladelpbui, king of Egypt^ to make amendi 
for many atrocious crimes, was remarkable for his fingular re- 
gard to the welfare of his fubjeds, and was a di&inguiflied 
encorager of learned men. 

See AncVniv. Hlft. vol. 9, P. 368, noteT. 

O -i the 



the peafont, it is not folely intended for Iim 
peruftL The critic, as be cannot on the one 
liaod permit nature tp he excluded^ cannot re» 
iilh on the other her bobg expofed bk difgraco- 
ful colors. 

There are in almoft every fituation fome 
circumftances, over which we fliould draw 
the veil, for all is not to be painted with a 
clofeexadnefs*. Coarfenefs of fentiment, and 
indelicacy of expreffioo are an offence to de- 
corum, and give modefty the bluib. Writings 
of fuch illiberal tendency counterad the bed 
and principal end of compofition ; they hold 
tip zfalji mirror to vice and immorality, and 
facriiice virtue to contempt. 

To thofe, who live in the meridian of our 
more refined fimplicity, Pafloral appears mod 



• On this principle, it were to he wiflicd, that the fub- 
jeft of VirgtV% fecond eclogue, were not greatly liable to 
■exception, though the morals of the poet fhould not be per- 
finally impeached, we muft lament that be has vamiihed la' 
Ills Alexis the depravity of his times. Several reprefenutions 
in^Tbtocritui are gUringly obfceoe. 

pro* 
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^properly in the drefs of rural elegance. Some- 
thing is indulged to the chara£ter of the fliep* 
herd, and firaaething to the genius of the wri« 
ter. ThejT, who would place the former at 
the toilette, would betray an abfurdity, which 
would no lefs extend to the latter, whofe 
thoughts flowed ia the channel of uninformed 
rufticity. 

The country is the £cene, in which Paffo- 
•ral is naturally laid \ but various may be the 
fubjeds of this little drama. The fpirit of the 
poet would be wretchedly cramped^ if never 
permitted to ftep afide. An infipid famenefs 
runs through the pieces *, founded on the im- 
propriety of this indulgence, and moft of our 
later Paftorals are in this refpeft but unmean- 
ing paraphrafes of earlier authors. 

Were we to attempt an hiftorical epitome 
of paftoral compofition, we might place TheO'< 



* Modem Eclogue* from this reafon abound with repeti- 
tions of amorous fcenes, or of fwains piping for a reward. 
Not to mention other fubjefti of a like interefting nature, 
which from conft ant ufe are worn to tatteri. 



O 4 critut 
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critus in its dawn ; in that earlier age when 
rural fimplicity was cultivated and revered« 
Though we are fometimes firuck with the 
rays of his genius, breaking out into more ex- 
alted defcriptions, Padoral appears to be his 
favorite province J. 

Confidering him as a writer, who drew his 
fentiments from the principles of nature, we 
may rather admire, that his Idyllia are fo 
-engaging, than cavil at his blemiflies ; we 
may refled upon Theocritus^ as the hive, whence 
the mod eftabliflied writers of Eclogues have 
derived their fweets, or as a diamond, whofe 
intrinfic worih has received its luftre from the 
Tcfinement of fucceeding times. 

There is a very confiderable gap in the hif- 
tory of Paftoral, between the age of Theocritus 
and Fif'gily who was rcferved for the noon of 



J The praifes of Ptolerry, the Hylas, and the Hiero, arc 
by no means paftoral, but if Theocritus is entitled to a great- 
er (hare of pra'lu for any particular parts of thofe perform- 
ances^ it is^ where he deviates into paftoral reprefentations. 



4t6 
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its pcrfedion. It will fcarcely at firft fight be 
imagin'd, that the period when civil war defo- 
lated the provinces, and fpread all its horrors 
over the neighborhood of RonUy could tend 
to the improvement of the paftoral mufe, whofe 
fpirit it was likely to have totally deftroyed. 
Yet to this feemingly unfavorable fituation 
we owe the moft pleafing and intereding bu- 
colics of Virgil^ who has made the hiftory of 
his country fubfervient to the efforts of his 
genius*. 

In thofe feveral pieces, to which the dif- 
trefles of his times, or other political confi- 
derations gave rife, he feems more elaborately 
to have exercifed the faculty of invention. 
But where f genuine nature was to be repre- 
fcnted, he borrowed largely from Theocrkus ; 
many of hisfimilies, fentiments and defcrip* 



* The firft and ninth Eclogues deferve attention on this 
account. To thefe we may alfo join the fourth and fifth. 

X See the third, feventh and eighth Eclogues, where imi- 
vC^cioriS from Tbeocritui ^^iound* 
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of antiquity. Such bold conceptions little 
fpeak a writer qualified for Paftoral. The 
fire of imagination, which ftrikes us in more 
elevated compofitions, muft in this be fafpend« 
ed ; for nature is moft advantageoufly (hown, 
when (he feems to borrow the kaft from art. 

Our author was too great to rife by imita* 
tion. Though he had both Theocritus and 
Virgil for his models, bis Shepherd's Calendar 
is altogether original. The dialed of his times 
is as happily adapted to rufiic life, as the Ihric 
of the former, and the eafy flow of hi» defcrip- 
^ions. With the natural variety of his^ land' 
fcapes, rivals the poetic excellence of the 
latter. 

Proverbial fayings, not too clofely crotided , 
add to the fimplicity of Paftoral ; but I owr 
myfelf raoft peculiarly attra£ted with his fliort 
leflbns of morality ; they add a pleafing inno^ 
cence to the charadler of the ihepherd, aad 
refleft a luftre on the poet. 

Yet amidft this fuperior merit it muft be 
*cfcferved, that a mafterly writer of our own 

4aj« 
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days has cenfured the dialogue of Spenfefy 
as afFe^edly barbarous^ and the refle<3ions of 
bis peafants as too exalted. 

It is neceflfary however to premifey that the 
criticifm of this author is confined to the Sep- 
tember of the Shepherd's Calendar ; an £c« 
logue which is indeed conveyed in a dialed 
iuigularly ruftic ; and the fubjed being the 
depravity of ecclefiaftical manners in popifli 
countries, the fordid language, under which 
the fatire is couched, gives the greater offence 
to the critic, who concludes with this ex- 
clamation : ** Surely at the fame time that a 
fiiepherd learns theology, he may gain fome 
acquaintance with his native language !'* 

The more ancient dialed feems here to have 
been felefted, as a difguife to the real purport, 
or charaders . of the piece. The reign of 
Maryy when England was under the bondage 
of an arbitrary religion, and opprefled by 
foreign counfels, may be efteemed the period 
of the Paftoral. The violence, which had 
been fo barbaroufly exerted throughout the 

country 



PASTORAL POETRr. 2%i 

, country at that baleful feaibn, was too recent 
to have been forgotten ; and the Shepherd is 
very naturally defctibed as having fled from a 
perfecution, the cenfure of which was a com- 
pliment to the principles oi Elizabeth *• 

A rural metaphor is manifeflly fuftained 
through the performance, as if to obviate the 
inconfiftency, which is alledged. So far from 
difcuffing knotty points of theological learn* 
ing, the province of the peafant is clofely pre- 
ferved; unlefs it fhould be infifted, that no- 
thing relative to religion ought to concern a 
ihepherd. 

To defcend from the writings oi Spenfer to 
the fucceeding age, would be to point out the 
decline of the pafioral Mufe. Indeed (he has 
fcarcely exifted but in the productions of 



* The late Rmtjb brutality was at that time fo interefting 
a topic, and fo flattering to the crown, that Sfenfer has em- 
ployed three Eclogues on the fubjeft. 

i ♦ PbilipS 
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*" Philips and of P§pi, PbiUps is fo often on 
the whine, that we are apt to over-look hli 
left exceptionable defcriptiont ; he has injudiw 
ck)ufly blended the polilh of VirgfT^ language^ 
with the funplicity of Sptnfer^s ; and (o greaic 



* The Paftanls of G^y feem to have been defigned, at bur- 
leique reprefentatioof of Icetiei altogether ruftic, and par^ 
ticularlj as a ridicule of preceding auihoTa, of whom many, 
it muft be coufefled, deferred fuch a treatment. I have 
on this account, omitted his name as a Faftoral writer, 
tfaiough his genius fufficientlj qualified him for the talk of 
Bclogue. 

But if a modern Paftoral, where nature is clothed in her 
moft becoming drefs of eafe, and iimplicicy, be permitted to 
claim our admiration, it is more particularijr due to the ce- 
lebrated compoiition of Dr. Bjrtm* 

S^uam VENUS 
S^uinta farti ftii NeSar'u imbidtm. 

To commend the original, is fuperfluous, as it has fo long en- 
gaged the attention of every claifical reader; but if the faint 
copy of its beauties, fubjoined to the prefcnt Eflfay, be 
eiteemed not altogether unworthy of regard, the Editor will 
be facisficd, without afpiriag to the rank of poecs^ whofe 
labors were an oraamcut to the court oliAu^fiuu 
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k his want of original matter, that he is at 
beft to be regarded as a graceful copyift *• 

Pope has been fo affiduous to refine his^ 
periods, that his fpirit is evaporated ; and his 
Paftorals, excepting the Meffiah^ only merit 
our attention as the marks of early genius. 
Sweetnefs of verfification, and purity of cx- 
preffion may conftitute the charadcr of a 
poet ; but courtlinefs is not the whole that is 
expelled in a writer of Eclogues, 

That love of the country, inherent ia 
the bofom of Refiedion, has occafionally 
produced many later attempts on Paftoral^. 
but the mod fuccefsful ones are fainter traces 
of rural life ; the Mufe has at lad varied her 
form, and united the charms of elegance and 
nature in the Ballads oi' Shen/ione. 



♦ The fifth Paftoral, which relates the conteft of the Swain 
and Nightingale, is prettily turned on the whole j but the 
thought^ like PbUipx\ other more agreeable ones, is borrowed* 
The fame may be remarked of the Paftorals of Pope» 
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I; 



PE N N I S, Pierides, fugit pcrnicibus aetas, 
Dum Phoebe mihi blanda comes, qua« 
cunq; vagarer ; 
Mille voluptates placidd dulcedine Istum 
Implevere Animum, quas fenfit nullus amantum. 
Aft Phcebe mea fuavis abeft, miferumq; reliquie 
Crudelis, fades fubito mcsftiffima rerum I 
Ddm Natiira vigens varios perfudithonoresy 
Vcrnum agnofco diem -— rifit vicinia Phoebes. 

P U^ 
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II. 

Lanigeram tecum folitus depafcere gentem* 
Luderc lafcivus, viridive recumbere le6lo, 
Floriferas paftor felix confumerct horas. 
Cor mihi, pluma levis, Zephyro jadatur ab omni 
Laetitiae , fuglunt, fugiunt bene nota priufquatn 
Gaudia, qua fugit Phccbc ; grefluq; protcrvo 
Hue erro, atq; illuc, - vix jam vix pokidus 

ineptum 
Subfiliet, graviufq; gravis non libra rependit. 

IIL 

Fons olim argenteo trepidavit murmure, laeves 
Per Silices hilari manans modulamine, — Phoebe, 
NacnPhcebcadfuerit(reniini<bere, parVe Cupiflo,) 
Mufica blanda aures, oculos muliitq*, Vohiptas ; 
Aft (cur Virgo aberis?) virides circ^mambiilo 

ripas, 
Quaeq; prius placuerc, objurgo murrttera • cArfu 
Tun'laeto refluis, gemitum necThyrfidh a:udis? 
Rive fonaiw, reticeto, oitx mifercre querelae. 

IV. 
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IV. 

Lafcivere olim teneris balatibus agni, 

(Gaudia nee Phcebes, ncc gaudia Thyrfidls 

aequant) 
Turba procax placuit, tempus placuitq; beatum^ 
Ver, Amor ut rifit, rifit Phcebesq; vcnuftas; 
Aft fruftraexfultans ludit feftiva propago, 
Vellera non parvo repetit nam d^xtra manipio ; 
Mox reticite, Agni, fonitus retecete raaligni, 
Lsetitia ingrata eft, turbat quum Thyrfida maerof 

V. 

Tu, teftare, Canis, — ttftetur fidus Achates, 
(Ah ! qaoties, caudaquoties blanditus adifti I) 
Thyrfida quae cepit, Phaeben cepilqj voluptis; 
Hue ades innocuus^ dixit mea virgo, Lycifcam 
palpavitq; manu — -^ nunc, nuncprocul, infime, 

clamo, 
ObfigM^ latus moUi non vulnere pedum; 
Jamqr«^ nanet, atq; aliud, letetur amxnus 
Cur Canis^ abfcntem Domino plorante ma- 

giftram ? 

P a VL 
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VI. 

Qui vtfus fovere Oculos, comitante Puella ! 

Quae viruere Rofae ! quae pinguia prata ! be* 
nigno 

Luzurians ramo nemus ! amplis meffibus agri ! 

£t varii facies ruris miranda refiilfit ; 

Forma placens periit» cundi periere ruboreSy 

Delidiq; nihil, Phoebe^ te abrente, relidum efL 

Heu ! fcio, quae rerum novitas, — fparfere co- 
lores 

Formofos magicae rutilantia lumina Phcebes. 

VII. 

Fragrantis fequerer tecum ut vcftigia filvae, 
Mcllito volucres recinerunt carmine, balant 
Lanigerae pecudes, Zephyri lenefq; fufurrant, 
'Stridentefq; hilar! modulantur voce cicadae. 
Phcebc fuavis abeft ; aures non mufica captat 
Amplius, haud folita fpirant dulcedine filvae, 
I^on tenerae balant pecudes, non aura fufurrat^ 
^— ^ Phcebeae cantus animavit vocis imago. 

VUI. 
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VIII. 

Perditaj purpurei, Rofa, qua fugere rubores ? 
Caerula cur violas decorat non vitacaducas? 
Ut fuus omnis honor pallentia germina fallit ! 
Uc Prata elanguent, ornantes prataq; flores ! 
Cur varia, aft novi, novi, gens smula, vcfte 
Nuper ridifli, niveo non pe£tore fcdes 
Allexit? nonne ut laeteris lumina, mollt 
Ut carpare manu, gremio pereafq; puellae i 

XL 

Tardo tarda gradu fubrepunt tempora ; (Venti,. 
Fruftra fpiratis, tali dum ardore laboro) 
Hora ruasy ingrata ruas, referafq; puellam. 
Side, ^t Afte pedes, Phoebe quando adfit, inertes. 
Quod fi baud nefcireoi) volvas qua fede, pro- 

tervas 
Tn plumasfufflans, plumbum praefegne liquarem* 
Do£la (ufjkm retinere, nihil miferata precantis^ 
Vix Curfu vix hora morans gradietur anili» 

P3^ X. 
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Nullum igitur placidas Numen non obfiruet 

Aures i 
Non vulnus compefcet atrox, reddatq; quietem ? 
■ Sic tibi certa Salus, turbet non cura pu- 

ellae 
Longior; ■ ■ ■ at demens alienus vivat amon. 
Ob ! nimium formofay redi ! — femperne re- 

tinquar 
Exul, et incaflum femper fufpiria ducam i 
Quid faciam? — fpes nulla manet, mors fola 

levabit ; 
' Paftorcs, ubi forma nltct tam pulchra, ca- 

vetc. 
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IT has been ufually underftood, that the 
Mneid of Virgil was founded upon po- 
litical principles; an obfervation, which 
extends to feveral of his pafloral compofitions* 
The firft of thefe is exhibited, as more imme- 
diately of hiftorical origin. 

Critics agrees that our poet meant, in this 
piece, to delineate his own condition, ascon- 
ne6ied with the fituation of Rome ; but diffi- 
culties have been occaflonally flarted with 

rcfpeft 
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refpefl to the lefs obvious circumflances of the 
chara£ters introduced. 

The firft objed of debate is the name of 
Tityrus *. The other flicpherd, Melitceus, may 
be fetdown as an aged inhabitant of Cremona^ 
vi^ho endured, without redrefs, the ufurpation 
of a military pofleflbr, to whom his lands 
had been arbitrarily configned by Odiawus. 

Virgil^ in the judgment of fome iajur 
commentators, contented himfelf with infert- 
ing his Tityrus^ from the authority, and ex- 
ample of his Grecian predeceflbr. A tame 
condrufiion, but ill-adapted to the fpidt of the 
Eclogue, and the genius of the poet. More 
folid reafons may be alledged in favor of an 
opinion, that he intended the piAure for his 
bwn ; Reafons, which at the fame time will 



* La Cerda treats us with four reafons for VirffPt ai|>pli« 
cation of the name of Tityrus to an ItaHan (hepherd. If we 
except the firft, which concludes it to hare been bonowed 
fcom Tbeotrhut, iliey are calc«lai«d to a Qieof di^tby (tf Hif 
^m4iiion, without a tendencj to expUiD the tcxt« 
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invalida^te the prefumptipn, that the chara<Jlcr 
was drawn for his father. 



Critics, qualified fron^ abilities to dojuftice 
to the ancients, have too frequently fpoiled 
themfelves by hunting; after novelty^ to fupport 
a darling hypothcfis. The love of novelty pro- 
duces paradox ; a wild creature, whofe repu- 
tation is at beft eftabliflied by learning, at the 
expence of judgment. The many elaborate 
whimfies, attending the difcuffion of the pre*^ 
fent fubjecSl, are a fufficient proof of the re- 
nuark. A fober adherence to the more facniliar 
qonftru^lioa of an Qriginal bids fairer for a 
rational comment i and * verhumverho redder e^ 
though a fpiritlefs plan for a tranflator, is the 
iafeft diredion to a Critic. 



Vivgilt ^m the fituation ef Mantua^ the 
^neighboring city to Cremona^ may be prefum^J 
to have inclined bis principles tg the unfuc- 
^cefsful CQnipetitQf. Tb« Iwttk of fUkpfi 
was followed by the forfeiture of feveral 
♦eftates, among which the little property of 
4he Mantuan Orpheus was befiowed upon a 

veteran 
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veteran of the conqueror. On the poet's 
folicitation it was reftored. 

This comfortable change gave rife to the 
performance, ♦ plac'd at the head of Virgir% 
paftoral exertions, in which the introduAory 
fpeech of Meliboeus intimates the intended 
Tityrus ^ 

Tuj Tityre, lentus in Umbra 
Fornwfdm rtfmxn doces Amirillida^^x. 



The charafter of this rural amofofo wouFd 
be impertinently applied to the gravity of age. 
Grey hairs, and love are ridiculous concomi^ 



♦ Tfiis moit probably was not the firft Eclogue pro* 
duced by VtrgU. Some portion of poetical fame feems to 
have been requifite to the attainment of a conqueror'* regard 
for a petitioner, undiftinguilhed by fuperiotity of birth, and 
cirpumftances, independent of the coniideraiion^ that he was 
a patron of the adrerfe faftion. Genius was at that period 
an unfailing recommendation. The Tityruitnzy be concluded,' 
00 a regular edition of the Bucolics, to have been placed die ' 
firft^ on acx:ount of its fubje^^ io flattering to the authoi!i ' 
benefaftor. 

tants. 
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ilants, for the languor of years very naturally 
cools the ardor of affeftion. Whether the 
Amarillis of the poet's heart was a real, or a 
figurative miftrefs, remains to be confidered. 
An obje£t of purfuit is beft attributed to the 
fever of youthful fondnefs. 

The anfwer, placed in the mouth of Tityrus^ 
;Contains the exadl hiftory of our poet. 

Melibcee, « DEUS nobis bac Otta fecit ^ 
Namq\ erit Ille tmbifemper DEUS 

lUe meas errare bovesy ut cernis^ et ipfum 
Ludere^ qua veUem^ Calamo permijit agrefti. 

A farther proof, that the writer intended the 
pidure for his own. 



* In the opinion of Sertnus the tepetition of Deus ex- 
cludes all appeartuce of flattery. This it faying too much. 
The grofsnefs of adulation is indeed mitigated by the «rtfut 
^nlertion of the latter words, which are highly in charaSer 
.with a heathen Oiepherd, addrcffing himfelf to another, uncon- 
;lcious of the fame impreffions* 
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Mdibcmts makes th« following queftion to 
hii collocutor, 

Et qua tantafuit Romam tibi caufa Dtdendif 

The anfwer to which (hould be thus 
pointed : 
Lihertas ; quaferay tamen refpextt inertem 
Candidiory pojiquam tondenti barba cadebat. 

This folemn mention of liberty implies, 
that Virgil had for a confiderable time been 
harrafsM in a ftate of iJavery, from which 
he was at length delivered. The reference 
of ^ candidicr^ to ^ liberias* was originally 
pointed out by Firgirs oldeft, and one of bis 
beft commentators. The epithet ' inertem ' is 
more confiftendy applied to the inexperience 
of the fpeaker than, as more ufually, to his 
flothful difpofirion, for Tityrus fignifies, that 
he was induftrious ; 

Multa meis exirei viSUmafeptis^ 
* Pingtns ei ingrata premeretur Cafeus Urbi. 

If 

* Servtus applies * pinguW to 'viSftma,* which is by 
no means in the fpirit of rtrginan harmony, though in feme 

meafure, 
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If * pojiquam^ * in the quotation preceding 
the above, be interpreted ^fometime after,' 
the age of VirgiU who had pafled the years of 
a {tripling, when he wrote the Eclogue, will 
be more particularly defcribed *• 

Melibceus in his next fpeech cries out, 

Mirabar, quid rme/ia DeoSj Amarilli, vocares? 
Cut pendgri fiid patereru in Arbor e poma ? 

The anfwer given is, 

Tltyrus hinciibirhU *•' ' *^^ " ■' ' . 



..,.-. ... Jr;.i'- .'r..-.i'. . It-r- 

meftrure to be defended from tbe confid^r^.tipn, that the good 
condition of a viftim recommended it ftrongly to the heathen 
Gbds, who loved to be well fed. * PfafgZrl* ' ftem^ better 
op^fed ta * ingrttdt, * triilch mienm, tfatrrtjifi ^y of flUtjfwa 
did not adequately reward the poet*« aj^pficatiop to his ni;ral 

cares. 

-.. , . I 

* yirgir$ Birth 48 prc^riy ^xed iQ fhQ year of Rem €84. 
Offavius, and jintony obtained the vidory agatnft Sritttts, and 
CaJIus 712, When^r^i/mnft harebeeaiS yearsof tgc^ thtf 
following year gave birch to the prefem £g1o^« 



WI^Ua 
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While Firgil was abrent from bit fknn on 
the fuit Co Offaviust his mi&ttfk AmarilSi it re- 
prefented u imploring the - deities for his re- 
turn^ and referving the fruits of the eftate to 
regale him oa that event. Here again the 
htfiory of our poet is the heft comment to the 
text. The dole of the fpeech flowa with a 
fweetaeft truly paftoral ; 

But the difficulty, which joox critical oljec- 
tors efteem infurmountable by thofe, who con- 
clude Tityrus to have been meant for Firgilf 
arifes from the following exclamation of jl£f- 
liheeus i 

* SirvtMstoo refinedly aflerti * Pimu' to be placed IbrG^, 
and ' Fotan^ Ibr the Senate. The fimple aliaSon to rural 
icenesisfurelymore in charaaer with a fliepherd. Dr. Mmipi 
might well exped^ that Sin/ins would, after thia, hare explain- 
ed ^Arhtfia^ to nean the people. This critic pertinently aiks, 
' Can it be imagined, that fo noiodeft a man, as r£r|ri/^ would pre- 
^me to reprefent C^, with the fenate, and people of Xoafy 
bewailing hisabfence?' An arrogance, notiiifieieRtlj foften- 
jtA from the refleaion, tliat the fpeech vas maAthj MdHmuu 
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Fortunate Senex^ ergo tua Ruramanebunt ! 



Fortunate Senex^ Htc int^rjlumina nota^ 
Etfontes/acros^ frigus captabis opacum ! 

Here they tell us with a triumphant confi- 
dence, that an old man is plainly defcribed in 
the charadler of Tityrus» 

Melibosus is expref&vely lamenting his dif- 
trefles, diftrefies crowding on him at a period 
of life, wb«n tint natural dejedioa of fpirits 
calls-for eafe. (U|d .Cranquiluy f at*tbis. period -' 
he loft) his al), 4^ waSrdriven intoexile from 
his'4i.a(Hr^cQ4ntji;y»;.:Un4<rfbch:cnciiiDftances^ 
may not this addrefs of the venerable hu{t)aad«. . 
man be regarded as the prophetic ecfiacy of a 
friendly licart 2 ' 

• Yaur prpperty will, remain affur'd to you^ 
your lot will be to enjoy competency, ifind 
leifure,' in the evening of lifei * jnUr fimlmt 
nota}* Si lot deijied to.Ms, who .,^, , ;. 



042 "R £ n A R c: S, &r. 

IBne JBk fihentts iUmas AJr99\ 
Pars Scythiam, IS rapiimm CreUe tfemmm 
•Oaxem.* 

How natural for the declining age of the 
wretcbtd MeUbctus to dwell fondlj on the fmi" 
ling profpe£l, which promifed a fun-fct of 
happineis to the youth he loved ! 

Having thus examined the feveral expref- 

fions of the original, which could lead to the 

folution of the chafader of Tttjtusj it may be 

hoped that the poet's intention in the pidures 

of Galatea^ and Jmaryllisj will be afcertained 

from a confideration of the paflTages, in which 

they appear. The following words of Meli- 

hocus have been before quoted, to explain the 

pcrfon of Tityrus ; Jmaryllisj who (hall be fct 

ddwn, after Dr. Trapp's conjcdure, as an 

allegorical miftrefs, infinuating the Msmtuaifs 

change of party, is now to be difcuflcd. 

Formofam refonare doces Amaryllida^-y^j; 

The date of this eclogue is evidently to be 
ftx'd at a period fuccef&ve to the reftoration of 
Virgih property, in confequcnce of which, 

as 
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as may be gathered from hiftory, he had ^rted 
his political opinions. His Amaryllis there-^ 
fore is moft naturally applied to the party of 
Offaviusj the celebration of which, gratitude^ 
no le(3 than intereft, inrpired. 

Galatea is dire£Uy contrafted with Amaryllis 
in a defcription ghren by Tityrus^ of himfelf, 

Po/lquam * nos Amaryllis habet^ Galatea reliquit j 
A verfe immediately fucceeded by ' 

*" Namq ; fateboremm^ dum me Galatea ienebat^ 
Nee fpes liber tatis erat, nee cur a pecvll. 

This confeffion evinces the prudence of the 

politician, in terms fuited to the Qiepherd. 

Tityrus artfuHy fays, to throw ofF the odium, 

which might otherwife have attended his 

^ihrftmg fides, 

Galatea relijuit ' 



♦ I know not, irhether it may be worth while to obfenre, 
that the poet, when-heAtRres'Oif/dror^af his mfftre(sy mentions 
himfelf alone by the fingtritr, *Mc/ whehhe nanaes Amaryl- 
fh, he enlarges hirreflcftfon -by th& plural * Nts,' We mar 
indeed except the line quoted abore, from which however 
the enfuin^oneimfliedlat)?!/ de^ace^l^a^roturn to the fingular 
loiimber. 
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The party of Brtdus forfook him ; otherwife 
he could not have failed to forfake the parsy, 
for he was in a fair way of continuing, for life, 
a beggar and a flave. This is the true fpiric 
of Roman adulation ! While the poet adhered 
to his former attachment (his Galatea) his 
condition grew every day worfe, and worfe ; 
but when (his jtmaryUis) the party of O^iavius 
received him, the profpeft of freedom and 
happinefs immediately dawned around. 

The lad paflage, in which the name of 
jfmaryllis is introduced, is 

Mirabar^ quid mafia Deo$^ Amarylli, vocares? 

Catrou, who underftands Galatea, zniAmaryUis 
to be X allegorical, concludes, that Rome is 
couched under the perfon of the latter, and 
Mantua under that of the former. Several 
particulars of the pafloial countera£t this 
opinion*. 



J 5^ft;;«* indeed xnfifts, that every fentence throughout the 
paftorals of Vtrgtl is to be confidered in a literal fenfe. Hovr 
will This agree with his remark alluded to in the foUowing 
njte ? 

* See Ruaus, and Dr. Martjn*% notes* 

. The 
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The compliment of Meliboms to our author 
in this lad quotation is highly delicate, as in- 
fmuating, that the adherents of O^avius were 
anxious to call him theirs*. 

On the whole, the Galatea may be repre- 
fented to have been Firgifs more youthful 
choice of party, and as fuch, of no advantage 
to his affairs — It was fondnefs, without pru- 
dence. But his Amaryllisy the latter objedl 
of his regard, was founded upon the expe- 
rience of more fober maturity. 



* This may feem a contradiaion to the remark on Serviut^s 
foregoing obfervation upon * If>fie te, Tttyre, Pitius, &c.* but the 
groHnefs of flattery it in the prefent place fufficiently mitigat- 
ed by the introduftion of j^maryilis, as the mi^r«/iof our poet's 
afiedtions ; whereas the conftrudlon of the former paiTage 
cannot admit of being foftened, as extended from the 
fa£iion of OSavius to the moft diftinguiflied charafters, and 
even the whole commonwealth of Rome, including the ufurper 
himfelf. 
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BENEATH the beech's venerable (hade 
• You tune the fylvan reed fupinely lay'd. 
We exilM wander from our native coafli. 
Our frontiers ravaged, and our country loft ; 
You through the grove your tender loves refound'. 
And Jmaryllis charms the plains around, v 
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A GoJ for T:i*rittk^ the fwccts of reft, 
A God, for t!ftt to my fool confcfs'd ; 
»— *Yes t <lfrieicAed from the fleecy train, 
My laajil^ ibatt imbrue his facrcd hme ; 
Chd0|i^%y M$ fffiUe my carelefs Oxen graze. 
And I fecardy warble cfct my lays. 

Surprize is mine, not envy of thy joys. 
Such wild confufion all our ficUU annoys ! 
My Goats, fadfwain, I fcarce.can cjjag aloD2^ 
t/n lately This has f eft her helplefs yoiing, ' 
Her twins, the hope of all my little flock. 
Exposed, deferted, on the barren * rock. 
Oft have tfaefe Oaks deplpr'd tine t^Ufting^&iiesi t^^l 
And oft (yzi^ ixg^s to Millbteut* ^cfO o aoj. .v i'-oc 
Oft frpex.yx)r>iUx tbcpropbetiq«ftW-5Tnr aort V/ ^ 
—But give me, Swain, this gen'rous XSgd;gto 
know • 



but is introduced tb heighten tte :fcene.^*||!6rtA«i»'s dif- ' 

trcfs. . 

Tttyrut 
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Tityru£. 

I deem'd, that facred Rome^ miftaken clown. 
Was poor, was humble as our Mantuan town ; 
Mantua^ where fhepherds, from the verdant plain, 
Hafte to the market with their fleecy train ; 
Thus — great with fmall too fondly we compare. 
Dogs with their whelps, with dams their infant 

care. 

But Rome o'er ev*ry city heaves on high. 
As the low (hrub tall cyprefles outvie. 

Meliboeuu ' 
And what to Romeihy longing footfteps drew? 

Tityrus. 

Fair freedom callM me— Freedom I purfue— 
Soft queen of happinefsi though late, (he came, 
§ When time 'tftitur'd tbc ftripling's amorous 

§ The original ^ pojiqu^m tondenti barba cadebat" could not 
be reBderedr^ncefollj iaCbe fenfe ImplioU ^thb foregoing 
4remarks. - Tkft«fe«(i«^iiiicbexe£oreii^^nUlge(I. 

My 
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My Amaryllis every thought infpir*d» 
— ^Yet Aire, my heart while Galatea fir*d, 
Carclefs 1 roam'd about» nor hopes of gold. 
Nor dearer liberjty my cares contrord. 
Numerous the vidim, lavi{h*d from my train^ 
—I pour'd the confecratcd feaft in vain j 
Rich chcefes to th' ungrateful town I bore. 
And much I fold, but not increased my ftore. 

Meliboeus. 

Oft have I heard amasL'd,. thy forrowing foul 
Her deep diftreffes, Jmaryllis^ roll. 
With wonder fecn the loaded branches bend ; 
—For him, for Tifrus* fclf the fruits depend,— 
For thee the (hrubs, for thee the forefts mourn, 
And ilreams complaining murmur thy return. 

Tityrus. 

Yet fay, my Qiepherd, fay, what God fo kind 
Had pour'd the beams of freedom on my mind ! 
Here firft the youth I faw— in grateful praife 
With annual incenfe (hall thy altars blaze*. 



* The text fays, * bhfenos dies quotdnmf allndmg to every 
month ; ic was not thought neceflary to render this exadly. 
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fie yours, he cry'd, the produce of the plain. 
Be yours to feed your herds, and yoke the fleer 
again* 

MiUbceus. 

Thrice happy fwain ! /inlands, fccure of ftrifc. 
Rich competence, iball blefs decUning life ; 
The rugged ftone may fpread the fields around. 
And muddy rufhes rife o*er all the ground. 
Thy pregnant ewes no ftrangcr-food (hall dread. 
No peft its influence on thy flock ihall Ihed. 
Wrap*d in his well-known (bade fliall Itfrus fing, 
Lull'd by the mufic of the facred fpring ; 
Faft by yon fence, the bound'ry of thy foil. 
The bee, ftill rev'Hng in the flowVy fpoil j 
Shall tune her bufy murmurs^ and compofe 
Thy indolence of years to foft repofc. 
The pruner from the fteep (hall roufe his ftrain. 
And Doves, thy fav'rite harmonifts, complain. 
Shall breathe the melancholy notes of love. 
And forrowing turtles warble through the grove. 

Titymu 

Sooner the (bg (hall gra^e th'etherial plain. 
Sooner the fcaly race abhpr the taaxn^ 

Sooner 
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Sooner the Parthian loath his native bound. 
And focial wander o*cr Germania^s ground. 
Than fell oblivion's charm, or time's control) 
Sha|1^0eal the godlike image from my foul. 

^ *'. MeUbceus, 

*ni durs to roam, in wild defpondence tofs'd. 
O'er Afric^% torrid fands, or Scythians froft ; 
Tli?tfead the Region, where Odxis roars. 
Or pine on Britain's world-divided (hores. 
Al^il Q^Vr (hall Mdibosus tafte again, 
F6F<'many a long, long year, his rural reign ? 
Foi^ ever from his little all depart ? 
Npmore my turf-built Cot allure my heart? 
Shall tmpious foes ufurp my fruitful foil ? 
Barbarians reap the harveft of my toil ? 
Ah I what a weight of woe has difcord bred ! 
— -Sec, fee for whom the lifing grain is fpread ! 
Now, fondling MelibceuSy now 'tis thine 
To graft the fruitage, and to rank the vine ! — 
Henqe, happy fheep, once happy, but in vain ! 
No more, 1 tune no more the filvan drain. 
Stretched in my moffy cave, the browzing flock 
Beh6ld, depending from the verdant rock, 
And fmile, obfervant of their harmlefs treat. 
The vi^illow's harQinefs, and the trefoil's fweet. 

Tityrus. 
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Tityrus, 

Yet here, at leaft, in friendfhip's calm delight, 
Pafs, on thefe leaves rcclinM, the live-Iong night ; 
Chefnuts and apples crown my bending trees. 
And loaded laughs my board with plenteoui cheefe \ 
Thick-curls the village-fmoke, and o*cr tjie 

glade 
From the vaft mountain falls th'extended ih.^^^^ 

II The moft worthleft originals are preferclj"^ \w 
prefent mode of tafte, to the mo& fuccef^ful copif (fnaod 
every loweft fonneteer exclaims viixh, a fnee;; aj:^.^^,trangatQfV 
that bis compofitions are his own.' The ]^critdr was too well 
convinced of this fantaftic preft^ptl^ri to^h^vdrHizftpiidff\H^' 
foregoing verfion, had he not been:^fro99.«) 4m^t^pn^ii^^ . 
colors the meanings aflignedj. in.jh^^ ^pv.l^» {^-^(^^^ , 
paffages of the Eclogue. .. , , 

o 

an honeft j^p«i|auipii ^f:^''«^N^^^(^«*«^;:ft^^^ 
Jcarus of cnthufia(m, ,who wifhes jto be efteemed *f ^ 0?fnj.^ 
Mutnullus.*' Wiih tiefe fehUnicifts*n^cohtenteclly diltnmes * 
the o^?nrotf6f%fe'cK)V^^^ ih&tt«eflbafi'^<ftrjff4q*irich'^af?^^ ' 
been thoi^kcirortlnT' toi emi^oj thnftrnfim ot dDfytk»fnh» / 

aGr#.,iK^^ejob>a.pfth^ftn^^^ 
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OBSERVATIONS 

ON THE 

Life, and Writings oi HORACE. 

COMPARISONS have been occafionally 
drawn between Teian and Horatian 
elegance ; particular pieces contain a portion 
of refemblance, though the conduft of the 
poets is intrinfically different. That their re- 
fpedlive merits may be more fully afcertained, 
the following verfions are fabmitted) as an 
Appendix to the Grecian Lyrics. 

Nor let the reader cenfure the affedation 
of an Appendix, fo amply juftified by the 
reigning literary mode, vi\i\c^ gravely, demands 
it, as a -capital flori(h to the conclufion of a 
work, with whofe contents 2l material conntc* 
tion has been frequently overlook'd. 

The tranflations themfelves are deftgnedly. 

caft in the paraphtaftic mould } the flowers of 

R Horatian 
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Horattan morality, like thofe of nature, are 
more-beautiful, when expanded. Theorjginals 
were in fome meafure adaptbfl to a compara- 
tive confideration,many reflections being con- 
genial with paflages of Anacreon ; not but the 
fuperiority of the Roman mufe is confpicuous, 
from thoVe graceful turns of m6rality,that can- 
not fail to captivate, when enlivened by the 
iallies of knagination ; Sa}Ues, wbioh htvhg 
Iktle ventured in more recent compofitionsi 
they bave labored under the wretched impu- 
tttioh of 'being ' very moral, and ycvj dull/ It 
were however to be wifli'd, that fentimcntal 
repetitiofrs abounded not in the text with too 
flender variation. 

Some more refined critics have affirmed, 
that the Odes of Horace were compofed for 
Mufic, and the poetical patrons of this 
opinion have accordingly baniibed from their 
verfioiiis the Engli/b heroic meafure. The 
reafonablenefe of the notion may be doubted 
from the very infufficient fiate of ancient mu^ 
fic, to which the poet feems not to have at- 
tempted to modulate a language, little favor- 
able to * concord of fwcet founds.' Yet that 

metre 



^^tfels eyidendjr ioooofifldnt #ith lyric ^icod^ 
ertions, tind is ih^irefore introdtieed .only 'ip, 
the unrivard Ode, .jtfpedtiiig the transfer of 
the « Roman capital' to nova Troja^ whofe fub- 
|e£l h'fuited to'majifty oif expreffion. 

Qn this laft produilion, wherein (he genius 
pf 'Horace i$ difplayed by a happy feleclion pf 
Swords, and a luxuriant boldnefs of defcription, 
it may be remarked, that though the poet too 
fordidly flattered his. emperor at times v'th 
tjv? fupplenefs of a courtier, he has here de- 
Votdd his abilities to thje caufe of his country ; 
calling in the very deities fblemnly to coun- 
teraA a favorite frenzy handed from Julius 
to his fucceffof • 

Indeed bU. principles are 4eliuiBred rvfrHha 
'fliMak>u»d«li«ia<^, a ddicacyadktpted to(hi^(ttfuar« 
YfM'^ a {Mt,iitid^£0srt/V; 'his plan he Well 
ICiiew to be ungrateful to Jugujius^ and hajs. 
therefore artfuUy feated htm among th^ gods 
tin cMipliaince mthxbe tde%c^tion, previoufly 
'inddlgcd by theiUohtry of the ^/ge. ThTs 
recompence was attributed hj^ Horace to the 
R 2 emperor's 
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Juftice, and tonftancy ; virtues, with the 
general commendation of which the perfor- 
mance j^nif^ fets out*. 

The infertion of this Lyric fublimity, fo 
foreign from the cafe and naivete of Anacreon^ 
may require an apology; the candid reader 
is refer'd to the beauties of the original, as 
the bed excufe for an improper xntrodudion 
of the copy. 

Horace^ from many intimations fcattefed 
throughout his works, may be prefumed to 
have leaned to the doSrine of Epicurus^ a 
doftrineof carelefs libertines, which, placing 
the enjoyment of life in' the indulgences of 

* It would be difficult on any other conftruftion to af- 
certain the connexion of the beginning with the progrefs of 
the Ode. I am inclined to think, that A»tguftus promifed 
his favorite Macettas, that he never would exalt Trey higher 
tl\an (as it was) a province of the Empire. And this piece 
may be fuppofed written at the inftigation of Maecenas (for 
Horace would not otherwife have prefumed to diftate to his 
Emperor in a point, which was fo evidently difagreeable) and 
defigned to keep Augujiut in the fame refolution during his 
abfence from Rom, ia (be yiciaicy of the place in queftion. 

fenfe, 



£/* H O R A C E. i?6r 

fenfe, was reafonably defcribed to influence 
fuch deities, as fuperftition taught them to 
adore. Thefe would have been lofl; in more 
rational, and diftingui(hed employments than 
Ducere neSfaris 

Succos, t^ adfcribi quietis 

Ordimbus — deorutn . 

I would not be underilood, by this fan- 
taflic view of the E^curean philofophy, to re- 
fleA upon the charader of its founder 3 the 
obfervation being limited to the difciples of 
{Epicurus in the days of Augujiui. His moral 
^ondu£t, and the general tendency of his 
doflrineshave been fufficiently vindicated from 
; Ihie long eflablUhed calumnies handed dowi^ 
jigainft themt* 

A novelty of fyilem never fails to give an 
alarm to the profefTors of thofe already in 
efteem ; and a fyftem, built on the calm inter- 
courfe of friend(hip» and fociety, was fure 
not to efcape reproach from felf-opinioh- 
ated tribes, whofe zeal to pu(h forward 
their tenets was not lefs frantic, than the 

X See Blograpfi. Dtaioii. Art. Sficunttm 

R 3 tenets 
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tenets themfelves' were indefenfible. Indeed 
the outcry againft our phUofbpher feems ta 
have arifen from the popular jeatoufy of his 
intention to ere£l a new religions on the ruins, 
of the old, and to have been moft fuccefsfuUy 
purfued from the odium of the contemptuous 
ridicule, with which he treated the deities. 
A downright blafphemy againft that delirhim 
of devotion riveted in the heathen wofid ! 

Bfut the branches of the phibfophiud^itet 
require in all ages to be pruned, or they in- 
fenfibly (hoot into a wild luxuriance. The 
followers of Epicurus disgraced their matter's 
ffftem with tenets of libertinifm, and indo- 
lence, too familiarly arifing from that placid 
ferenity, which charafterized the original 
meetings of the philofopher and his adherents*. 

Yet 

* Horace became, from policy, the profeflbr of prin- 
ciples, to which his Emperor led the example of conformitj, 
»ndac that time 

Sclm fuls dicere falfum 
Aufitr 

Yet he thought himfelf obliged fomewhat to acqmcfcc in the 
popular vagaries of eBthufiafin. The fame may be obferved 

of 
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Y^t with all our poet's venei;^tioQ fqr 
fipicurifm we may obferve, that he chimes, in 
wuh the more confirmed reveries of Pa^an 
fiibles, which the BpUureans abhor*(l ; that, he 
eoforces fobcr reflection ^ith preppfterous 
examples of Geryotij Tiiyus^ and Sijyphus^ th^ 
convidls of imagination, who crouded the 
,4'idi5oi zxyd&B^ romance. 

But modern fc;nfibility little approves fiicb 
incoherent dreams, concerned, that thofe 

yirgd, wiio b4» elaborately reprefented Uie fceoe^of ^ft 
frotn the eftabliflied Religion, chough the pi^rie is clofed 
with an iniinuation, that the whole was a creature of fancy. 
Falfd ad aelum mittufti itifimma manes,'^A refteftion fltekered 
by the authority of Houur, and proceeding from the poet*s 
•(fiierence to EfiamoB ^'mcipitt, whickverc-in tholbdaja 
ib mjfeiably perverted, th^C they counteaaiQced S^UIeaequaUj 
deftruftive of morality with thofe, they were defigned to 
liipprefii. Thus in particular, difreliihing the whimfical 
: df luaiioAs from propriety, in the deftpriptioiu of the foul's 
£tuatioK after death, they abiblutely denied, itn imiQQrt^Hty* 
yitmu vitia m ceturaria atrrit. But th^ reader wjU- b<$ fqf* 
iv^ientXy lepayed the labor of examining Dr. yortin^ leaxn^ 
differtacion on yifg* Mip^ b. 6^ from page. 2^6 to. the end.; 
and will then ic^rcdy reqoi^iio hiqifelf ta the fantafUc para< 
dox, that ^iuas*% defcent into hell fignifies his initiation into 
. Ekyfin$fi mifferies, I.t mi^t with «i .gre^t propriety be con- 
jeaured to imp^.hii «diiu^n jiicp tbe miftenei of miibnry* 
R 4 follies. 



fdiiieii)^wlti€b"AigKd«i tlie i»}igiou^ fhould 
pMvillS tta:Ht«a2]Pi£Mliit^of illitRpiity'S and 
it4f w^triviAriirj^MicbtrbyWvsMitUovh excel- 
lence, thaHtefaiaperdnfaBt jhrn S ^uia to his 
tMxMtf dd nX^ abfolutd^'dfeprtciato' the 
lMbiiJir;i h^'ifteidcarea^. -Jrrq. = \ . 

That courtly elegance, with which the 
dilMfs of 'fdiitimem it feifoaed'in the Odes 
otHwaetfrnmltadbbvYAnoii^'. Aiehara£teriftic 
elegance^ iliftUiguifliable in Jiiff/Mtie^oiDpo- 
fidona, whiflh flow Iroip iilhv. peps- in an 
tfgboiindfid MMrfedf cenfodPiia^Cm^rityf wifh 
wboie ftream an ingenuous consplacenc; has 
laridj! intfirmixed^ , 

§ DelUtis and Lkinius very greatly required 
the cool dictates of phiiofophy ^ the former^ a 



* Is is not to be conftrued, that Horace was t rigid 
E^kurean, at Jcaft in the earlier part of life ; for he was then 
^pnfioed to no feft.— ^o me cunji raftt tem^ftas iefttcr boffu-^ 
ifhis was owing to a capricious or temporizing nature — ^Thui 
in his philofophical, as in his military charafter, our pocc 
mi^ht have recorded his ' retiSlam non hen} famuUm* 

§ Ode 3 and io of book 2> are addrefTed to theUe chine- 
>'ers^ recorded witti infamy by hiftorlcal critics. ' 

political 
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political mercury, whofe veerings cannot be 
excufed ffotm the fluduating temper of bis 
times, the Utter poflefied with that ambition, 
and extravagancy which in fpite of the in-- 
terpoftng friend fli^ip of H A^ecenas brought 
deftrudlion upon his family, and in the end 
upon himfelf. 

The leSuvea therefore muft have been 
fingularly ftriking, when the charaders exift- 
ed, to whom they were addreflTed, but the in* 
irinjic merit of the produ6iions has preferved 
them to modern tafie. The pieces, though 
Uiitin£lured with a formal abufe of vices^ 
which difgraced thofe charadters, might have 
been efteemed, at an earlier period, indiredl ac«* 
cufations of their condud; the efficacy of 
which mud neceilarily evaporate, when they 
are fo little interefling, or even known. 

II This fonof luxury, the favorite of an artful ufurper, 
feems, from the moft plaufible authorities, to hare been in- 
debted for modirn efteem to his prote&ion of the brighter ftars 
in the hemifphere of letters. Vices he had many, of the 
moft inveterate fort, which greatly overbalanced his few, 
and infignificant yirtues* Flattery however, with this cret- 
ture, as with many others, has fcandalouily atoned for defeft 
of merit. 



.. i\: ,v 



ODE XIV. BOOK R. 



SEE! with precipitated coaffe. 
Still haft'ning bis career. 
Sweeps along in rapid force; 
The whirling Year j 

Nor vows can beod, nor pra/rs caafljijr 
That ftranger to delay ; 
Envious he pofts to fnatch tby bjoona,. 
—-And death rapacious points the tomb. 

Though hecatombs luxuriant fhiin 

(Each confecrated day) 
Inexorable P/ttf^'s fme^ 

The fruUleifs bribe we pagr. 



He 



He — ^to tVJnfenial plains 

Cnjm*s tnpi9. form reft rains $ 

Nor from the fliade will Tiijus free $ 

^And da)^ Ihou think» hVU ^ity thee ? 

Nq^— ^'tis the lot of huaA»blr(li, ' 

11te4iriY%gfB of breiit))^ , .: 
To linger f(^:a.«rhile oo eaccb^ 

Tben-TtTt-U99^ th^ jns^lqoi^of death. 

Mid lahr'd health the fated Wdilrfi'd 
Will .0cr%}ybc. pca^&nt tcr^tlu^igroundy 
And mootiffi^ j^plfidix^Mi^ if^ (^ow 
Muft» uridi lilieii: c^urtiefi,. feel t^ blo«r« 

The thunder oF the battles rdaif 
In vain the coward flies ; 
Or views un4Aupted on thcfhose^ 
. The biUows ftrike the O^e^. 

Ah ! whatAyafls it at the laft ' 
To (hun int^mp'ratc Aufters bUft ? 
To (hiel4t^ten4cr frame, ai]^di fear 
The fury of tfr autumnal yeai^?',.' 

Yes 1 all muft p^fs Cocyiui' waire,- 

Whofe flow, dull ftreams furround 
The ghaftly regions of the grave ; 
\ '-^ ——A melancholy round—— 

Yes 
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Yes ! o*cr the drear unfocial coaft 
Muft fee each a^pAizing gfaoft ; 
Muft hear each guilty Danatii's groai]* 
An4 his, who toiling heaves the fitll-re« 
turning. itoa9» • <■ .■^' r.< 

Yes ! of thy lah(!s, thy howfej^tfiy wife, 

Thofe ertufd joys, birfrcTt, ' 
Not one, on^ folace of thyJifc 

To.mi^Vjr.witlbele^.^^, ...,,, 

The trees, 4lhat fliadetbji^ fpdcioUs lindi; ■' 
Still in UrtrrWrd pcAnp fhall Ihtid'j • ' 
And fcarce a cypfefi-twlg, -fify friend, ' 
Will from the workLlts^ord/^ttei^d*- ^ 

Then (hall the goWef'ii purpfc fbirti ' 
Burft j6ylFil to tW fight)' :* • 

The fwcets (hall revel through the dome 
Too long involv -d ia Aigbc*- .^ ^, 

I fee the floor in bliiflhing pride \ "" 
Stream with the wine's luxuriant tide,. 
See prieflly Epicures outdone 
By thy trtunrplhant, wonbtef Stm^ 

■ '■.'"'. . '.' ■, '7.":"L oi>E 
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When blur'd the canopy of night. 
And every ftir^i£hdnLW8 her light. 
Amid the thitiidef8*bfithe.ii»i% -• ■ ■ ■ 
Reft of tbctrigttide^ ithefup)ilmfit tnin 
— Uridauntedthy «*hoft'Of 'faes^^ 
Feel, deeply feel, affliAbn's throes, 
Defpondence lowering in their breaft 
With anguifli they exclaim for— reft. 

Sweet Reft 4he Th^aeitm •warrior chitrms. 
And quiver'd Mede enflav'd to arms ; 
But vain the jewel's dazzling glow, . 
Vain is the teftmcnt's. purple flow. 
Vain are the trea£ur'd hills of gold ; 
— To pageantry flie ne'er is fold. 
True to her vot'ries ne'er has reft 
The mifer, or the coxcomb blefs'd. 



Nor 
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Nor pow!r» hor riches oanimpaitt 
A balfam to the fickly heart, 
Still may their fafcinatii^ nod 
Exalt th* oppreffor to a God^ 
Such-^fpfendid meahnefs xrvxf content,-*— - 
Quiet for worthier fouls was meant. 
While, round the dome of grandeur, care 
On raven pinion croaics defpair. 

Happy the^C^y .vbQai.wealth ittaifitains, / - 

Boon of a Father's honeft,gaios.f 

Happy the fagd, whoTicb^KMr^^ooi;^ i 

Enjoys his all, ^noralks for mote 4 

No fears ^JSaiK no.gaUing flrife 

Mar the fen^ity ^©f life ; . . . 

Nor throbi^gsbo^icf^ with ^ildf<tOi)trol« ' 

To fordid tumults roufe the foul. 

Say, Whence thy toiI$, impatient man^ 
To cur-fe a opyonaentary ijian^f 
Thou giant with ^tpig^y'sjjow'r. 
Why ftretcli A thought beyond AyAour i 
Is it for thee thy clime to change. 
For thee o'er Aidant feahm io ^nge f 
Go, exile, 'go^ftom plain to pbth,' 
•— Thy felf alas ! tbou^i^ft^in vainr 

. Yes! 
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Yesl thoagk w94ataBt the raf«d lUfs 
Ctre will purfue nt o'er-the dect> ; 
Clofe will purfiie the crowding fiily 
Sure o'er the vifiioit to prevul. 
Teit though we moant the feaniag hoflfe» 
Caie will incft ui in our ooorTe, 
Far Iwlfter than tbb bounding hind. 
Far fwifter than die wings of wind. 

iVno ftel cootentnmtf 8 gental pow^r^ 
Calmly enjoy the prefent hour i 
Ne'er toiheniorrow*t-thoughfa a prey. 
The now their all, they live to^iay; 
With chcerfolnefst a balm to ftrife. 
Soothing the bitter draught of life : 
Blefa'd to infure, fuch griefii annoy. 
One fabbath of untainted joy. 

PeUies to the ftars renowned 
Lay pierced by fate's untimely wound ; 
With flow advances lingering death 
From old Jitbonus ftoie his breath ; 
Thou foon may'ft quit the bufy ftage. 
While I— enjoy protracted age j 
Kind Heav'n (the boon unaflcM) may grant 
Thofe years to me, which thou may'ft want« 

For 
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For th6e the wide-extended hills 
Mild-bleating innocency fills ; 
Thine the Juxuriant harvefts, thine i 
The murmurs of the lowing kinej 
A foreign fet of prancing mares 
In neighing pomp thy chariot bears ; 
And robes in richeft purple dy'd 
Flame forth for thee with blulhing pride. 

Of Competency's cell pofiefs'd - 
Mine is the calm, the Ibcial bteaftf 
Some portion of poetic 6re, 
Some little aft to tune the lyre ; 
To cull the flbw'rs of Rom and' Greece 
Heav'n has induIgM— -and added peace. 
With pride to fpurn, and worth to hate 
The rabble, and the knave of ftate. 



O D E 



274 Odbi / HORACE. 



ODE IX. BOOK III. 



This little Dialogue has been univerrally 
efteemed a mafter-piece of love, admirable 
for its fweetnefs of verfe and delicacy of 
thought. I was willing to add to the lift of 
it*s tranflatorS) particularly as it pofleflTes a 
portion of that eafe and nature fo oonfpicu- 
ous in the lyric remains of Sappho. 

Horace. 

While no fond youth, with dearer arms, 
Poffefs'd the heav'n of Lydia^s charms, 
No monarch was like Horace blefs'd, 
•—Sole ruler of thy fnowy breaft. 

Lydia. 

While thou, content with Ly£a*s flame. 
Avow'dft no fair ufurper*s claim. 
Far richer tranfports grac'd my love. 
Than honor'd Jlia e'er could prove. 

Horace, 
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Horace. 

Me — Chloi^ heav'niy fmiles infpirc. 
So — fweet her voice, fo foft her lyre I 
For Chlo0 1 would die, if fate 
Indulg'd my fair a longer date. 

Lydia. 
My heart for blooming Calais burns. 
The conftant youth my love returns ; 
Thrice would I gladly die, to fave 
My blooming Caldii from the grave. 

Say (hould the God once more reftrain 
His captives in a mutual chain, 
Should I from beauteous Chhe turn ! 
Should I again for Lydia burn 1 

Lydia. 

Though Calais^ charms, divinely bright^ 
Outvy'd the filver lamp of night. 
Thou lightec than the ftormy fea. 
Yet would I live, would die with thoe» 

8 2 ODE 
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ODE VIL BOOK IV. 



The fnow with elemental chain 
No longer binds the frozen plain. 

Earth's vernal treafures bloom ; 
Th'cmbow'ring tree with leaves is crowned. 
The grafs its verdure (beds around, 

The flow'r its rich perfume. 

Th'impetuous torrent now no more 
Heav'd'o'er the banks with fullen roar 

Rolls an unbounded tide ; 
Calmly maeandring in their courfe, 
Juft waking to the murmur's force. 

The tuneful dreams fubfide. 



The lively nymphs their mazy round 
Trip o'er the velvet of the ground, 
*-Andhail the buxom air: 

-The 
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The feafon calls to fport, and joy, 
Which time too eager to deftroy. 
Condemns to age, and care. 

Winter retires, with balmy wing 
Steps blithely on — the frolic fpring. 

Like youth, her tranfient fway ; 
Summer the lovely fpring expePs, 
While jolly autumn rulhing quells 

The fummer's radiant day. 

Autumn with gay luxuriance pours 
In nature's lap his genial fliow'rs. 

But—— foon refigns the year; 
To winter fiern refigns his place. 
Who creeps with lagging, lingering pace 

A (hiv'ring dull career. 

The monthly moon rencw'd to night 
Lends her unvary'd, varying light ;. 

— Not fuch our mortal doom \ 
Alike the manfions of the dead 
The rich, the brave, the good muft tread ; 

Their cndlefs home the tomb. 

S 3 Plcafure 
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Pleafure in vain lier trinkets fltewt-'^— 
To-morrcrw's fun the fcene may clofct 

And foUy fink^'-^^to death ; 
The old, the young, the grave, thegay-^ 
None can infure a tranifieiit day^ 

A Meeting iioor «f bfcath# 

To glut an heif s rapacious itiind^ 
Thy wealth, thy All muft be ConfigA*d, 

Each wonteA joy itiaft Uid ; 
Vain is diftinftion's &ireft grace. 
Nor mental worth, nor titled MCe 

Death^s iron-foul can bend. 



Her modcft fwain Diana flrove 
To free, with unavailing love. 

From Pluto's ghaftly reign 5 
In vain would friend(hip's warlike hand 
Look^Pirlthous from the land. 

And burft the folid diain. 
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The MAN with j'^nV^aa obftinacy warm'd. 
By truth direfied, and by juftice charmM, 
HeedsAot tbeinadden'd vulgar's fier<:ecofttr.c 
Nor can a tyrant's anger (hake his fouL 
Blow, blow, yeftorms— with unrelenting fwM 
Heave to the ftars the fnountains of the 4eep ; 
Ye thunders, rend the sphere — not His tfa^da 
Secure he ftands beneath th' Almighty arm ; 
Thou, Nature, (ink in gen'ral ruin ipcead-*^ 
Bold 'mid the wreck of worlds he rears -bis bea 

Pois'd on this (acred bafe ^Akides trod 
Thy feats, Ofymfm^ tow'ring to aGed i 
There lov'd Auguftusj mid the powV« reclin'd 
Quaffs the ridh nedtar, and (expands bis >mind 

* PoUux is inferted in the text as one of the canoni: 
faints^ or tnore jvropecly, deify*d butchefg ; but tkeps £een 
to be enough without liim^ to characterize a Teligion^ b< 
upon the principles of romance^ and abfurdity, of wt 
feveral have too eafily glided into its lineal defcead< 
popery, frogeuian vitiafiorim* 

S 4 Poi 
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PoisM on thiff bafe Ljceui guiding hand 
Rein'd the proud tygers to his dread command ; 
And Rmne^z great founder, borne with eagle flight. 
Sprang on paternal fteeds to realms of light. 



The Gods were lat — their queen» to vengeance 

mov'd. 
Thus ipake refolv'd the language, which they 
lov'd,— 
Thy Partly /£«», Bim^ once renowned. 
And foreign beauty crufli*d thee to the ground; 
Know, when thy perjur'd prixice the gods de- 

Difdain'd his contrad, and the boon deny'd. 
Know — Wifdom's queen^ and Juno wrought 

thy fall; 
We everlafting ruin fhowVd on All. 
No more, of name accurb'd th'adultrous boy 
With Helen revels in a guilty joy \ 
HeSlar no more, triumphant in bis courfe. 
Heads the falfe band, and breaks the Grecian 

force ; 
Sunk cv'ry ftofm, and clos'd the fccne of wars, 
NorTioreHeav'n bellows with tumultuous jars; 
No more Revenge— —all hatred I refign. 
And hail with fmiles this God— of 7r^'^ line. 

« His 
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< His the full glories of th'aetherial plain, 

* His with the placid deities to reign \ 

* Wxap'd in a calm ferenity of foul 

* Be his — the treafures of th'immortal bowl. 

* LfOng as ojd ocean's far fpread waters foam 

* From Troy detefted, to the banks of Rome^ 

* Th* illuftrious exiles with unenvyM fway 

< Swell their wide bounds— -where conqueft 

points the way. 

* Long X as the herd with unrelenting tread 

* Roam o'er the graves of the majeftic dead, 

* In confcious pomp the capitol (hall glow, 

* And rule with fov'reign nod the fubjeil foe. 

* Far as the land-dividing billows roar, 

< Where Hile prolific deluges the (bore, 

« Theirs be the triumph— —theirs the voice of 
fame, 

< And the world tremble at the Roman name. 

< Yet muft She nobly dare the mine defpife ; 

c Where beams the gilded mifchief, virtue dies 5 
« Still wealth, ftill bury'd in thy native clay, ' 

* No venal traitor tear thee to the day ; 

\ * Catulos ftra cdtnt inulta* though expreflive of the 
fcene of defolation intended in the text promifed rather too 
lotir an appearance in a poetical veriion. The ill-fuccefs of 
thofe, who have jerfiSy^d the fall of Babykn from the elegant 
profe of Ifaiabf particularly in copying the more hnmble> 
charaaeriftic iocidents^ feems fufficient to vindicate the 
omiffion. 
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* So (hall hir deeds on glorj^ impid wing 

^ Full o*er the diftant bounds of nsturefpring; 

* Where Sol inceflknt ftreams of radianoe pourSf 

* Where clouds for crer hang, for ever rufli 

* thefliow'rs. 

* Nor you, ye warriors, widi preTtBtnirtiiotis joy, 
^ Raife the f all*n pride of heav n-abandon'd Troj ; 

* Too fure the infolence of zeal to rue, 

* For ^UH»^ Fate, and Vengeance wiH puifue. 
^ Again your flaughtcr'd youth to Gr^w«flMU 

« yield, 

* Myfelf will head her iquadrons to the field ; 

* Thrice Ihould Apolh*% arm the bulwarks found, 
' Thrice fhould the bulwarks thunder to the 

' ground ; 

* The wandering, widow'd matrons thrice de- 

' plore 
^ Their hufbands, fathers, and their fons no 

* more. 

But whither wouldft thou urge thy -headlong 
flight. 
Why tempt, impatient mufe, a matchlers height ! 
Ceafe, goddefs, -ceafe, aot in unhaUowy vcrfe. 
The facrcd councils of tfhe Gods rebitarfc. 



REFLECTIONS 

Upon PASSAGES in the foregoing 

ODES of HORACE. 



OUR Roman Lyrift has fupplied the moft 
copious food for the hunger of correc- 
tion ; though almoft infinite the emendations 
of his text, a large field remains for more. 
In the few following conjeSures novelty fliall 
be fupported by plaufibility. For tKe rcfl-, the 
readings of Bentley are adhered to. 

This great, though often too rigid, critic is 
the cleared unraveler of hiftorical knots, which 
would utterly cfcape the attention of the 
more flimfy annotator ; where his verbal al- 
terations are of importance, he ufualiy im« 
proves his original. The beft haJf-critic of 
Horace y who delighting in the fandy foil of 
fcholaftic eruflition relilh'd not the jichn^fs 

of 
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of poetry; like his brother -antiquarians, not 
condefcending to (loop for a diamond, he 
grovels unfatigued for fome wbimfical, ruity 
medal. 

But,-— Peace be to his manjr 

Inopes Rerumj nugaq-, canora^ 

for he was mafter of a capital art, afFe(!iedIy 
defpifed by the njinei creatures of criticifm, 
the art of keeping to his teict. 

Bentlej was in reality moft efteemed, when 

his author was leaft underftood ; his ufe made 

him of confequence, and to his elaborate 

• zeal we owe the moft valuable readings, fince 

gratefully adopted by the admirers of Horace. 

ODE XIV. BOOK II. 

Nonft treceniSy quoiquot iunt diesy 
Amice^ places ilLurimabilem 
Plutona tauriSi ^c. 

Placare ientes, fay Meffrs. Dacier^ and 
Sanadon ; the fentence will receive a more 
fufficient clofe by the following arrangement ; 
' Non places Plutona- tauris, (etiam) fi trecenis^ 

quot" 
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^otquot eunt dies^ and the firft ftanza will be 
complete without intruding the fentiment into 
the fecond. 

Damnaiufq\ longi 
Sifyphus Molides lahoris. 

The ellipfis is unnecefTary, and as Aich ma^ 
feem more elegantly changed to the dircfi, 
and eafy conftrudlion, * damnatm longo lahori^ 
as in Ode 3, Books* 

Mthi, 
Caftaq\ damnatum Minervag, 

At leafl: the repetition of the * hiffing letter,* 
fo juftly cenfured in our own language, will 
ie avoided.—- JV«//^«OT autoritate todkum. 
■ Mero 
^inget pQfuimentum fuperbo 
Pontlficum potiore Cams* 

The meaning of this fentcnce is ob?ious, yet 
has the fimple epithet * yir^^ia* otcafioned a 
deal of ink-flied. It has been introduced in 
all its cafes by one innovator, or another, 
* fuperbusj fuberbisj fuperbum^ juperbo^ wJiich 
are all rejected by a correfpondcnt with the edi. 

tor 
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tar of * idikdismtaas ObfarriiMff vpoA 
Ambcfs aodcnc and nrodcm* kx fa ^ir ki mi 
an epithet wcU adap^d to P^jmifintm^ Imt, as 
Baituj complains of it in the accufative 
fiogular, ^ ingrmffmrn jaaam effidtJ 

It M uMBateria} to the (mfe of tbe pafl^ge 
wkb what noon tbe ad)e^Te flioald be cos* 
pled. I would prefer ' fitperhis eank ;' the 
conclufion of tbe Ode ftowft moie barmo- 
niouil J, and is better fuited to Horatian fpirit. 



ODE m. BOOK III. 

Dum longm inter fcsviat lUm^ 
Romamq'i Ponius. 

Mefirs. Dacier and Sanadon under ftand this, 
and the following ftanza, as conditions, on 
which Juno propofed to indulge her favor to 
the Romam. The adverb {hould be rather 
interpreted ' as long a time as/ which from 
the rcflcdion itfelf, aided by the wiflies of 
Romey we may imagine to be the fame as * for 
ever.' To examine particulars; 

Dim 
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Dikm longus inter Javiat lUonj 

Romamq\ Pontus 
cannot imply a condition, for it was rnorally 
impoffible, it could be broken. 

^alibet exules 
In parte regnanto heati \ 
Tliey may rule happily in any Qther place, for 
* exules' rnuft be applied to Ilion. 

Dum Priami^ Paridifq\ bufto 
Infuliet armentum^ &c. 

Here the French critics carry a more plaufible 
appearance ; but if wc confider the general 
hopes of the people, that Troy would never 
become their capital, the phrafe cannot be 
efteemcd a condition, for as long as Iliunf 
remained in its defolate fituation, the confe- 
quence fpecified would necefiarily fubfift^ 



THE END. 



ERRATA. 

Page 15, BaBvM>iiroq thus accented. 

Page 24, for * Anacreons purchafe' read * bargain' 

Page 27, *i¥.{iitQ<i thus written. 

Paoe 29, fatiiicum icvfatidica. 

Page 44, ^a^»j Tt in two words. 

Page 66, the note is intended for the conclufion 

of Ode XXXII. (hould therefore have 

been inferted page 65. 
Page 67, note fecond, read ' by Scaiigtr to' &c. 
Page 6%, read * What the' beauty's blooming 

grace* 
Page 71, laft note, for * adherence to* read * com- 
pliance with* 
Page* 77, read ' Take the bowl — begin the fight.' 
Page 80, n-ote fecond, for ' the former he was led 

to infert' read * the former was inferted.' 
Page loi, note firft, read **Ete|;owvook Iv ay;^©*?'— 

"sTEfjoTTj/oo* (in the fucceeding part of the 

note) thus accented. 
Page 103, TTtirMiJt.iVQv thus accented. 
Page 109, l^ccTot and Ipr&v thus written. 
Page 113, ^fOToi and'CpoTwv thus written. 
Page 1 1 5, note, 7rpo?ayoyT thus accented. 
Page 179, line 4, the word * whole* redundant. 

Pag:e 2::;, line 7* read, Dum varios natura vigen^* 
P. xvi, 1. 8, for * learns* read Moves.' 
P. 269, 1. 5, for lands read lawns 
Variat. P. 22 g, 1. 4, nemo quas ftnpt amator, 
P. 227, 1.6,7, r«Wcra non^attcore^etutituT STomm^iiu^«/ 
7aw cej/ate, A^x^ 



